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2. Location

roughly bomded by~ Grace-land Cemetery on West;
cer-Senifeh:. Montirose Ave. .on-.“erth

street & number Irvina Park Rd.

BUENA PARK HISTORIC DISTRICT

OUB No. 1024-0018
Exp. 10-31-84

For NPS use only

received

date entered

Marine Drive-ocuEast;

not for publication

city, town Chicago vicinity of
state Illinois code 012 county Cook code Co)
3. Classification
Category Ownership Status Present Use
XXX district public occupied agriculture museum
building(s) private unoccupied XXX commercial 300" park
structure XXX both work in progress educational private residence
site Public Acquisition Accessible entertainment ?00f religious
object in process yes: restricted government scientific
being considered yes: unrestricted industrial transportation
no military other:
4. Owner of Property
name multiple p~Jblic and private
street & number
city, town vicinity ot state
5. Location of Legal Description
courthouse, registry of deeds, etc.  Recorder of Deeds, Cook Comty Courthouse
street & number 118 North Clark Street
city, town Chicago state Illinois
6. Representation in Existing Surveys
title see Section #7 has this property been determined eligible? yes no
date federal state county ™ ~ Jocal

depository for survey records

city, town state



7. Description

Condition Check one Check one
excellent deteriorated unaltered original site
good — ruins altered . moved date
fair unexposed

Describe the present and original (if known) physical appearance

SUMARY:  DESCRIPTION

The Buena Park Historic District occupies a flat plain of glacial till on thelLake

M chi gan Shore of Chicago, five and one-half mles north of the,city's downtown. The
326 acre District i sprimarily residential i ncharacter. Three- andfour-story
apartment buildings predominate anong t heDistrict's approximately 400 buildings;
however, Hutchinson Street, Hazel Street, and a block of Junior Terrace form a core of
nearly continuous lines of detached single-familyresidences. These residences and the
other single-fami|lyhouses dispersed on other streets of theDistrict generally date
from 1890 t 0 1915. The apartment buildings were principally constructed between 1900
and 1920; several major apartment buildings and hotels were added t o the”District

during the 1920s. A limited nunber of commercial, religious, and educational buildings
occupy theDistrict. Mriad architectural styles characterize thedesigns of the
District's building. The diverse architectural character captures, i nfine exanples,
the major stylistic transition from picturesque, eclectic, styles of thelate nineteenth
century, such as t he Qeen Anne and Shingle Style, tothenore formal, symmetrical
styles of the early twentieth century, primarily Prairie School and Classical Revival
styles. Stylistic variety characterizes the' District's apartment building, which also
vary considerably i nsize and plan. The apartnment buildings range from detached 2-flats
to inposing apartment hotels with hundreds of roonms. An important elenment of the
District's significance (discussed i nSection #8 centers on thehigh quality of

buil dings tracing thestylistic and planning continuities and transitions between
single-fami |y and suburban architecture and ideals and a variety of apartment building
forms. The relationship of buildings totheir sites and | ot |ines varies considerably,
from residences with fairly spacious lawns, tocourtyard apartment buildings, to
structures built uptothelotline; ingeneral, five tofifteen foot wide |awns

occupy the space between thesidewalk and t hemin facade of theDistrict's buildings.

BUILDING mIERIALS. STYLES AD SIREEISCAHES

In Buena Park, there are a fewisolated wood-franme and rock-faced residential structures;
however, theDistrict i sbuilt of brick. As outlinedi nSection #8, the significance
of theDistrict i sbhased i npart upon both thenodern nature of thebrickwork and its
unusual polychromatic character. By-passing thecommon redbricks of older areas of
Chi cago, many architectsworking i nBuena Park incorporated variegated brick into their
designs; white, buff, tan, red, orange, gray, gold, mottled:and a range of intermediate
shades of brick can be found i nfacades of Buena Park buil dings—ofteni nlively
juxtaposition. Mny of t henost vigorous exanples of brickv/iork i ntheDistrict are
found in buildings which eschewed traditional historical revival styles i nfavor of
Prairie School and other nodern styles; i nthese buildings, both single-familyand
apartment architectsoften used thevariety of colored brick available as a central

el ement i ntheir composition. Nevertheless, there are a nunber of Georgian and
Classical Revival style buildings which also nake use of variegated brickwork.

The District's predom nant three- tofour-storybuilding height, and it s nodest space
between buildings and | ot lines, imparts a fairly harmonious character which transcends
t:he el ements of stylistic diversity. The bays and swell fronts of thearea's Georgian
Revival apartment houses and t he sun parlor tiers of themnore nodern stiyle apartments
create along many blocks a continuous undulating facade line. These blocks stand out
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because i nthe adjoining areas t othe north and south, nmany such bl ocks have been
intruded upon by recent demolitions andout-of-context buildings.

In acity characterized b™ its rectilinear street grid, the Buena Park Districti s
notable fortheirregularity of its streelis, andi nparticular for a nurrber of streets
whi ch curve through their blocks. There arefive streets \ich run a straight course
through the District; thirteen streets or blocks arediscontinuous with adjacent

parts of the District. Theirregularity derivesi npart frcmthe diagonal courseof
Broadway t hrough the m ddl e of Buena Park. The curved streets adjacent t o Broadway
follow, i nsene cases, thel ot lines of the earliest land sit)division of t he area; also,
by bending or curving at md-block these streets established regular, 90-degree

comer lots, avaluablefeature i nreal estate and devel opment. Echoing the bounded
nature of the overall ccnmunity, these discontinuous blodcs hel ped establish a quiet,
"danestic," residential characterinthe streetscape—acharacterwell inline with
the architect-oral efforts of the District's builders and architzects.

The stireet pavenents i n Buena Park are generally 30 feet wide; along Sheridan and
Cl arendon t he pavenent widens t 040 feet and Broadway i s 42 feet. Theright-of-ways
are i nnost cases 15-25 feet broader than the street pavement width, |eaving nodest
areas for sidewal ks andi n sane cases narrcw street |awns between the sidewal k and
the street. At the intersection of Buena and Kennmore, the original right-of-~vay
broadened and created space for a small, oval-shaped park. TheDistrict's major
open space i s east of Clarendon, onthe grounds of the former U S rto"ine Hospital,
MM denol i shed.

BUNDRES CDTOE INRBOS

Chicago's flat tcpography has through time not lent itself tothe creation of geograph-
ically distinct neighborhoods; ccumunity identification ebbs andflows. BuenaParki s
unusual forits defined boundaries. Theboundary onthe west, Gaceland Cenetery, i s
as distinct as the boundary between the living and the dead. Theboundary on t he
east, Lincoln Park and Lake nchigan, i s asdistinct as the boundary between building
and park, land andwater. As i nthe case of the west andeast boundary lines, the
District's north and south boundary |ines, at Mntrose Avenue and at |rving Park Road,
adhere t othe original nineteenth-century historic boundaries of Buena Park. Iti s
only at these streets, thetraditional half-mle business streets of Chicago, that

one cannove west fromBuena Park, skirting Gaceland Cenetery'. As outlinedin
Section #8, architectural andhistorical iirportance of the District centers, i npart,

i pon the transition of Buena Park as a cormuni-t” and nei ghborhood. District boundaries
depart fromhistoric boundaries primarily at sections of Montrose and Irving Park i-diere
maj or nsv intrusive stiructures, a hospital andtwo condcfniniumprojects, have ccnpletely
erased lines of older structtires. Qn the east along Marine Drive the m xture of both
old and newstructures suggests the propriety of adhering t othe nore obvious geograph-
ical boundary—and cr.ting intrusive structures \“ere they exist.

The area imediately tothe south, along Irving Park Road, i s lined with nodem
high-rise residential apartnments which formaclear bondary andwall t othe District
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on the south. Thecity section south of this line i s not characterized by the mxture
of single-famly and”artment buildings found i n Buena Park. To the north of t he
District is an area of nuch greater institutional andconnercial devel opment as wel |

as major areas of residential deteriorationand intrusions.

The general condition of the District's buildings is good. There are individual
buildings inastate of deterioration, along Kennore. There are also a nunber of
recent restoration andrehabilitation projects, especially along Sheridan Road. The
District's intrusivestructures are by and | arge nodem and often high-rise (well
over 20 stories), apartment buildings vAiich have Iittle continuitywith the District's
ol der structures frcmthe standpoint of materials, style, streetscape setting, or
historic associations. Points of intrusionanddeteriorationare limted in nurrber,
al though i n the case of the high-rise apartments quite visible, hcwever, they do not
severely conpronise the high level of architectural quality, historic continuity, or
| andsc”j e distinctness which prevails inthe District.
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The structures listed reflect the significant diversity of style andbuilding type

found i nthe District (outlined in #7i

" Sunmary:

Description.”) The significant

structures include single-fam |y houses with |arge lawns, generally constructed between

1890 and 1915.
apartnment bioildings arelisted.

vAre constructed between 1900 and 1920 wi t h nmodest front
There arealso several taller buildings,
listed, built during the 1920s, sane of v*iich arebuilt upon t he
Besi des these residential types, t:viDchurches, areligious school,
structures arelisted assignificant.

apartments areof the courtyard-type.

to 13 stories,
ot line.
and two ccmmerci al

There arealso sani-detached and 2-flats, built on spacious |ots.
They range i n height frcm 3t o6 stories, and

Nunrer ous

| awns; several significant

The architectural styles

are varied andthe significanceof these structures, individually and as a group,

is outlinedin section#s8.

1. 800-808Belle Plaine

4162- 4168 Cl arendon

Arch: Albert G Ferree
Client: Dr. James |. MCaul ey
[termt: 9/16/1908

Type: 3-story 12-flat

2. 839-851 Belle Plaine (The Crescent)
Arch; Oto Zppwald

Client: Herman 0. |ange

Permt: 7/18/1911

Type: 3-story apt.

Photo Nunber: 1

3. 844-846Belle Plaine
Arch: Schock & Swanson
Client: H Johnstone
Permt: 12/17/1908
Type: 3-story apt.

4, 905-913Belle Plaine
915-923 Bel | e Pl aine
Permt: 5/2/1904

Phouo Nunber: 2

5. 932-934Belle Plaine

Client: H G Boyle
Permt: 9/16/1908
Type: 3-story apt.

Phot o Nunber 3

6. 644-646 Bittersv/eet
Arch: George F. Lordahl
Client: lee Perkins
Permt: 10/23/1913
Type: 3-story apt.
Photo Nunber: 4
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10.

11.

12.

13.

14.

728-32 Bittersweet

Arch: EdmudJ. "3des

Client: Bittersweet Building Corporation
Permit: 10/26/1927

Type: 13-story apartment hotel

747 Bittersweet
Type: 2-story residence

751-759 Bittersweet
Arch: Wilirore Allcway
Client: C, D. Armstrong
Permit:  4/29/1908

Type: 3-story apt.

754-756 Bittersweet
Arch: Jens J. tfeldahl
Client: Dr. W. E, Vo
Permit: 12/21/1908
Type: 3-story apt.
Photo Nurrber: 6

4015-17 Broadway

Arch: George S. Kingsley
Client: Lizzie B. Miller
Permit: 7/8/1910

Type: 3-story storage warehouse

4107-4115 Broadway (The Eleanor)
Arch: Frank V. Newell

Client: Adolph L. Heagstedt
Permit: 12/5/1906

Type: 3-story "t.

Photo Nurrber: 7

4217- 25 Br oadway

Arch: Carl W. Westerlind
Client: ttotteson & Tayney
Permit: 11/9/1915

Type: 3-story apt.

655-705 Buena

Arch:  William P. I"Thitney
Client: Sanfrid Hamstran
Permit: 7/14/1914

Type: 3-story apt.

Page
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16.

17.

18.

19.

20.

21.

742-748 Buena

Arch: Bishop & Corpany
Client: Gottsciialk & Kusel
Permit: 12/3/1910

Type: 3-story apt.

Photx) Nuirber: 8

750-758 Buena

Arch: Bishop & Ccnpa™
Client: Gottschalk & Kusel
Permit: 10/19/1911

Type: 3-story apt.

Photo Nurrber: 8

806 Buena

Ardi: Doerr Brothers
Client: C. Zirrmerman
Permit: 3/8/1917
Type: 3-story res.
Surveys. SHSS GCHAL

813-815 Buena

Arch: Andrew Sandegren

Client: F. A, and A. W, Anderson
Permit: 12/1908

Type: 3-story ~t.

Photo Number: 9

819 Buena

Arch: Andrew Sandegren

Client: F. A. and A. W. Anderson
Permit: 12/10/1907

Type: 3-story ~t.

Photo Number: 9

822 Buena

Probable Client: Claude Seymour
Date: c. 1903

Type: 2-story res.

Photo Nurrt>er: 10

Surveys. SHSS QCHAL

859-877 Buena (Flanders Hotel)
4129-4155 Broadway
Arch: Albert S. Hecht

item number N

Client: Flanders Hotel Building Corporation

Permit: 10/22/1923
Type, 6-story concrete hotel

PxHCRSueeoiily ™™

Page
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22. 4000-04-08-10 Clarendon
Client/Builder: J. T. Bunting
Date: 1894
Type: four 3-story apts.
Photo Nurrber: 11
Survey: HS

23. 4038 Clarendon
Arch: Henry L, Ottenheinver
Client: Mrs. P. F. P. Mueller
Permit: 8/11/1903
Type: 3-story residence
Photxi Nurrber: 12
Survey: HS

24. 4044-4046 Clarendon
Arch: Samuel N. OxMen
Client: P. F. P. Mueller
Permit: 3/3/1904
Type; 3-story apt.
Photo Nurnber: 12

25. 4240-4248 Clarendon (ttorain Apartrrents)
Arch: Louis K, Griser
Client: Delott & Greeriberg
Permit:  4/20/1926
Type: 3-story apt.
Photo Nurrber: 13

26. 4310-4322 Clarendon (Junior Terrace J*artments)
Ardi: Abraham L. Himelblau
Client: Herman Emerman
Permit: 11/8/1915
Type: 3-story ~t.

27. 4338-4346 Clarendon
Arch: Samuel N. Crowen
Client: Peter F. Reynold and Fred A. Britton
Date: 1905
Type: 3-stx»ry apt.
Survey: SHSS

28. 916 Cullon
Client: Martin Hcward
Date: 1895
Type: 2-story frame res.
Survey: SHSS

29. 920 Cullom
Client: S. Miles Hastings
Permit: 3/19/1896

WY -APTYT; 2N
AHCRS use qr®

Page
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30. 923-925 Cullcm
Arch: Frank V. Newell
Client; C. B. Hanna
Permit: 2/23/1906
Type; 3-story apt.

31. 928 Cullon
Arch; Samuel N. Crowen
Client: C. Bates Stauffer
Permit: 12/19/1906
Type: 2-story apt.

32. 930 Cuyler
Arch: Harold M. Hansen
Client: William W. Hook
Permit: 3/27/1899
TVpe: 2-story res.
Survey: SHSS

33. 940 Ciller
Date: 1/5/1905
Type; 2-story flat

34. 968-970 Ojyler
Client: Gamer Brothers
Permit: 10/8/1895
Type: two 2-story res.

35. 702-718 Gordon Terrace
Arch: Robert C. Ostergren
Client: Frank G. Gustafson
Permit: 10/21/1924
Type: 3-story apt.

Photo Number: 14

36. 737 Gordon
Arch: Jenney, Mundie & Jensen
Client; Hart Taylor
Permit: 9/29/1908
Type: 2-story res.

37. 741 Gordon
Client: NewtonVJeth
Date: c¢. 1892
Type: 2-story res.

wAghly 2y JN-lyh-2gh
fAHcnsuMohty
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38.  4222-4224 Hazel
Arch: Leon E. Stanhcpe
Client: M, M. Beaipie
Permit: 3/18/1914
Type; 3-story "t.

39. 4234 Hazel
Arch: Ridiard E. Schmidt
Client: L. Griffen
Permit: 1/6/1902
Type: 2-story res.
Surveys. SHSS GHAL

40. 4247 Hazel
Arch: Harold M Hansen
Client: Frank J. Loesch
Permt: 1/25/1909
Type: 2-story res,

41.  645-649 Hut chinson
Arch: George H Kingsley
Client: Joseph A Juttner
Permt; 2/9/1914
Type: 2-story res.
Survey: QGIHAL

42. 706 Hut chi nson
Arch: Huehl & Schm d
Client: Dr. Jchn A Rcbinson
Permt: 6/1/1905
Type; 2-story res.
Surveys: S5 HAL

43. 713 Hut chinson
Arch: George Q Garnsey
Client: Dr. J. J. Mllar

Date: 1907
Type; 2-story frame res.
Survey: QGOHAL

44, 716 Hutchinson
Arch: John R, Stone
Client: William F, Monroe
Permit; 10/25/1901
Type: 2-story res.
Photo Nurrber: 15
Surveys:. SHSS GCHAL
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45. 727 Hutchinson
Arch: Jenney & Mundie
Client: William W, Butterfield
Permit; 12/4/1897
Type: 2-story res.
Survey: GJHAL

46. 734 Hutchinson
Arch: Leon F. Urbain
Client: EdwardL. Thornton
Permt: 7/14/1913
Type: 2-storyres.
Survey: GJHAL

47.  735-737 Hut chi nson
Arch: George S Kingsley
Client; Erie &W mer
Permt: 10/19/1911
Type: 2-story res and coachhouse
Surveys: S5 GIHAL

48. 747 and 757 Hut chi nson
Arch: C Witney Stevens
Client: John H Powell
Permt: 7/15/1909
Type: two 2-story res.
Surveys: S5 GCHAL
Photo Nurnber: 16

49. 750 Hut chinson
Arch: George W MNaher
Client; E J. Mosser
Permt: 4/29/1902
Type: 2-storyres.
Surveys: S5 GIHAL

50. 800 Hutchinson
Arch: Huehl &Schmd
Client: Ms. Stella W Pratt
Permt: 6/18/1908
Type: 2-storyres.'
Phot o Nunber: 17
Sxirvey: Cai AL

51. 803 Hut chi nson
Arch: Schmdt, Garden &Martin
Client: Levant M Richardson
Permt: 7/28/ 1910
Type: 8/6/1910
Surveys: S5 GHAL
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52. 808 Hut chinson
Arch: W F, Pagels
Client: |Isola E Geist
Permt: 12/1908
Type: 2-storyres.
Photo Nuirber: 17
Surveys; SB5S5 HAL

53. 817 Hutchinson
Arch: GeorgeW f "er
Client; daude Seynour
Permt; 7/12/1912
Type: 2-storyres.
Photo Nurrber: 18
Surveys: S5 HAL

54, 826 Hut chinson
Arch; George W |-laher
Client: WIlliamH Lake
Permt: 6/29/ 1904
Type; 2-storyres.
Photo Nurrber: 19
Surveys: S5 GHAL

55. 832 Hut chi nson
Arch; Louis H Véde
Client; Ms. Anna Wil
Permt: 8/31/1921
Type: 1-storyres.
Survey: QHAL

56. 839 Hutchinson
Arch: George W Maher
Client: Ms, Gace Brackebush
Permt:; 3/29/1909
Type: 2-storyres, '
Phot o Nuiiber: 20
Surveys: S5 HAL

57. 840 Hutchinson
Arch: George W Maher
Client: John C Scales
Date: 1894
Type; 2-storyres.
Photo Nurrber; 21
Surveys: S8B5 HAL

fAHCRSiMeohiv'* %" -
"o AAMANBMANN
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58.

59.

60.

61.

62.

63.

64.

65.

600-634 Irving Park

Arch; Francis Barry Byrne

Client: Sisters of Charity of the BUM
Permit:  2/3/1922

Type: 4-story school

Surveys; SHSS CQIAL, NR

660-700 Irving Park
Arch: David E. Postle
Client: James Patton
Date: 1902

Type: 4-stary "t.

Photo Nurrber: 22
Surveys: SHSS NR, CCHAL

718-756 Irving Park
Arch: E. Norman Brydges
Client: Nelson T. Kell
Date: 1915

Type: 3-story ~t. hotel
Photo Nurrber; 23
Survey: HSS

707 Junior

Arch: Paul F. Olsen

Client; 707 Junior Terrace Building Corp.
Permit: 4/7/1926

lype: 12-story ~t.

Photo Nurrber; 24

710-712 Juruor

Arch/Builder; Albert S. Hamstrcm
Client: Mrs. Wm J, Mullaby
Date: 1916

Type: 3-story apt.

Photo Number: 25

717 Junior
Type: 2-flat
Photo Nurrber: 26
Survey: HSS

823, 827 Junior

Arch: Niels Buck
Permit: 11/6/1899
Type: two 2-story res.

835 Junior

Client: Charles Weber
Pemit: 8/5/1896
Survey: HSS

/\/\/\/\/\/\4 NNN_N N
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66. 4043 Kenmore
Arch: E, B, Dimford
Client: Joseph Bilchin
Permit: 6/3/1913
Type: 2-story "t.

67. 4050-4052 Kenrrore
Date: c. 1895
Photo Nurrber: 27

68. 4139-4141 Kenrrore
4143-4145 Kenmore
Arch: John A. Rogers
Client: Gamer Brothers
Permit: 8/17/1896
Type: 2 2-story attached res.

69. 4208-4214 Kenmore (North Villa Jtartrrents)
1048-1050 Buena
Date: c¢. 1903
Type: 3-story "t.
Photo Number: 28

70. 4015-4017 Sheridan
Arch: Paul Gerhardt
Client; F. Hanpden-Winston
Permit; 1/27/1920
Type: 1-story store
Survey: HSS

71. 4035-4043 Sheridan
Arch: Bishop & Co,
Client: Joseph Joyce
Permit:  3/14/1907
Type: 3-story apt.
Photo Nurrber: 29

72. 4038-4048 Sheridan
Arch: John E. 0. Pridmore
Client: Ascher Brothers
Permit: 10/2/1925
Type: 3-story theatre

73. 4051-4055 Sieridan
Arch: James Bums
Client: John S. Holmes
Permit: 11/3/1906
Type: 3-story ~t.

riAA/\SA .yr/\/\/\rl\' _V'/\/\
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74. 4059-65 Sheridan
Arch: Albert S. Hecht
Client: Albert S. Hecht
Permit: 11/9/1905
Type: 3-story apt.
Photo Number: 30

75. 4101-4123 Sheridan
Arch; Robert L. Kane
Client: Richard Curran
Permit: 6/20/1916
Type: 3-story apt,

76. 4152 Sheridan
Date: c¢. 1895
Photo Nuirber: 31

77. 4213-15 Sheridan
926-28 Buena
Arch; Andrew Sandegren
Client: D. A. and R. W. Matteson
Permit: 3/11/1914
Type;, 3-story apt.

78. 4200 Sheridan (St. May of the Lake Church)
Arch: Henry J. Schlacks
Client: St. May of the Lake Church
Date: 1913-1917
Type: Rdnen Catholic Church
Photo Number: 32

79. 4242 Sheridan (Buena Terrace i="artment Hotel)
Arch: Henry J. Schlacks
Client: Henry J, Schlacks
Date: 1917-1920
Type: 6-story apt. hotel
Photo Nurrber: 33
80. 4301-4325 Sheridan (Buenatlemorial Presbyterian Church)
Arch: lvar Viehe-Naess
Client: Buena Memoria Presbyterian Church
Date: 1905-1906
Type: Church
Photo Nurnber: 34

81. fsm.&
Sheri dan
Arch: Henry J. Schlacks

Client: Henry J. Schlacks
Date: 10/1915

0y KRR S-staryapt. o
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MRUBVE SROKAS

Intrusive structures vAiich donot contribute to the district are nodemstructures built
after 1930 or structures with maj or nodem facade alterations. These structures include
recently constructed residences, apartnments (mostly high-rise), and nodem educati onal
and carrnercial buildings. All theintmsive structures listed have [ittle contdnuity
with the Disturict's ol der buildings frcmthe standpoint of materials, style, streetscape
setting, or historic association.

Bel e Plaine l\zlellri n‘ilg{)i ve
1. 820-apt. - -apt.
P 22.  4140- school
Br oadway 23.  4170-apt.
2. 4055-ccranercia 24.  4180- apt .
3. 4071-ccinmercial 25.  4200-apt .
4. 4151-conniercial 26. 4250-apt.
Buena Sheri dan
5. 715-apt. 27. 4021-25-caTirercial
6. 734-apt. 28. 4100-camkErcial
7. 830-res. 29. 4108-ccitimercial
8. 833-apt. 30. 4225-apt. and garage
d arendon
9. 4251-school
10. 4334-apt.
Gor don
11. 707-apt.
12, 711-apt.
13.  723-apt.
14, 744-apt.
Hazel
15. 4228-res.
Hutchinson
16. 700-res.
17. 704-res.
18. 709-res.
Kenmore

19. 4245-47-apt.
20. 4303-res.



8. Significance

Period Areas of Significa/ice—Check andjustify below
prehistoric archeoiogy-orehistoric “PQ? community planning landscape architecture religion
1400-1499 archeoiogy-histcric conservation law Sci ence
1500-1599 agriculture economics literature scul pture
1600-1699 XXX architecture education military soci al/
1700-1799 art engineering music humani tari an
XXX 1800-1899 commerce . exploration settlement phi | osophy t heat er
XXX 1900- communications Industry politics gover nment transportation
invention other (specify)
Specific dates 1390-1930 Builder/Architect

St atement of Significance (in one paragraph)

SU VWRY: SIGNIFI CANCE Architecture andcanrtunity planning aret heBuena Park Historic
District's leading areas of significance. Ranging i ndate from
1890 to 1930, the District enconpasses fine exanples of major transitions i nboth
architiectural style andresidential ctiaracter. Stylistically, buildings within the Dis-
trict errta™ thetransition fromlate nineteenth century Picturesque eclecticismt otwen-
tieth century nmodem smandrevival ism Residentially, the District shows t he i mportant
urban change i nresidential character frcmanarea of detadied single-famly houses t o an
area with awde variety' of apartment foanre. Significantly, i n BuenaPcxk, it i s possible
to trace the viays i nvtiich theforms and plans of t hespacious siz%)urban-type conrnunitr/
influenced t hearchitectural style andpl an of succeeding “artment designs. | nexisting
architectural surveys, t he Buena Park neighborhood has been recognized f or both single-
fam ly and”artment-typebuildings. ThePattington, a courtyard apartment, i slisted on
the National Register; thelargely single-famly suburban-1pe, area of Hutchinson Street
has been designated by t heCoi m ssi on on Chicago Historical andArchitecturcil Landnmarks,
The I11linois Historic Sites Survey Niidi identified 39 structures i nBuena Park) andthis
proposed Buena Park Historic District recognize quality andsignificance i n avarietyof
nei ghborhood building styles andforms. TheDistrict meets Register Criteria C "the distin
characteristics®9f a type;" thefine distinctive, Chicago |akefront area; Criteria E a"broa(
pattern of our history," as aformreflecting atransition i n urban residential pattem.

B_LENA PARK ORGN AAD [CBHCHVENT

In 1896, t he North Shore Suburban newspaper reported that Buena Park was one of The
| mperial Sxaburbs of C3iicago," "a suburb famed no less for its natural beauty thanfor

its refined, intellectual andgod-fearingcitizens." | tpictured these residents

"in thecool of thedayor evening lolling ontheir luxurious porches, listening to the
plaintive melodies of thebugler at theMrine hospital or exchanging confidences relating
to horticulture." I n1898, t he Rand, McNally Cuide t oChicago stated that i nBuena Park

"wel | -kept lawns and pretty houses attract theeye." Annexation hadnade Buena Park
politically apart of Chicago i n 1889; however, i nthe 1890's i tgrew as a siaburb within
the city. Between 1900 and 1930, Buena Park took on a nore densely settlcid character;

the nei ghborhood of "fine homes" becane t he nei ghborhood of fine hones andfine apartnments.

Buena Park's concentration of high-quality individual designs for both residencesand
apartment buildings underlies thearchitectural interest-and significance of t he proposed
District. Further historical significance centers ontheefforts of apartment building
architects t oincorporate elements of suburban architecture and:landscape into their
designs for multi-famly buildings. | nmany cases, shared architectural vocabul ary,
building materials, physical lay-out, andsocial philosophy provided i mportant continuity
between t he di sparate types of residential structures. Thephysical proximty of famly
houses and apartment buildings i nBuena Park has been preserved through t he di spensation
of the]923Chicago Zoning Ordinance; Hutchinson Street, located i nthem dst of the
Buena Park District, was designated as a single-famly street. Along Chicago's arch-
itecturally distinct north lakefront, only four other streets receivedsimilar zoning
treatment. These other areas lack Hutchinson Street's architectural quality; theBuena
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Park area represents t he finest nei ghborhood "on Chicago's north |akefront evidencing
the continuity between single-famly residential design andearly twentieth-century
apartnment house desi gn.

The earliest substantial settleaiient of the Buena Park nei ghborhood took place in the
1860s and 1870s. The construction of large mansions in the mdst of acres of |and-
scaped groi mds established a section of rural countiry estates quite different frcm
the subdivided suburban residential sites which b\irgeoned i n the 1880s and 1890s.
Just as the forns and inages of the single-fam |y suburb were drawn on and modifi ed
by apartnent house builders, so, too, had the earlier suburban devel opers carriedout
their plans with an eyet othe pre-existing |andsc™ed estates. Although none

of these early hotases or embel |ished groimds stirvive they initially helped establish
the refined residential character of Buena Park.

In 1860, Janes B. Waller andhis famly built one of the most substantial houses and.
estates inwhat |ater becane Baena Park. The brick Italianatemansion, surnounted

by a cijgpola, occi™ied aportion of the 53 acres of land vAiich Wal | er purchased int he
late | S50s. Waller, who | ater played a central role in devel cping Buena Park,
constructed his estate vdth an eyeboth t odanestic canfort and financial profit.
Wal [ er was of "aretiring disposition, dcmeslic inhis taste, and studious in his
habits," a nman \jho spent nuch of his time educating his children, entertaining
socially prcsninent visitors, engaging2"in tlie congenial pursuit of learning, and t he
pleasing pastinme of literary effort.” Waller's house reflected his settledand civil-
ized pursuits. 1 n1874, the house, set initshorticxilLturally inproved grounds, was
described as being "avery large one, of a very substantial build, and ["cks Iike

the fine old mansions to be seen in long-settled districts of the East."

Vrialler built his finehcrre inthe hope of attractingattention t othe neighborhood
and of profiting fromthe sale of adjacent lands. He enjoyed his quiet honesteadbut
anticipated and promoted the rapid grCMh of the neighborhood. | n1871, pointingto
Buena Park and the surrounding sections of Lake View, Waller declared, "Look t o t he
end of tzhe next thirty years...and this tavnship of Lake Viev/ asit will then be—a
densel y populated part of the C|ty wi th avenues running parallel W|th t he lake from
its southemt oitis northemlimts, traversed by cross-streets |nnynerable from the
lake t othe river, al |l paved andbuilt i:” by a crowded population.”

"Buena” was the nanme of the Wal | er house and estate. Tracing the nane "Buena'

in many ways charts the evolution of the cormunity. | n1884, the nane was givento the
station step of the Chicago & Evanston Railroad for which Waller provided the right-
of -way and stationdepot. |1 n1887, the subdivision of alarge section of Waller's

land was called "Buena Park.” The "Buena Park" subdivision provided fifty-foot
residence lots and anticipated a suburban-type of detached residence. ?rcmthe Waller
estate, railroadstation, and s\t)division the |arger neighborfiood derived it s nane.

In 1908, architect Andrew Sandegren designed "BuenaVilla" (1908, 813-815Buena),

a detached three-stx)ry six-flat, with, according t oitsadvertisement, "Elegant 8

and 9 rocmapartnents, | batiis, finished in costly woods and conceded by al | to be

one of the best arranged apartments in the ci+"." 1 n1917, architect Henry J. Schladcs
designed the "Buena Terrace i “artment Hotel," a handsone six-story apartment building
constructed around a |l andsc”ed courtyard and containing 2120 t3'0 and three room
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kitchenette apartnments. Aspects of the earlier association of the nane "Buena"
persisted as newy constructed buildings changed fromcountry estate, to suburban
residence, tosmall apartment building, tolarger apartment hotel.

PROINEIT mPROVEENTS AD EGBORHQQD DEVELOPHET

In the 1860s and 1870s, other prom nent Chicagoans andreal estate devel opers,

for exarrple Sanuel H Kerfoot, Daniel Goodwin, and H G Spofford, built large
estat:es adjacent t o the Wall ers and hel ped promote the growth and suburban character
of the neighborhood. Aside fromthe efforts of private hone builders, nore public

pl ans anddesi gns established anearly and distinct identity for the area around
Buena Park. These devel opments include the construction cf the Lake View House, t he
Kerfoot Park, Graceland Censtiery, the United States Marine Hospital and plansfor

a |ake shore drive fromChicago t o Evanston.

In 1853, Elislia E flundley and Janes H |?ees, the owners and devel opers of 235 acres
of largely vacant land |ocated beti*/een Irving Park and Bel mont Avenue, began erecting
a hotel, the Lake View House, onthe | ake shore just south of Irving Park Poad.

In the 1'S90s, reflecting badc onthe devel opnent, Samuel H Kerfoot, a business
associate, wrote "Theobject of these gentlemen i nputting up andfurnishing as

el egantly as they di dvdiat vas i nthat day a very fine andext:ensive structure was t:.o
attract the attiention of pleasure seelcers andsettlers to the surroundingproperty.”
Qoened with great fanfare onJuly 4, 1854, the Lake Vieiv House quietly becane a fash-
ionable resort for Chicagoans.

Interest i nthe Lake Vi ew House and surroundi ng property proved sufficient to |ead
a groijp of real estate developers to fund the construction of a plank road al ong
Evanston Avenue (ncv Broadway) vdiich substantially inprovedaccess between Chicago
and Irving Park Poad, the sout hemborder of Buena Park. Kerfoot's conbined
interest i nreal estate developnent, horticulture, and!andscape gardeni ng suggested
another sort of local inprovement. Inthe |IB50s, ona ten-acreplot of land on Irving
Park Road, closeto the Lake, Kerfoot laid out andadorned vtet he considered"the
first specimen of artistic |andscape gardening” i nthe West. The Kerfoot Park
attracted considerable att™tion and was not surpassed locally until the 1860s

when Chicago's park systemwas devel oped. Wien Kerfoot advertised the sale of other
land i nthevicinity, hecalled attention toits proximty50f the beautiful Lake
Shore andthe "splendidly finished Park of S H Kerfoot."

G acel and Ceretery forms the west emboundary of Buena Park, | nthe early nineteenth
century, landscaped suburban ceneteries prefigured the creation of major American
urban park systens. Starting with the 1830s establishment of |Vount Auburn Cenetery
in Canbridge, Ito-jsachusetts, the suburban ceneteries developed i nlarge .Anerican
cities becane areas of popul ar resort for urban residents. The | andscaped cenetery
served as the destination for weekend excursions, picnic parties, strollers, and
carriage riders. Dedicated i n 1860, Chicago's Gacel and Cemetery quickly devel oped
as a popular visiting spot for Chicago's residents. WIIiam Saunders, the |andscape
gardener of Philadelphia's |eading |andscaped cenetery. Laurel Hill, furnished the
original plan for the Gracel and design. Oher major |andscape gardeners and
architects, including Swain Nel son, Horace W S Clevel and, and Gssian C Si nonds,
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desi gned and supervi sedthe sit)sequent ircprovenents at Graceland. Ossian Sinonds |ived
in Buena Park and sipplenented hi s gardening activities at Graceland by investingi n
and subdividing land i nBuena Park.

G aceland, andits beautifully devel oped 119 acres, provi dedyet anot her nei ghborhood
attraction i nthe grow ng Buena Park area. The cenetery also hel ped define thefairly
insular character of the neighborhood. Gaceland biooks east-west traffic access
along its entire half-mle long border which it shares with Buena Park. There i sno
ot her Chicago |ake front neighborhood which i s containedbetween the shore and an
inland border within such narrov/ and easily recognizable boundaries. Gaceland s

| andscape devel opnent reinforced the suburban character of Buena Park's lat:e

ni neteenth-century setting; I t al so gave the area a tangible geographical identity
lacking i nmany of Chicago's less clearly bounded residential neighborhoods.

The United States Marine Hospital providedyet another artfully irrproved |andscape
setting which fostered the residential devel opment of Buena Park. Built betjween

1867 and 1873 the Ilarine Hospital was a nmonurental $500, 000 four story stone bml di ng
desi gned by government architect A° B Mullett i nmansarded Second. Errpire style.

The building occipied themddle of a 10 acre lake front site of spacious |awns
"beautifully adorned with trees and shrubs.” Thehospital andits grounds, v*ich
were open t ot he public, represented a beautiful amenity v~chattracted attentionand
residents to Buena Park.

The salutary manner i nvrfiich the flarine Hospital and grounds coul d enhance t he

surroundi ng nei ghborhood was recogni zed early; it also persisted well intothe
twentieth century as Buena Park devel opment switched frcmsingle-famly houses t o
apartment dwellings. | n1874, Everett Chanberlin, a chronicler of Chicago's

suburbs, pointed t othe Marine Hospital and reported "Govemrent buil dings and
grounds, everyvAi erekept with extreme neatiness andtaste, arealways desirable

nei ghbors;... and sowe confidently predict that the [ake shore property i nthis
vicinity wil® within five years, present anexceptionally fine line of villa
residences." Forty years later, as apartnentistodc the place of "villaresidences",
the owner of a C arendon Avenue three-flat advertised as a | eading advantage of

the building: "overlooking beautiful Jiarine hospital grounds."” Although a public

school tioday stands i nthe place of the Marine hospital, thebiilding and its
grounds exerted a strong influence throughall the major periods of Buena Park's
architectural devel oprment.

B_LENA PARKS SINGH HAMLY HOES

In 1889, Francis T. Srrnons and Charles U Gordon took full advantage of the Marine
Hospital grounds. Wien they opened a subdivision al ong Gordon Terrace just northof
the hospital advertising their property, they declaredthat the area would be"a
strictly residencedistrict...protected bybuilding restrictions whidi providefora
building line, andallow only onehouse to bebuilt \jponeach fifty feet." Hiey

noted that the area's r”sidennes "are noticeable for handsone construction and diver-
sified style." Thesingle famly residenceswhich stand today i ntlie Buena Park
District doindeed providefine exanples of both tilie diversity andthe stylistic evolu-
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tion of late nineteenth andearly twentieth centniry J\nerican dcnmestic architecture.
The five houses designed by George Washington Maher andbuilt al ong Hutchinson Street
bet ween 1894 and 1912 ar eperhaps the District's nost notablecollection of single
famly homes. Tracinghis personal design evolution fromQeen Anne, to Prairie,

to European-influenced nmoderni sm Mher's hoiiises al so suggest sonmething of the
variety of the donatioarchitecture i ntheDistrict. Equallypromnent architectural
firms, Jenney and Mundi e and Richard E Schm dt, Garden and Martin also designed
single famly hones i nthe District.

The District's single famly hones runthe stylistic gamut fromQeen Anne, Ronanesque,
and Shingle styles toPrairie, Classical and Renai ssance Revival styles. The |argest
concentration of single famly henes arefomd al ong Hutchinson Street, Hazel Street,
and Junior Terrace—an area preserved through single famly zoning. Oher exanples

of single famly domestic architectrore arelocated t#iroughout the Distirict and conpl ement
the designs found al ong Hutchinson Street. e of the notabl e overall charactieristics
of the dcnmestic designs i nthe Buena Park area i sthe relative absence of wood frane
houses; unlike mar”™ ot her Chicago residential neighborhoods, especially those locatied
away fromthe lake front, brick and stxme domnate t he residential stiructures. The
District contains exanples of single famly residential design by Chicago architects
and architectural firms Niels Buck, Doerr Brothers, George 0. Garnsey, Harold M
Hansen, Huehl & Sdimd, George H Kingsley, Henry AL Ottenheimer, WlliamF. Pagels,
John A Rogers, C Itotney Stevens, John R Stone, Leon F, Urbain, and Louis H \Jade,

Vlhen Francis T. Sirnons and Charles U Cordon established their Gordon Terrace

subdi vision, they built houses for their ow famlies. Both nen hired the Chicago
architectural firmof Jenney & Mindie t odesign their houses. The houses n xed

stone and wood mat eri al and evi denced the visual delight andccrplexity so char-
acteristic of the Queen Anne style. Although somewhat restrained i nexpression,the
houses enbodi ed the Queen Anne style, i nwhich irregular shapes and pl ans of gabl es,
dorners, overhangi ng eaves, bay w ndows and porches, asynmetrically disposed, introduced
picturesque variety into a fairly uniformlandscape. Broad porches, bay w ndows, rough
natural materials, the interpenetration of interior andexterior space evidenced
contenporary concens for sunlight andhealth and the viei® of the suburban hone as a
natural retreat frcmthe city. The domnant roof, the pictiiresque chimeys, theintier-
| oxdcing masses suggesting cozy, intimte, dcmestic spaces all enbodied commonly
understood inages of hone, health, and famly,

S mmons and Gor don al so coarm ssioned ot her houses fromJenney &Mindie and Wl liam
Bryce Mundie built a house for hinself on Gordon Terrace. Although the Sinnons,
Gordon, and Mundi e houses have been denolished, fine exanples of a scnme™at restrained
Queen Anne and Shingle Style arelocated i ntlie District. The Jenney &rtodie design
for WlliamW. Butterfield (1897, 727 Hutchinson) mxed a rock-facedfirst floor,

with awood second floor and a Palladian attic dormer. The Newton Weth House

(c. 1892, 741 Gordon) , a quiet sinplified woodfranme Queen Anne, with an embryonic
tcfiier piercing the roof onthe west side, was contenporary with the S mmons, Gordon,
and Mundi e houses on Gordon Terr ace.

Li ke Sinnons ana Gordon, John C Scales bml t a house for himself as the conerstxaieof
his 1893 subdivision al ong Kenesaw Terrace, |ater renamed Hutchinson Street. George



FHR-S-00G (M-ni

United States Department of the Interior TANATANNZTANARY
Heritage Conservation and Recreation Service :AM:RS uga ohi. ™
National Register off Historic Places
iInventory—Nomination Form AN FTTMA
Cont i nuat i on sheet [temnunt) er 8 Page 5

Washi ngt on Maher designed f or Scal es "v*at i s Buena Park's nost flantocyant and exotic
Queen Anne (1894, 840 Hutchinson) . I nthe Scales Hi:ise stucco, rock-face, and wood
alternate i nthe facade; chimeys, dorners and irregular roofs and takers nake for a
picturesque and t”mamic carposition. The two-stx>rybrick Charles VWber house (1896,
835 Junior) echoes the jagged outline of the Scales house by incorporating a Dutch
stepped gable. Qher notable Shingle and Queen Anne Style houses i nthe District
include: the Martin Howard house (1895, 916 Cullom constructed of wood but |ater
refinished i nstucco; a ganbrel roofed Shingle Style house with prom nent dorners

(c. 1895, 747 Bittersweet); the W V. Hock house designed by Harold M Hansen

(1899, 930 Cuyler); and an inpressive, ranbling, three story bride and wood-frane
house (c. 1895, 4152 Sheri dan).

Three sem -del i ached doubl e hoi ases on Kennore Avenue share Queen Anne stylistic features
with sene of the District's nore substantial single-fam |y houses. (e double house

m xed brick and shingle surfaces and energetically placed a rectangular and a coni cal
tower side-by-side (c, 1895, 4050-4052 Kennore). | n 1896, Jchn A Rogeirs, younger
brother of James Ganbl e Rogers, designed two adjacent and identical sem -detached houses
for the Ganmer brothers. Wth stone fronts and brick sides, the front-bay towers

break the roof lines and harnoniously echo one another (1896, 4139-4141, 4143-4145
Kennore) .

Al though only tenyears, and fifty feet of Hutchinson Street, separate George
Washington Maher's designs for Joihn C Scal es (1894, 840 Hutdinson) and Wlliam H
Lake (1904, 826 Hutdiinson), the tsdbhouses stand on opposite sides of a major
reorientation of American dcmestic architecture. The Buena Park District nicely charts
the transition from(3ueen Anne exuberance to the sinpliciti% symmetry, geonetry,
formality, and classical repose found i nbot:h nodemPrairie and Classical Revival
styles of dcnestic architecture.

In 1906, the National Builder declared Miher's Lake House "worthy of attention”

and coonented "it isalittle severe inits plainnes®, but i seffective and i nmany
ways attractive. It isa good nmodel i nsinplicity.” |-Vtiad aesthetic, social, and
cultural devel opnments inpingedupon the shift i nresidential architecture vfich the
transition fromthe Scales design to the Lake design illustrrates. The classical
sinplicity of the 1893 World's Columbian E*"sition and its suggestionof unity and
harmony i na chaotic urban world proved attractive. The 1890s depression spurred
criticismof the excesses of shamhistorical omament and fostiered a desire to sim
plify hone decoration. Housing reformcrusades encouraged architects to seek nodels
of sinple, inexpensivehones. The Arts and Crafts novenent fostered an aesthetic of
sparseness. New household technol ogy and attenpts to reformwonen' s house work

led to a new esiphasison confort, convenience, sinplicity and order—agai n favoring
| ess conplicated, nore regular, quieter houses and forms. This enphasis on synmetry,
repose, sinplicity and convenience influenced nmore than the District's single-
fam |y residential design; the stylistic shift hel ped acconmodate the new design
problens presented by the District's grooving nunber of apartment building designs.
Wth the apartnent biilding's regular formand massing, its tendency to multiply
simlar units vertically and horizontally, it shared more i ncoomonv/ith the
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regul ar geometries and synmetries of nodemPrairie School and Cl assical Revival styles
than the picturesqueirregularities of the Queen Anne and Shingle styles. The

nmodem stylistic transition hel ped establish continiity bet"ween the disparate
residential building types constructed i n Buena Park.

|-laher's design transition to nore horizontal, symretrical, formal donestic arch-
itectxire was perhaps seen earliest i nhis 1897 design for the John Farson house i n
Gak Park, Along with the Lake house (1904, 826 Pl utchinson) , Buena Park contains

other fine exanples of Maher's nodemdesignwrk; the E J. Mosser house (1902,

750 Hut chinson), the Gace Brackebush house (1909, 839 Hut chinson) , and perhaps

nmost inpressive of all the Caude Seymour house (1912, 817 Hutchinson). Although
attic dormers break tderoof line of the Stella W Pyott house (1908, 800 Hutchinson) ,
designed by Harris \0. Huehl and Richard G Schmd, the crisp symetrical surfaces of
stucco, brick, half-timber (horizontally disposed), andthe broad front porch echo

the nmodemstyle and massing of adjacent contenporary nodemdesigrs Huehl & Schnid
al so designed the John A Rchinson house (1905, 706 Hutchinson); i ndoing sothey
demonstrated sonething of the continuity between formal ccrposition elements of
Prairie and Cl assical Revival styles. The Rchinson house containsnary classical
details, Palladian dornmers and a |arge Palladian vindcw onthe west, lonic colums
sipporting the porch, andscrolled com ce brackets supporting the redtile roof.
Neverthel ess, t he creamcol ored Ronan bricks, the sinple rectangular w ndows, franed
with [imestone, the horizontal |imestonestring courses, andthe projecting eavesare
fam liar i nthe designs of Maher and ot her Prairie School architects. TheWIlliamF.
Mroe house, designed by John R Stone (1901, 716 Hutchinson) i s nuch nore orthodox
inits classical revivalism the twoanda half stxiry brick house i s fronted v/ith a
wood porch, lonic colums, and a bracketed, pedimented roof. Thesubstantial Penaissance
revival Zinrnerman house (1917, 806 Buena) designed by the Doerr Brothers also presents
a nore sober academc revivalism Both the Monroe andthe Zi nmer nan houses foster an
air of dignity and repose found i nthe nei”iborhood snmore nodemstyle houses.

Li ke Glaher's and Huehl & Schm d's nodem designs i n Buena Park, the houses designed by
Richard E Schm dt showgreat stylistic range but are unit:ed by underlying el ements of
ccffiposition. The Schmdt firm s design for the Griffen house (purchased upon conpletion
by Louis Wolff Jr.) (1902, 4234 Hazel) i s afine Prairie School designwith its

precise gecnmetrical lines, overhanging eaves and roofs, horizontial stringcourses, and
recessed entxyways. |t i s appropriately positioned at the head of Hutchinson Stnreet

whi ch includes the Miher-designed houses aswel|l as other intieresting Prairie School
hermes: especially the Erie house (1911, 737 Hutchinson) designed by George S Kingsl ey
and the Isola E Geist house (1908, 308 Hutchinson) designed by WlliamF. Pagels. The
heavily rusticated |inmestone of the Rotanesque style Levant Richardson house (1910,

803 Hut chi nson), designed by Richard E Schmdt, Garden &Martin, stands i n striking
contrast tothe firms andthe neighborhood' s Prairie school designs. The nassive
stone arches of the porch and porte-cochere set this nonunental house apart fromt he
lighter forms and nasses of contesiporary Prairie School andrevival houses. The

Ri chardson house stands as something of a stylistic ancmaly both i nRichard E Schmidt's
practice andi nearly trwentieth-century domestic architecture. Nevertheless, the

H ohardson house has broad horizontal |ines, quiet massiveness and proportion,

sinple rectangiilar wndosv openings, anda |ine of small casenent wi ndows onthe south
facade. Thehouse denonstrates tlie continuities bettveenHenry Hobson Ri chardson's
earlier efforts t otone down picturesque Victorian designwith his nineteenth-century
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Fonanesque style and the aestheticefforts of [ater rnodemarchitects.

The eclipseof Qieen Anne style, withits energetic strivings for formal distinctiveness
and individual es*ression, spiirred the replacenent of the sonewhat chaotic Victorian
streetscape by anore harmonious lanified streetscape. "He trend, evidenced along
single-famly streets, anticipates the aestheticirrpact of nany nodem apart ment

bui I di ngs vdiich stretched continuoijs facades al ong nuch | onger street frontages. The
growng unity of the single-famly streetscape i n Buena Park i s evident to a degree
along Hutchinson Street. |t is especiallynotable where buildersand architects

col | aborated to produce nearly identical adjacent structures. |n 1899, IlJiels Buck
designed simlar two-and-one-half storybrick hoiases at 823 and 827 Junior Terrace. The
hoxases evidenced the formal, symmetrical facades of contenporary dcaiiestic design. I n
1909, John and W liamPowel |, two brothers, built adjacent hoijses at 747 and 757

Hut chinson.  The handsone houses built fromthe sane plans by architect C VSitney Stevens
reveal ed the formal symetrical facades, geonetric decorative brickwork, broad
horizontal porches and eaves famliar i nthe work of I[laher and other Prairie School

desi gners.

THE BLENA PARK APARTIENT HOUBE BOOM

On My 31, 1900, transit financier Charles T. Yerkes and four train cars fvill of
proni nent Chi cagoans travel ed frota dcwnt cwn Chi cago t 0 Wl son Avenue, inaugurating
service onthe NorthwestemeEl evated Railroad. The Chicago Tribvinereported,
"Aong the entire line of the road the w ndows were filled with pec*l e, who cheered
and waved their handkerchiefs...Tugs and factory whistles violated theanti-noise
ordinance i nthe nmost flagrant way. The nenworking onthe stationsalong the road...
joined i nthe cheering." Buena Park residents undoubtedly cheered al so. First
projected i n 1892 and plagued by delays, the "L" replaced slewand inconvenient
streetcars with ej"sress service, reaching the Loop | n seventeen mnutes. The "L"
right-of-way travel edalong the west border of Buena Park, making a stop at Buena
Avenue; it ended at WIlson Avenue one-quarter of amle north of the nel ghborhood.

Speaking onthe benefitsof the NorthwestemeEl evated, Chicago Public Vérks Catim ssioner
MGann decl ared "This road wi |l becone one of the great institutions of the city...The
conpletion of the road marks anera i nthe**storyof the North Side, and will leadto
the devel opment of this part of the city." An “artment house boomi n Buena Par k
proved to bethe nmost significant and noticeable "devel opnent” of the new"era". A
wave of apartment buildingsand tenants rolled into Buena Park, along the route of the
new El evated railroad. Excellent accessibility tothe center of the city, the attrac-
tions of the lake front, and the established residential character of Buena Park proved
particularly attractive to the new residents.

THE AR BN GALENGE AD ORBIWNTY

Throughout the late nineteenth century, Chicagoans vigorously debated the propriety,
the advantages, and the dangers of residence in"French Flats" or apartments. Critics
viewed apartnent housing as destructive of the cherished fam |y ideals of privacy and
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domesticity. Proponents appl auded the increased convenience, efficiency, and donmestd.c
confort nade possible by the services and nodern technol ogies available in apartments
and apartrrent hotels. Although such debates continued in the early twentieth century
| arge nonbers of Chicagoans, of al | classes, increasingly adopted apartment [iving.

In the face of the debate over "“artment living, architects found themselves called
upon to create building designs which captured, enbodied, and affirmed the inages of the
single-famly residence. 1In 1907, the Architectural Record published, an article
addressed to the specific design problenms of Chicago apartment houses. The Record
reported, "The typical apartment house can obtain a certain anount of propriety.. .by
ccnformng to sone appropriate tradition of residential architecture...It should wear

a domestic aspect. |t should suggest the privacies and seclusion of Anglc”-Saxon
denestn.c |ife." The article also chronicled the advantages of Chicago apartnent life
over New York, ™rfiere denser living conditions nade domestic images harder to> realize;

in Chicago “artment tenants coiild still "obtain space, air, light, a court in which
his children my play, green grass and flower beds, and a habitation which looks Iike
the residence of refined and civilized people...it is nmuch easier for an architect to
nmake a three-story building lock domestic thani tis for him to give a simlar character
to a building six or nmore stories high." In Chicago's Iess dense residential pattem
the apartnent builder coirpeted with tiie builder of private residences and his challenge
was to put up structures vAch "enphatically look as i f people of refinement and taste
m ght prefer to live inthem as being as dijy.fied as a privatre resi dence house, and

probably even nore pleasant and convenient.” I'n studying the plan, form material and
style of the many beautilful three and four story apartment buildings constructed in
the Buena Park ccirmunity after 1900, i tis well to keep inmnd the architects' attenpts

to capture the air of donesticity enbodied i n areas such as Hutchinson Stireet.

Smal | apartment buildings easily adopted the exterior forms of the single-famly
residence. The detached Prairie Style two-flat {c. 1910, 717 Junior) withits
geometric red brick vjork, green tile roof, stepped dormer, and anple lawns could,

for exarrple, easily blend in anong a line of single famly residences. In 189, J. T
Bunting built sene of Buena Park's earliest apartjnent units (1894, 4000-04-08-10

C arendon) . Rather than putting u a single large apartnent house on his C arendon
Avenue |ots, Buntd.ng adopted a plan for four adjacent three-story buildings; with their
detached pl ans, stone fronts, and omanental exteriors they appeared to be separate
single-famly residences. In planning three-flat:sand |arger apartnment buildings, the
option and possibility of adopting the exterior forms of a single-famly residence
were quickly foreclosed. The detached three-flatcould occupy a lawn and setting
resenbling a house; however, itsthree full stories, and the exterior expressions of a
triple multiplicatd-on of simlar floor plans, often expressed itsmulti-famly
occi:pancy. Larger apartnment buildings incorporated and presented stylistic elenents
of single-famly residential structures without being able to take on the full effect
of their form style, and massing.

A suburban house or city building never stcxDd apart fromit sphysical context, setting,
or nei ghborhood. s early apartnent buildings in Buena Park atterrpted to suggest
refined, donest'c, images the siorrounding spacious lots and streets of single-famly
hones proved to be an irtportant asseo. In 1908, for exarrple, the Buena Villa
Nartments (1908, 813-815 Buena) advertised, "overlooks the lal”e and the finest
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residence section of Buena Park; al | the el egance and confort of a private residence. """ ""

In 1907, a Cl arendon Avenue apartinent building, vdiichlacked large la/nms of its own,
advertised Jhat it sapartments were "overlooking large private lawns" of adjacent

resi dences. The advertisenent for the Pattington apartments (1902, 660-700 Irving
Park Road) declared in 1905 "This bj*utiful property is located i nthe exclusive res-
i dence section of the north shore.” The difficulty with the apartment house

construction in the single-fam |y neighborhood was that eventually the bal ance
ti pped—apartment houses "overlooked" apartnment houses i nv*iat could beconme an
"exclusively" apartnent-house nei ghborhood. At that point, the ability of the
architectural and planning features and style of the buildings themselves to suggest
dcmesticity, privacy, and residential retreat *jpeared al | the nmoreirrporhant.

FRON HOLEE LAINS TO APARTENT  GOLRIYARES

The open | andscaped courtyard proved to be an extremely successful neans of incorporating
the prevai Hng suburban ideal of light, air, and open space into the “artment building
designs. Built in Buena Park, the Pattiington (1902, 660-700 Irving Park) designed by
David S Postle, was the first luxury' suburban apartnment conplex of the cpen-court

type constructed north of the Loop. The handsone and popul ar four story stmcture
(listed on the National Registier i n 1980) hel ped estab]J.sh a very early precedent

for what becane an extrenmely popular Chicago buildingtype. The courtyard elimnated
the noisy, mattractive light and air shafts of earlier “artment buildings and provided
the amenity of a suburban residential lawn visible fromeach of the seventy-five
apartments. The courtyard, with itsseparat:e entrances, also dispersed building tenants
and increased their privacy inccmng and going. Ina further atterrpt to insure privacy
and also safety frcmfire, the Pattington advertised the eight inches of concrete
between floors. VJhile some apartment critics worried that the "transience" of apart-
ment dwel | ers woul d prove detrimental to developing feelings of neighborliness, the
Pattington provided phones connectilng al | the apartments and a cafe for residents.

The assurance that the Pattington, with itsseven, eight, and nine rocmapartnents,

was “"strictly high class" was a guarantee that the suburban exclrjisivenessof Buena Park
was being transferredto the apartnent building. The Pattingtxin's Georgian Revival
design, the nunerous bays subdividing the facade, the low hipped roof, the

dom nant horizontal motifs inthe blue Bedford stone first floor, and the stone storing
courses crossing the brick walls above, tended to conpl enent the courtyard's |andscaping
increating a formal yet "donestic" atnosphere.

Fol I owing the Pattungton, Buena Park builders constncted several other very distinguished
courtyard apartment buildings. The three-story Kellshore Apartment Hotel (1915, 713-756
[rving Par]:) is located just west of the Pattington and is also grouped around two exter-
ior courtyards. In 1943, the Chicago Pl an Conm ssion's Master Plan included a single
photograph to illustrate the Chicago courtyard apartment—this photo was of the Kellshore.
Designed b architect E Norman Brydges, the Kellshore is notable for its nodem
geometrical lines, itshandsome tan glazed brick, and white terra cottia ornanent. The
courtyards are partially screened fromthe stireet by a one-story wall and green tiled
entrance gate. The six-story Buena Terrace Apartment Plotel (1917-1920, 4242 Sheridan) |,
designed by Henry J. Schlacks, presents a highly unusual courtyard arrangement—a one-
story enclosed entry-pavilionand |oggia carpletely screens the courtyard fromthe
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street. The centralization of building circulation i ncorrnon corridors and elevatx)rs
permtted Schlacks to convert the sem -publiccourt®ard space ccirnon i n many Chicago
apartments into a quiet, private garden. The Stirling apartments (1916, 4101-

4123 Sheridan), designed by Rcbert L. Kane, include a central |andscaped courtyard

and two rear courtyards. Built with 78 apartnents, two, three, and four rooms, tlie
Stirling's Georgian Revival style, m xtureof brick and stone, and swell-front bays
repeated many features found i nthe Pattdjigton, The three-story Crescent apartirent

bui lding (1911, 839-851 Belle Plaine), designed by Otto Zippwal d, enbodi ed a handsone
and quite bold nodemstyle and horizontal treatment; the omanental program was

devel oped primarily fromsirrple geometric pattems and fromthe variegated colors of
the brick, vfch ranges fromred to dark gray. Fromthe point of view of both historic
precedent and design quality, the ccurt®ard buildings i nBuena Park set the neighborhood
Mart fromnost other simlarly built:-i:5) areas of Chicago.

The establishment of building lines i nBuena Park Wich |eft roomfor a front |awn

provi ded another bridge, less dramatic than the courtyard, between the sijburban res-

i dence and the “artment building district. Building |ines evolved through both cannmon
agreement and practice and through legal restrictions. There are several street bl ocks
of A>artment buildings i nBuena Park which are distinctive fortheir laws and set-

backs. The large lawns fronting on the west side of Sheridan Road, fromBuena north of
Broadway, f or exanple, were established by |egal covenant, for the "mutual benefit

and protection" of the owners, \jho set a building line of 43 feet i n 1913. Such pl anning
di d not pass urnotd.ced—a 1905 advertisement for apartnents at Sheridan and Irving Psr/”
announced: "building set back 40 feet fromstureet Iine and enclosed, with iron fenoe."

At the bixLIding Iines, behind these small front yards, nmany Buena Park apart nment
buil ders constncted three-story 3-flats and 6-flats. Although scme”at varied i n style,
nmany of these buildings were designed i nthe early 1900s i n Georgi an Revival and
Federal Revival styles—lassical det:ails adomentrances and com ses and |arge bays
and swell-fronts createda continuous undulating 'facade al ong the bl ock; such pattems
exi st along the east side of Kenmore north of Irving Park, along the west side of
Sheridan south of Broadway, al ong the south side of Belle Plainewest fromBroadway,
especially (c. 1904, 905-913, 915-923 Belle Plaine). A similarly handscne Georgian
Revival streetscapei s nade up of three buildings cn the east side of Sheridan between
Cuyler and Belle Plaine: (1907, 4035-4043 Sheridan), designed by Bishop & Ccrrpany; (1906,
4059- 65 Sheridan), designed ty Albert S Hecht; ¥ Unitied stxeetscape sections were al so
effected i nlarger, somewhat |ater, apartment projects which stretched al ong | onger
frontages. A three-story 18-flat building designed by Rchert C Ostergren (1924,
702-718 Gordon) was constncted around two small, recessed |andscaped courts; the
three entry wings, projected forvard to tdestreet, with their Palladian motifs, broken
scrol | pediments, and false baluster cornices, farmed a unified series of units along
the street. The two main units of the three story apartment building designed by
W lliamP Vhitney (1914, 655-705 Buena) were pleasantly united with the repeated
stone string courses, separatie entry motifs, w ndow openings and cornice line
brackets—all starkly juxtaposedi:pon broad ej“anses of broivn brick. The North Villa
apartment building (c. 1903, 4208-4214 Kennmore) was constncted right up on the
building line; hcwever, this plan meant that the building follov/ed the curved contour
ot comer lots at Kennbore and Buena avenues, established by the original "Buena Park"
subdivision. The lots all fronted on the subdivision's oval sh*)ed park vrfiich pro-

band f1906.4051-4053 Sheridan) desianed hv
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vided a landscaped entry to Buena Park frcm the adjacent railroad station. Unfortunately,
two other similarly curved comer buildings at this intersection—which' so irLcely
juxt”osed building and landscape—have been demolished.

OAESED SRN HEENS AZRREN ARANHS FBGES AD SN FROE

In the 1890s, Buena Park suburban boosters promoted the "fresh, pure air", the sunlight,
and the attractive laws of t he nei ghborhood; they pori”~ayedresidents i ntheir

personal privacy "lolling on their luxurior:is porches." At this time, the problemof
preserving these ideals i napartment-building had occurredt ofewbuilders or architects.

In the early 1900s, as evidenced i n Buena Park apartment buildings, architects increasingly
introduced decorative planters, porches, and sunparlors inaneffort togive the apart-
ment tienants, i na scmet™at conpressed form the advantages of privacy, health, natural
light and ai r consi dered central t othe ol d suburban ideal.

In 1907, the Inland Architect, describing an apartment design simlar to nany i n Buena
Park, reported "Each apartment has a private porch, enphasizingthe privacy and
seclusion of the tenanlis. The aimi ndesigningthis building was t opreserve the
dcmestic character of the neighborhood, it being largely surrounded by residences.

The usual vertd.cal lines of the bay windows i s absent i nthis design and the horizontal
line of lureatnent i s further-j~gnphasi zed by a broad overhanging plaster com ce i norder
to produce a strong shadow " | n such apartnments, tenants could "loll" about Iike
hone owners. The Crescent (1911, 839-851 Belle Plaine) with its broad porches,
horizontal stringcourses, andprojecting horizontal com ce best captures the ideal of
extending the private, sviburban, outdoor space of Buena Park residences t oits apartnent
buildings. The three-story rrodem style six-flat (1908, 754-756Bittersweet) designed
by Jens J. Mel dahl also furnished porches for every apartnment, incorporated strong
horizontal lines, and had a flat, projecting, horizontal com ce. The three-story
brick apartment building (1905 4338-4346 O arendon) , designed by Samuel QO owen

al so containedexterior porches for many of its apartments and a flat, projecting,
horizontal cornice. O-cwen sdesignisperhaps the nost omament:ally interesting
apartment building i nBuena Park. The building combines a foliated Sullivanesque
comce with the Art Nouveau enbel | ishnent of wi ndows, doors, and entrance featiires

for v*hich Orowenwas wel | -known.

In Buena Park apartnent design, the sunparlor proved even nore popul ar than t he
exterior porch for introducing cherishedsunlight andairinto apartnents and for
furnishing a private zone for the merging of interior andexterior space. The rec-
tangular sunparlor, with windows facing i nthree directions, developed fromthe bays
and swell-fronts of earlier buildings. Projecting fromthe building's main walls,

the tiers of sunparlors frequently domnated tiie overall facade coffrposition and errph-
atically suggested an ai r of cheery healthfulness. The sunparlors often doubled as
well-ventilated sleeping porches i nhot weather. | nindividual designs, thesun
parlor tiers couldestablish rather handsone relations with other building elements;
for exanple, i nanelegant brick 3-flat (1913, 644-646Bittersweet) the architect,
George F. Lordahl visually creamed the sun-parlortier with a Second lilrtpire style roof
and braced it with garlanded brackets. As with the swell-fronts of the Georgian
Revival style apartnment buildings, the sunparlor tiers also erected sections of
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streetscape sono”™t unified by the continuity of projecting and receding facade |ines;
this continuity was all the nore possible i nareas where the sane architect controlled
the design of adjacent buildings as i nthe case of Andrew Sandegren's designs (1907,
819 Buena) and (1908, 813-815 Buena) and i nBishop & Corrpary's designs (1910, 742-

748 Buena) and (L911, 750-758 Buena) .

After the fashion of Frank Ll oyd Viright and other Prairie School architects, George
Washi ngton Maher frequently incorporated |arge ornamental vases or plant:ers into his
designs. | n Maher's house designs at 750, 817, and 839 Hutchinson, planters framed
the entries, enhancing tdecontinirLty of building and |andscape. | n apa2rtnent

bui I dings, where the |andsc">e settings were nore |imited, planters proved a popul ar
decoralilLve elertent; they linked the apartinent building to nodemresidence designs as
wel | as to the natural suburban |andscape. | nE Norman Brydges design for the
Kel I shore J*artnent Hotel (1915, 718-756 Irving Park), planters lined the courtyard and
al so sat atcp the piers of the sun parlor, v¥iere hanging plants coul d be grown from
the third floor. Apartnent house planters are found throughout the district and
adom significant buildings, for exarrple, at 702-713 Gordon, 742-748, 750-758, 813-815
and 819 Buena.

IHEMM FRENASWNE Affi BEM EM

The Buena Park building boomi nthe early 1900s coincided with, and aesthetiglly
benefitted frcm what one observer called "the nodern renai ssance of brick." I n
1897, the editor of The Brickbuilder lamented, "iti s a nelancholy and sonewhat hum
iliating fact that under existing conditions the quality of brickworkis—aJJ things
consi dered—prchably worse i nAmerica thani nary other civilized countiry."

American brick architecture i nthe late nineteenth-century was frequently characterized
by uniformy sized redbrick and flat sur|”ces, "absolutely devoid of character or
interest and without the charmof color." Starting i nabout 1900, architects began
demandi ng, and receiving fromnanufacturers, bricks of nuch nore varied sizes and
colors. As nobdemarchitects and prcponents of "pure" design considered | ess deriv-
ative styles, the nsv colors and shapes of bricks offered fresh design and omairent al
possibilities,

Buena Park i s distinguished frcmmost Chicago nei ghborhoods \«iich devel oped earlier i n
the variety, polychromaticeffects, and liveliness of its brick work. Colored bricks
and pattemed brickwork set Buena Park buildings of f fromone another; i nindividual
bui l ding designs variations i nbrick color established zones, and enphasized irrportant
elements, i nthe overall conposition. | n 1903, Rcbert C Spencer, Jr., Prairie School
architect and architectural journalist, pointed to Buena Park as a nei ghborhood which
contained a concentration of fine brickwork. Spencer wotie that i nChicago, interesting
bric]" designs were as hard to find as the "needle i na haystadc. .. Qutside of certain
limted districts, Wodl ann and Kenwood on the South Side and the Lake Shore Drive22
nei ghbor hood and Buena Park on the north side, the good work i swidely scattered."”
Single famly residences, apartment buildings, and the Buena Park r”ighborhood gener-
ally benefitted fromthe nmore varied production of brick manufacturers. As a gre'“ing
apartnent house nei ghborhood, Buena Park stood i na good position to take advantage of
the Architectural Record's advice to Chicago apartment designers; i n 1907 the journal
declared "The one thing that an architect should tiry todo i stoget hisenployer to



FHn-«-aM (11-711

United States Department offthe Interior ANNNNNNNNNN NI
Heritage Conservation and Recreation Service A HCRS ute only yj\{Y\Www»
National Register off Historic Places
Inventory—Nomination Form NNEANNNS AN
Continuation sheet [temnumt?er 8 Page 13

23

use a good colored brick, for apleasant mass of colored material."

The Paul Muel | er house (1903, 4033 O arendon) designed by Henry L. Otenhei ner and

the adjacent apartment building (1904, 4044-4046 O arendon) , designed by Sanuel N

G owen, bheautifully conpl ement one another i ntheir shared use of tan Renan brick

(Paul Muel | er was t he constiructd.on contractor for the adjacent apartment building) .
Ottenheiit™' s Renaissance "piano ncibile" design, domnated by a Pal |l adi an wi ndow, al so
hel ped establish the com ce line of Ocwen's “artment house design which projects

a series of gables and dormers above the roof —+ mparting a domestic aspect to the
birLlding. 1n adesignpractice used increasingly by apartment builders working i nbrick,
Orowen set the base, the entries, andthe comer quoins of f fromthe rest of the

bui l ding by using adifferent colored brick, i nthis case red.

David E Postle's design for the Pattington (1902, 660-700 Irving Park) hadincorporated
a strikingly novel golden "Shawnee" brick but hadrelied onanore traditional base of
bl ue Bedford stone. The Crescent “artments (1911, 839-851 Bel |l e Pl aine) and

apartnents designed by Jens J. Mel dahl (1908, 754-756 Bittersweet) both rradeextremely
effectiive use of projected andrecessed bands of bricks t odevel op nodem geonetric,
decorative motifs. The Crescent nicely blended variegated bricks, with colors ranging
frcmdark gray t ored. Meldahl's design inoorporatied brown brick i nthe first story,
over a stone base, andused a striking carrot orange brick i nthe second andthird story.
Frank V. Newell's design for the three-story El eanor aprtments (1906, 4107-4115 Br oadway)
nade drairatic use of varied colored brick i na narrow courtyard apartrrtent building;

here gray brick encloses the first floor vdiile yellow brick i sused forthe second and
third floor. Inthefirst floor base, recessed courses of yellow brick establish
horizontial lines i nthe facade; these lines are balanced by tt#ie use of the base's gray
brick above the first floor i nthe comer quoins, stepped roof gables and courtyard bays
and entiries. Simlarly, the three-story apartment building (1908, 932-934 Belle Pl ai ne)
utilized thebrick of the base, creamcolored, i nthe comer quoins vrfiich frame the v/alls,
bui It of orange/yellowbrick; atile roof quaintly tops this building. A three-story
6-flat (1906, 923-925 Cull om), designed by Frank V. Newel |, also established striking
contrasts i nthe brickwork, here red andyellow. Thethree-stor™ Fjiglish basenent

3-flat (c. 1916, 712 Junior) prom s®g "an ai r of refinement and | uxuriousness unequal | ed
in the entire Lake Shore district." This 3-flat's el egant Georgi an Revival design

| ooked t othe distant past for anarchitectural vocabul ary; however, the pattemed

brick work, altemating mustard color and brown brick, drew upon anAnerican Renai ssance
in brick itenufacture vd:iich dated only t oabout 1900.

OAESHED ARV INTS HTEINHTES  ABR¥INAOR BES AU
AR HOES

The general tiransition frcm house t oapartment [iving i nChicago di dnot necessarily
entail the acceptance of restricted interior resident:ial spaces. Sone “artment
tenants appreciatedforsaking the "responsibilities" of the house but found continued
spaci ousness attractive. Sone of Chicago's wealttiiest residents, for exanple, found
the surrptuous 14-roomapartments i nLake Shore Drive's nine-story Marshall apartnents
(1907-08), designed by Benjamin H Marshall and hi s partner Charles E Fox, as spacious
as private houses. | n Buena Park many apartment buildings offered quite sizable
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Martirents; the Pattington (1902, 660-700 Irving Park) contained 7, 8 and 9 room
apartments. A 3-flat on Sheridan Road (c. 1909, 4318 Sheridan) offered apartnents
with 11 roons and 3 baths. Prem sing a spaciousness corrparable to single-famly
houses, sone apartnents advertised their roomdimensions: (1914, 655-705 Buena)
advertised its 19x26 foot [iving roans and its 14x20 foot bedroons; (c. 1916, 710-
712 Junior) featured a plan for front roons v¥iich offered "43 feet of spacefor
entertai nment purposes.”

Besi des offering the space of larger private houses, some Buena Park apairtnents al so
succeeded i nreordering traditional apartnment floor plans; they gained tiie traditional
benefit:s of upstairs/downstairs residential space by carefully separatJ.ng public frcm
private roons. | nthe traditLlonal "railroad" floor plan, the living roomws placed
across the front of the apartment, the dining and kitchen at the rear, and they were
then linked witii a dark corridor passing the bedroons. AltJiough its claimof a "unique
plan" are overstated, the advertisenent for an apartnent house designed by Bishop &
Carpary (1910, 742-748 Buena) outlines an evolution i n”™artment floor plans whichi s
wel | representedi n Buena Park: "tenrocns, three baths, constncted on a new and

uni que planvrtiich i nsures the ccrrpact arrangement for dining room kitchen and

servants rocm The bedroons are corrpletely isolat:ed fromdining roomand Icitchen, as i n
hi gh class residences, and the rear roons are thx3S made available for large, Iight
bedroons. A long hall |eading past™edrooms and batlirooms t o dining roomi s avoi ded,
giving the privacy of a residence."™ Simlarly, the scmarfiat |ater apartnents (1914,
655- 705 Buena) offered a "short hall" and "residence plan."

Paul F Osen's 1926 design for a twelve-story apartment building (1926, 707 Junior),
vhiioh containedonly one 8 to 10 rocmapartment per floor, points to the persistence
of the constmctdon of fairly luxurious apartments throughout the architecturai;” sig-
nificant period of Buena Park's development. As intheearlier siiiuchan devel opment

of Buena Park, fairly wealthy Chicago famlies continuedto seek the natural beauties
and prestige of residence adjacent to the Lake M chi gan, Lake Shore Drive, and

Sheridan Road area. Nevertheless, throughout its history, Buena Park provided
residences for a range of mddle-classincones and famly sizes; for exarrple, when

the "highgrade" 4, 5 and 6 roomapartments at the El eanor (1906, 4107-4115 Broadway)
were renting for $25-537.50 per nonth, the 8-roomapartnents at 742-748 Buena, two bl ocks
away, were renting for $175-$200 per nonth. The constmction of kitchenette apartments
and apartnent hotels i nBuena Park, frcmabout 1910 t o 1930, brought a new type of
housing t o Buena Park and easily acconnmodated a continued soci o-econom ¢ m xi ng of

nei ghbor hood residents. The contrast i sbest demonstrated by corparing Asen's design
of 707 Junior, with one apartnment per floor, with another highrise apartrrent building
built one year later. Edward J. Meles 1927 design for a thirteen-Ftory apartment
building (1927, 728-32 Bittersweet) included alnost an identical floor-space area as
707 Junior; however, the building pravided99 one and two roomkitchenette apartnents
in the space givenover toonly 12 apartments at 707 Jvinior.

Many kitchenette apartnentisand “artinent hotels provideda high level of personal

and rreohanical services at noderate prices by econonizing on space i nthe design and pl an
of apartment units. The dining roombecane an al cove of f of a small kitchen are”.

In 1914, one observer commented that architects and builders had just about "exhausted
their ingenuity" i narriving at econom cal plans providing corrplete mechanical services
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in the smallest possible space. However, architects had begun t orethink "the greatest
obstacle i nthe way of economical utilization of space "— he bed room Bed rocns
generally used up t oone-half of apartnent space andyet were utilized for only one-

third of the day. Drawing on the products of the burgeoning in-the-door bed industry,
architects andbuilders i nthe 1910s began elim nating the bedrocmfrcmnany roiddle-

class apartnent:s. VWith beds folding out of dressingclosets into living roons the space,

t he housework, and the es®nditure for furnishings required i naparbrents was considerably
reduced. The high cost of |abor, the shortages andrestirictions onbuilding rcaterials,

and the need for econony d' uring2gorld VWr 1 reinforced the emerging trend toward
efficiency i napartnment |ayout.

Built i nsites throughout Buena Park, the kitchenette and apartment hotel building
benefitted fromthe established residential character of the neighborhood. The apartnsnt
hotel proved especially attractive t othe young andthe old, fam lies without children.
For such people, Buena Park's proximty to |ake side recreation, andt othe burgeoning
shopping and entertainmsnt facilities of Chicago's "North Side Locp"—the Upton area,
just north of Buena Park—proved partdLCularly attractive. The 1910s land-fill projects
for the extensionof Lincoln Park and Lake Shore Drive, t he 1914 opening of C arendon
Beach, Chicago's largest pit)lic beach with 10,000 | ockers, and the opening of novie
"palaces” i nU'tcwn, all at Buena Park's doorstep, gave added iinpetus t othehigher-
density devel opnent of the nei ghborhood.

Al t hough Buena Park enjeyed closeproximty t othe Uptow area, it maintained anore
exclusively residential character than the |akefront nei ghborhood devel opingjust to the
North. | nthe noier cornunity of Uptown, busy, bustling, carmercial strips sharedt he
land with nore residential stireets. Buena Park apartnent hotels andkitchenette
apartnents often tiook on the exterior forns of buildings with [arger apartnent unit:s:
courtyards, porches, sunparlors, and avariety of shades of ool oredhbrick enlivened

the facades, "5any of the apartment hotels supplenented their irodest-sized private
Nartments with public lomges, billiard rocns, cafes, andrestaurants. The clientele was
split between |ong-termresidents and transients drawn t othe Lake M chigan shore and t he
Upt own attractions. Corresponding well to the exterior forms and design quality of other
Buena Park apartnent buildings are: the Kellshorei”artment Hotel (1915, 718-756

lrving Park) , designed by E Norman Brydges; the Junior Terrace apartments (1915, 4310-
4322 C arendon) , designed by Al bert L. Hinelblau; the Buena Terrace J*artaent Hot el
(1917-1920, 4242 Sheridan), designed by Henry J. Schlacks; and the Mrain (1926, 4240-
4248 C arendon) , designed by Louis Griser. The plans of all of these buildings provided
for one t othree roons, kitchenetties, and in-the-door-beds.

In the 1920s, sone Buena Park builders devel oped nmuch | arger-ccale apartment hotel projects,
The private and prt)lic roompl ans and the hotel service followed earlier apartment hotel
precedent; hcwever, they didsowith elevators and |arger nunbers of residents; inthe
process they created a new higher dimension i nthe Buena Park streetscape. The si x-

story Flanders Hotel (1923, 859-877 Buena), designed by Al bert S Hecht, contained 349
roons and provi ded storefronts for 13 commercial shops along its 275 foot Broadway Avenue
frontage. The nine-story Mnterey Hotel (1920-1923, 4300 C arendon) also established a new
vertical scale for one of Buena Park's main streets. As buildings vAchenjcy definite
continuities with Buena Park's earlier apartment hotels and as buildings vSiich addt o t he
nei ghborhood's historic diversity these larger, 1920s apartment hotels are considered



United States Department off the Interior y
Heritage Conservation and Recreation Service '""HCRVuaeofity”

National Register off Historic Places ATSMMy M
Inventory—Nomination Form

Conti nuat i on sheet i temnuntj er 8 Page 16

contributing stmctures. The hotel rronagers, i nan inportant sense, considered their
establishments well rooted i nBuena Park's histx)ry and | andsc”e; tdHeFlanders

started its appeal for tenants: "Business Tten and Vénen, Live i na fine residential
nei ghborhood;" the Mnterey Hotel advertised its "quiet and refined nei ghborhood," and
claimed "unmatched facilitzies forrriaking this honmelike hotel your permanent residence..,
The atng”phere of hone and refinenment i s prevalent at all times throughout the entire
hotel ." Interior "atmosphere” was buttressed by the adjacent single-fairily
residence streets of Junior Terrace and Hutchinson Stireet. Indeed, the architectural
details of many surroundi ng houses and apartment buildings recalled the sunny,
donestic, "atnosphere of hone and refinement" which had characterized Janes B,

Wal ler's |andscaped estate, "Buena," i nthe 1860s,

RELIGOUS AD COMERCAL  STRUCTURES

The Buena Park District i sprimarily residential; however, three prom nently |ocatied,
wel | - designed religious buildings and two intieresting carrmercial buildings contribute
to the architectural significance of the ccirnunity and costplement its residential
character. The Gothic-style Buena Menorial Presbyterian Chinrch (1905, 4301-4325
Sheridan) , designed by Ivar Viehe-Naess, occi”ies the promnent triangular site at
the intersectdon of Sheridan Road and Broadway Avenue, |t occupies land left for it
inthew |l of Lucy Wal l er, wi dcw of Janmes B. Wal ler. The Rerman basilica style

St. Mary of the Lake Church (1913-1917, 4200 Sheridan) i s anmong the finest church
designs of Henry J. Schladcs, who was the |eading ecclesiastical architect working
for the Chicago Ronan Catholic Diocese i nthe early twentieth century. The Church's
striking carrpanile was nodel ed by Schlacks on the tower of Rong's St. Prudentia Church.
Finally, Irrmaculata Hi gh School (1922, 600-634 Irving Park), designed i n distinctive
nmodemeccl esiastical style by Francis Barry Byrne, occupies the southeast comer of
the District. O der carmercial structures i nthe District are generally unobtrusive and
also fairly undistinguished, a one-story store (1920, 4015-4017 Sheri dan), designed
by Paul Gerhardt, i s an exception. The stxtrefront i s designed of polychrciratic

terra cottra i nthe Egyptian style; pillars with scalloped capitals flank the w ndows
and a multicolored cornice with a central winged figure tops the door. An egioally
fanciful commercial building isJ. E 0. Pridncre's design for the Sheridan Theatre
(now t he Pal acio) (1925, 4038-4048 Slieridan). The Neo-QGec facade i s topped with a
dramatic blue terra cotta pedijnent covered with a scul ptured white bas-relief of

gods, revelers, chariots and lions,

READ DSIRAS

The natural attractions of Lake M chigan and Chicrgo's burgeoning growth created a
pattem of residential devel opment within closeproximty to the |akefront which i s quite
distinct fromother cityscapesi nChicago or its region. Al ong the band of Chicago

| akefront nmany exclusive single-famly streetis termnating at the |ake devel oped i n

the late nineteenth and early twentietii century. Mny of these residence streets,,
"Places," or "Terraces," were overbuilt i nthe twentieth century by in'-ensive

apartnent devel opnent, especially on the nortii side of Chicago. Buena Park, withits
juxtaposition of single-farrdly residences al ong Hutchinson, Hazel, and Junior, and its
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intensive pattemof apartnent buildings and “artment hotels, i sone of the nost
dramatic |akefront areas which remains presentijig the transiti.on of building type
and style. The LakeVi “Historic Distirict, listed on the National Register, i s

| ocated one mle south of Buena Park on the |akefront. The buildings I nthis
District are generally ol der than Buena Park and t he sections of single-fandly

resi dence areattached rcwhouses, ratiaer than detached, suburban-style houses as i n
Buena Park. Lake View, andother areas south, generally di dnot benefit frcmthe
"brick renaissance" vdiich added t othe color and character of Buena Park buil dings.
The | akefront areas north of Buena Park have nore recently built nore int:rusive
stmctures, apartnments, and a greater mxture of ccomercial, institutional, and
entertainment instu.tul:ions. The areas of Chicago further inland from the |akefront
general Iy lack the nunber of kitchenette apartments and apartment hotels foundal ong
the lakefront and i nBuena Park, These areas al so have nany nore wood frame houses
than can be found i nBuena Park.

The cl osest conparabl e National Register Historic District toBuena Park i s the

| arge Kenwood- Hyde Park District located six rriles south of Chicago's downtcwn. | t
conbi nes t he detached resi dencesection of Kenwood with the apartment section of

Hyde Park, Wile Kenwood-Hyde Park has nmany of the el ements of Buena Park, iti s
aA ol der community, it lacks Buena Park's concentration of fine apartnent buildings
and brickwork, and has nary nore frane hoijses. Kenwood-Hyde Park i snore of an
architzectural potpourri and | acks the unified streetscape of Buena Park. Hyde

Park al so |acks the balanced and rich diversity of “artment building types found i n
Buena Park: large fam I?/ Mart ment buildings, kitchenette apartnents, and both snall
and |arge apartment hotels. Uptown and t he University of Chicago spurred SOnef|Na
different building and apartnent pattens i nthe respective nei ghborhood i nthe early
twenieth century.
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The boundary conmmences at t henv.'. corner of , lrving Park Boulevard
and N Marine Drive (the s.e. corner cf Block vi4 cf School Trustees
Subdivision of Fractional Section 16-40-14). It runs v;est along

the. north curbline of .lrving Park tothe s.e corner of M 3roadv;av
and Ilrving Park, then n.v/. along theeast curbline of 3roadway. At
a point 94.35 feet north of Sdgeconb Place the boundary |ine turns
S.-.;., Ccrosses Broadv/ay, and runs 150 feet along t henorth line of |
rs cf J.ii...'- Jones' Subdivision of Z,.U Hundley's Subdivision, to t
alley viest of 3roadv/iay. At t healley theboundary turns south tc t
north curbline of Cuyler and turns v;est running 195.13 feet along
*[+ -uyler, then turns south, crosses W Cuyler andruns 130 feet
south tothealley south of //. Cuyler. At thealley theboundary
turns v;est and runs 239.5 feet tothealley east cf Sheridan Ro-zd,
At this alley theboundary turns south andruns tcthenorth curbline
of lrving Par!: and turns west andruns tothes-e. corner of Graceland
Cemetery. Here t heboundary turns north and runs along t heeast
border cf Graceland Cemetery tothesouth curbline of .v. Montrose
Avenue, The boundary turns east along V) liontrose Avenue andruns t o
the alley east of M Kennore Avenue. At thealley theboundary turns
south 204.95 feet. At t hes.v/, corner of lot ,5Sof 3uena Park
Subdivision of Iglehart's Subdivision theboundary turns east and runs
to t heeast curbline of 3roadv.'ay. At thecurbline theboundary turns
s.G and runs approximately 260 feet tothenorth Iine of thelots

ot
he
he

facing south onto gullom.  The boundary turns n.e. and runs along
the north line of lots Ti-19 of 3uena Park Subdivision of Hundley's
Subdi vision, totheeast curbline of Hazel and turns north running

to the south curbline of ".J Montrose. At V. rlontrose the boundary
turns east andruns totheeast curbline of Clarendon Avenueand
turns south, running 261.3feet tothen.e. corner of Slarendcn and

.. Junior Terrace, The boundary :yrpns east and runs alone t he no

lurbline o: Juni o: 350 eet, and turns north along thev;est | ot
line of lots .-16 and 24 of Cpunty Clerk's Division of CU Gordon's
Addition tc Chicago. At thesouth curbline of Montrose Avenue

the boundary turns east andruns tothes.w corner of Montrose and
H Marine Drive. The boundary then turns south andeast follo-wing
the \."est curbline of '"1. Marine Drive tothepoint ewhere t heboundary

lenced the n :orner o. Marine Drive and Irvine Park Boulevard
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1. Name
historic BUENA PARK HI STORI C DI STRI CT

and or common

2. Location
~roughly bounded by"?Graceland Cemetery on West; Marine Driv®-OiL_Eade’,

dregt & numba Mrvinef Park Rd™ <at-60tri”h;,. [*ntrose Ave,.on North N publication
city, town Chicago vicinity of
state Illinois code 0\Z county Cook code 03)
3. Classification
Category Ownership Status Present Use
xxxdistrict public occupied - - agriculture museum
building(s) — private XXX unoccupied XXX commercial XXX park
structure XXX both XXX work In progress educational private residence
site Public Acquisition Accessible entertainment XXX religious
object rMTe_ jn process yes: restricted government scientific
iCTie being considered yes: unrestricted Industrial - transportation
no military other:

4. Owner of Property

nane mul tiple public and private

street & number

city, town vicinity of state

5. Location of Legal Description

courthouse, registry of deeds, etc. Recorder of Deeds, Cook County Courthouse
street & number 118 North Clark Street
city, town Chicago state Illinois

6. Representation in Existing Surveys

title see Section #7 has this property been determined eligible? yes .JC. no

date federal state county local
depository for survey records

city, town state



7. Description

Condition see # 7, p. 2. Deck one Check one
g x. excellent deteriorated unaltered original site
Jqc_)od ruins altered — moved date AN
XXX Jgj,,
unexposed

Describe the present and orrjnal {If known) physical appearance

SUWARY: DESCRIPTW

The Buena Park Historic District occupies a flat plain of glacial till on thelLake
M chi gan Shore of Chicago, five and one-half mles north of the.city's downtown. The
acre District i sprimarily residential i ncharacter. Three- andfour-story
ﬁ%/retvngrm; oMiidings predomnate anong t heDistrict's approximately 400 buildings;
ngangs Hutchinson Street, Hazel Street, and a block of Junior Terrace form a core of
other_l continuous lines of detached single-famlyresidences. These residences and the
single-fam |y houses dispersed on other streets of theDistrict generally date
1890 t 0 1915. The apartnent buildings were principally constructed between 1900
..d 1920; several major apartment buildings and hotels were added t o the”District
during the 1920s. A limited nunber of commercial, religious, and educational buildings
occupy thebDistrict. Mriad architectural styles characterize thedesigns of the
District's building. The diverse architectural character captures, i nfine exanples,
the major stylistic transition from picturesque, eclectic, styles of thelate nineteenth
century, such as t he Queen Anne and Shingle Style, tothenore formal, symmetrical
styles of theearly twentieth century, primarily Prairie School and Classical Revival
styles. Stylistic variety characterizes the'District's apartment building, which also
vary considerably i nsize and plan. The apartment buildings range from detached 2-flats
to imposing apartment hotels with hundreds of rooms. An important element of the
District's significance (discussed i nSectionfr8) centers on thehigh quality of
buildings tracing thestylistic and planning continuities and transitions between
single-fam |y and suburban architectureand ideals and a variety of apartment building
forms. The relationship of buildings totheir sites and | ot lines varies considerably,
from residences with fairly spacious lawns, tocourtyard apartment buildings, to
structures built uptothelotline;, ingeneral, five tofifteen foot wi de |awns
occupy t he space between t hesidewalk and t henmain facade of theDistrict's buildings.

BULDING MATERIALS. STYLES. AAD STREEISCARES

In Buena Park, there area fewisolated wood-frame and rock-faced residential structures;
however, theDistrict i sbuilt of brick. As outlinedi nSection #S, the significance
of theDistrict i shased i npart upon both thenodern nature of thebrickwork and its
unusual polychromatic character. By-passing thecommon red bricks of ol der areas of
Chicago, nany architectsworking i nBuena Park incorporated variegated brick into their
designs; white, buff, tan, red, orange, gray, gold, nottled:and a range of intermediate
shades of brick can be found i nfacades of Buena Park buil dings—ofteni nlively
juxtaposition. Many of t henost vigorous exanples of brickv/iork i ntheDistrict are
found in buildings which eschewed traditional historical revival styles i nfavor of
Prairie School and other nodern styles; i nthese buildings, both single-fam |y and
apartment architects often used thevariety of colored brick available as a central
element i ntheir composition. Nevertheless, there are a nunber of Georgi an and
Classical Revival style buildings which also nmake use of variegated brickwork.

The District's predom nant three- tofour-storybuilding height, and it snodest space
between buildings and | ot lines, imparts a fairly harnonious character which transcends
the elements of stylistic diversity. The bays and swell fronts of thearea's Ceorgian
Revival apartment houses and t hesunparlor tiers of thenore nodern style apartments
create along nmany blocks a continuous imdulating facade line. These blocks stand out
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because i nthe adjoining areas to the north and south, many such bl ocks have been
intruded upon by recent deinolitions and out-of-context buildings.

Inacity characterized b™ its rectilinear street grid, the Buena Park District is
notable fortheirregularity of its streets, and i nparticular for a nunber of streets
which curve through their blocks. Thei:e are five streets vAiich run a straight course
through the District; thirteen streets or blocks are discontinuous with adjacent

parts of the District. The irregularity derivesi npart fron the diagonal course of
Broadway t hrough the m ddl e of Buena Park. The curved streets adjacent t o Broadway
follcw, i nsane cases, the lot lines of the earliest land subdivision of the area; also,
by bending or curving at md-block these streets established regxalar, 90-degree

comer lots, a valuablefeature i nreal estate and devel opnent. Echoing the bounded
nature of the overall connunity, these discontinuous blodcs hel ped establish a quiet,
"dortestic," residential characteri nthe streetscape—acharacterwell inline with
the architectural efforts of the District's builders and architects.

The street paverments i nBuena Park are generally 30 feet wide; along Sheridan and
Clarendon the paverrent wi dens to 40 feet and Broadway i s 42 feet. The right-of-ways
are i nnost cases 15-25 feet broader than the street pavenment wi dth, |eaving nodest
areas for sidewal ks and i n sone cases narrcw street laws between the sidewal k and
the street. At the intersection of Buena and Kennore, the original right-of-way
broadened and created space for a small, oval-shaped park. The District's major
open space i s east of Clarendon, on the grounds of the former U § P-toine Plospital,
now demol i shed.

BOUNDARES. CONDITIONS. NTRUSONS

Chicago's flat topography has through tinme not lent itself tothe creation of geograph-
ically distinct neighborhoods; ccranunity identification ebbs and flews. Buena Park i s
unusual forits defined boundaries. The boundary on the west, Gaceland Cenetery, i s
as distinct as the boundary between the living and the dead. The boundary on the

east, Lincoln Park and Lalce I4ichigan, i s as distinct as the boundary between buil ding
and park, land and water. As i nthe case of the west and east boundary |ines, the
District's north and south boundary lines, at ttontrose Avenue and at Irving Park Road,
adhere to the original nineteenth-century historic boundaries of Buena Park. It is
only at these streets, thetraditional half-mle business streets of Chicago, that

one can nove west fromBuena Park, skirting Gaceland Ceneter™. As outlinedin
Section #8, architectural and historical inportanceof the District centers, i npart,
upon the transition of Buena Park as a connunity and nei ghborhood. District boundaries
depart fromhistoric boundaries primarily at sections of Mntrose and Irving Park viere
maj or new intrusive structures, a hospital and two condom niumprojects, have ccnpletely
erased |ines of older structures. n the east alongllarine Drive the m xtureof both
ol d and new structures suggests the propriety of adheringto the nore obvious geograph-
ical boundary—and citing intrusive structures where they exist.

The area irmediately to the south, along Irving Park Road, i s lined with modem
high-rise residential apartments which forma clear boundary and wall to the District
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on the south. The city section south of this line is not characterized by the m xture
of single-famly and “artment buildings found i n Buena Park. To the north of the
District is an area of much greater institutional and ccnraercial devel opnent as wel |

as major areas of residential deteriorationand intrusions.

The general condition of the District's buildings is good. There are individual
buildings ina state of deterioration, along Kennore. There are also a number of
recent restoration and rehabilitation projects, especially along Sheridan Road. The
District's intrusivestmctures are by and large nodem and often high-rise (well
over 20 stories), apartment buildings which have little continuitywith the District's
ol der stmctures frcmthe standpoint of materials, style, streetscape setting, or
historic associations. Points of intrusionand deteriorationare limted in nunber,
al though in the case of the high-rise apartments quite visible, however, they do not
severely coirpromse the high |evel of architectural quality, historic continuity, or

| andscape distinctness vriiich prevails in the District.

DI STRI CT" S CONTRI BUTI NG STRUCTURES >

The buildings in the Buena Park Historic District which are not coded on the

maps of . "Significant Buildings," or of "Intrusive Structures,” and do not

appear in the lists of "Significant Buildings," or "Intrusive Structures,"

all make a positive contribution to the Distirct. They are all built prior

to 1930 and retaintheir architectural integrity and character. These buildings
range through al | of the classes of structures discussed in the "Summary: Description,”
section above; they include single-famly residences, low-rise apartments, high-
rise apartments, and a few commercial structures. Wat sets themapart from the
buildings listed as "Significant" structures is generally their somewhat |ess
distinctive architectural design. These buildings are seen on the periphery of
Significant Structure photographs # 3, 5 9 15 24, 26, 27, 30, 31. Streetscape
documentation of these structures is given in Photographs #35 36, 37, 38, 39
These buildings conformto the type, material, design, setting, feeling, and
associations of the Distirct's significant structures; they provide a context

and contributing backdrop for these structures. They are the buildings next door.

Views of "Intrusive Structures,”" can be seen in the background of many significant
buil ding photographs; they are primarily the nodern high-rise apartment buildings
in the District. See photographs # 6, 7, 8 9 14, 16, 18, 20, 24, 26, 36.
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List i s keyed to photographs and representation i nexisting surveys. NR=National
Regi ster; SHSS=StateHistoric Sites Survey, QOHZUXzhi cago Cotim ssicn on Historical
and Architectural Landnarks.

The structures|listed reflect the significant diversity of style andbuilding type
found i nthe District (outlined in #7i "Surnnary: Description.") The significant
structures include single-famly houses with |arge |awns, generally constructed between
1890 and 1915. There arealso sem-detached and 2-flats, built on spacious lots. Niurteroios
apartment buildings arelisted. They range in height frcm 3to6 stories, and

v/ere constructed between 1900 and 1920 wi t h nodest front |awns; several significant
apartnents areof the courtyard-type. There are also several tallerbuildings,

ip tol3 stories, listed, built during the 1920s, sane of vViMh are built \jpon t he

lot line. Besides these residential types, twochurches, areligious school,

and twoccttmercial structures arelisted as significant. The architectural styles

are varied andthe significanceof these structures, individually and as a group,

is outlinedin section#8.

1. 800-808Belle Plaine 5. 932-934Belle Plaine
4162- 4168 d ar endon Client: H G Boyle
Arch: Albert G Ferree Permt: 9/16/1908
Client: Dr. Janes | . MCaul ey Type: 3-story apt.
Permt: 9/16/1908 Phot o Nunber 3

Type: 3-story 12-flat
6. 644-646Bittersweet

2. 839-851 Belle Plaine (The Crescent) Arch: GeorgeF. Lordahl
Arch: OQtto Zippwal d Client: Lee Perkins
Client: Herman 0. Lange Permt: 10/23/1913
Permt: 7/18/1911 Type: 3-story apt.
Type: 3-story apt. Photo Nunber: 4

Photo Nunber: 1

3. 844-846 Bell e Plaine
Arch: Schock & Snanson
Client: H Johnstone
Permt: 12/17/1908
Type: 3-story apt.

4. 905-913Belle Plaine
915-923 Bel | e Pl ai ne
Permt: 5/2/1904

Photo Nunber: 2
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7. 728-32 Bittersweet
Arch: BEcearud J. Meles
Client: Bittersweet Building Corporation
Permit: 10/26/1927
Type: 13-story apartment hotel

8. 747 Bittersweet
Type: 2-story residence

9. 751-759 Bittersweet
Arch:  Wilmore Allcway
Client: C. D. Arrnstrong
Permit: 4/29/1908
Type: 3-story apt.

10. 754-756 Bittersweet
Arch: Jens J. Meldahl
Client: Dr. W. E. VXods
Permit: 12/21/1908
Type: 3-story apt.
Photo Nurrtoer: 6

11. 4015-17 Broadway
Arch: George S. Kingsley
Client: Lizzie B. Miller
Permit: 7/8/1910
Type: 3-story storage warehouse

12. 4107-4115 Broadway (The Eleanor)
Arch: Frank V. Newell
Client: Adolph L. Heagstedt
Permit: 12/5/1906
Type: 3-story apt.
Photo Nurrber: 7

13. 4217-25 Broadway
Arch: Carl W, Wester lind
Client: r~tteson & Tayney
Permit: 11/9/1915
Type: 3-story apt.

14. 655-705 Buena
Arch: 1-Jilliam P. I*hitney
Client: Sanfrid Hamstran
Permit: 7/14/1914
Type: 3-story apt.
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15. 742-748 Buena
Arch: Bishop & Carpary
Client: Gottschalk & Kusel
Permit: 12/3/1910
Type: 3-story apt.
Photo NiM)er: 8

16. 750-758 Buena
Arch: Bishop & Carpary
Client: Gottschalk & Kusel
Permit: 10/19/1911
Type: 3-story apt.
Photo Number: 8

17. 806 Buema
Arch: Doerr Brothers
Client: G Z mrernan
Permt: 3/8/1917
Type: 3-story res.
Surveys: S5 CIAL

18.  813-815 Buena
Arch:  AndrewSandegr en
Client: F A andA W Anderson
Permt: 12/1908
Type: 3-story apt.
Photo Nurt)er: 9

19. 819 Buena
Arch:  AndrewSandegren
Client: F A and A W Anderson
Permt: 12/10/ 1907
Type: 3-story apt.
Photo Nurnber: 9

20. 822 Buema
Probabl e CHent: O aude Seynour
Date: c¢. 1903
Type: 2-story res.
Photo Nunber: 10
Surveys;, S855 AL

21. 859-877 Buena (Flanders Hotel)
4129- 4155 Br oadway
Arch: Albert S Hecht
Client: Flanders Hotel Building Corporation
Permt: 10/22/1923
Type: 6-story concrete hotel
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22. 4000- 04-08-10 C arendon
Client/Builder: J. T. Bunting
Date: 1894
Type: four 3-story apts.

Photo Nurnber: 11
Survey: S5

23. 4038 d arendon
Arch: Henry L. Otenheiner
Client: Ms. P F. P Meller
Permt: 8/11/1903
Type: 3-story residence
Photo NuniDer: 12
Survey: IS

24. 4044- 4046 C arendon
Arch: Samuel N Cotven
Client: P F P Meller
Permt: 3/3/1904
Type: 3-story apt.
Photo Nunber: 12

25. 4240- 4248 O arendon (Morain™Martirents)
Arch: Louis K Griser
Client: Delott &Geeriberg
Permt: 4/20/ 1926
Type: 3-story apt.
Photo Nunber: 13

26. 4310-4322 O arendon (Junior Terrace Apartirents)
Arch: AbrahamL. Hi mel bl au
Client: Herman B nernan
Permt: 11/8/1915
Type: 3-story apt.

27. 4338-4346 O arendon
Arch:  Samuel N QO cwen
Client: Peter F. Reynold and Fred A Britton

Date: 1905
Type: 3-story apt.
Survey: S5

28. 916 Cul |l on
Client: Martin Howard

Date: 1895
Type: 2-story frane res.
Survey: SiSS

29. 920 Cul | om
CLLent: S. Miles Hastings
Permit: 3/19/1896
Type: 2-story res.

FOCHCRSiMeohiyMAn
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30. 923-925Cul | om
Arch:  Frank V. Newell
Client: C B Hanna
Permt: 2/23/1906
Type: 3-story apt.

31. 928 Cull on
Arch: Samuel N Craven
Client: C Bates Stauffer
Permt: 12/19/1906
Type: 2-story apt.

32. 930 Cuyl er
Arch: Harold M Hansen
Client: WIliamW Hook
Permt: 3/27/1899
Type: 2-story res.
Survey: SE£S

33. 940 Cuyl er
Date: 1/5/ 1905
Type: 2-story flat

34.  968-970 Cuyl er
Client: Ganer Brothers
Permt: 10/8/1895
Type: two 2-story res.

35. 702-718 Gordon Terrace
Arch: Robert C Ostergren
Client: Frank G Gustafson
Permt: 10/21/1924
Type: 3-story "t
Phot o Nunber: 14

36. 737 Gordon
Arch: Jenney, flundie &Jensen
Client: Hart Taylor
Permt: 9/29/1908
Type: 2-story res.

37. 741 Gordon
Client: New on \yeth
Date: c. 1892
Type: 2-story res.

v .
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38.  4222-4224 Hazel
Arch: Leon E Stanhope
Client: M M Beaupie
Permt: 3/18/1914
Type: 3-storyapt.

39. 4234 Hazel
Arch: Richard E Schm dt
Client: L. Griffen
Permt: 1/6/1902
Type: 2-storyres.
Surveys: SB55 GCHAL

40. 4247 Hazel
Arch: Harold M Hansen
Client: Frank J. Loesch
Permt: 1/25/1909
Type: 2-storyres.

41.  645- 649 Hut chi nson
Arch: GeorgeH Kingsley
Client: Joseph A Juttner
Permt: 2/9/1914
Type: 2-storyres.
Survey: QIHAL

42. 706 Hut chi nson
Arcii: Huehl & Schmd
Client: Dr. John A Robinson
Permt: 6/1/1905
Type: 2-storyres.
Surveys: S5 CHAL

43. 713 Hut chi nson
Arch: George Q @arnsey
Client: Dr. J. J. Mllar

Date: 1907
Type: 2-story frame res.
Survey: GHAL

44, 716 Hut chi nson
Arch: John R Stone
Client: WIIliamF. Monroe
Permt: 10/ 25/1901
Type: 2-storyres.
Phot o Nuntoer: 15
Surveys: S5 Cai AL
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45, 727 Hutchinson
Arch: Jenney & Mmdie
Client: William W. Butterfield
Permit: 12/4/1897
Type: 2-story res.
Survey: QHAL

46. 734 Hut chinson
Arch: Leon F. Urbain
Client: FEdivard L. Thornton
Pennit: 7/14/1913
Type: 2-story res.
Survey: CJHAL

47.  735-737 Hut chi nson
Z'ch:  George S Kingsley
Client: Erie &W mer
Permt: 10/19/1911
Type: 2-story res and coachhoi ase
Siarveys: SB5 GHAL

48. 747 and 757 Hut chi nson
Arch: C Witney Stevens
Client: John H Powell
Permt: 7/15/1909
Type: two 2-story res.
Surveys: S5 GCHAL
Photo Nuirber: 16

49. 750 Hut chi nson
Arch: George W Maher
Client: E J. Mosser
Permt: 4/29/1902
Type: 2-story res.
Sarveys: SB55 GCHAL

50. 800 Hut chinson
Arch: Huehl &Schmd
Client: Ms. Stella W Pratt
Permt: 6/18/ 1908
Type: 2-storyres.'
Photo N nber: 17
Survey: QGQAL

51. 803 Hut chi nson
Arch: Schmdt, Garden &Martin
Client: Levant M Richardson
Permt: 7/28/1910
Type: 8/6/1910
Surveys: S5 OHAL
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56.

o7,

808 Hut chi nson

Arch: W F. Pagels
Client: 1Isola E Geist
Permt: 12/1908

Type: 2-storyres.
Photo Nunber: 17
Surveys: SB55 CHAL

817 Hut chi nson

Arch: George W r-|aher
Client: daude Seynour
Permt: 7/12/1912
Type: 2-storyres.
Photo Nunber: 18
Siarveys: SBS QHAL

826 Hut chi nson

Arch: George W |"aher
Client: WIlliamH Lake
Pem t: 6/29/1904

Type: 2-storyres.

Phot o Nunber: 19
Surveys: SB55 AL

832 Hut chi nson

Arch: Louis H Vede
Client: Ms. Anna Wei |
Permt: 8/31/1921
Type: 1-storyres.
Survey: CHAL

839 Hut chi nson

Arch: George W Maher

Client: Ms. G ace Brackebush
Pem t: 3/29/1909

Type: 2-storyres.

Phot o Nunber: 20

Surveys: SB55 CIHAL

840 Hut chinson

Arch: George W Maher
Client: John C Scales
Date: 1894

Type: 2-storyres.
Phot o Nunmber: 21
Surveys: SB5 CHAL
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58. 600-634 Irving Park
Arch: Francis Barry Byrne
CLLent: Sisters of Charity of the BWM
Pem t: 2/3/1922
Type: 4-story school
Surveys: S5 GJA, NR

59. 660-700 Irving Park
Arch: David E Postle
Client: Janmes Patton
Date: 1902
Type: 4-story apt.
Photo Nunber: 22
Surveys: S5 NR CHAL

60. 718-756 Irving Park
Arch: E Nornan Brydges
Client: Nelson T. Kell
Date: 1915
Type: 3-story apt. hotel
Photo Nunber: 23
Survey: S5

61. 707 Juni or
Arch: Paul F. Olsen
Client: 707 Junior Tenrace Building Corp.
Permit:  4/7/1926
Type: 12-story apt.
Photo Number: 24

62. 710-712 Jxjnior
Arch/Builder: Albert S. Hamstrom
Client: Mrs. Win, J. Mullaby
Date: 1916
Type: 3-story apt.
Photo Number: 25

63. 717 Junior

Type: 2-flat
Photo Nurrber: 26
Survey: HSS

64. 823, 827 Junior
Arch: Niels Buck
Pemit: 11/6/1899
Type: two 2-story res.

65. 835 Junior
Client: Charles V\ber
Pem t: 8/5/1896
Survey: IS
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66. 4043 Kenmore
TVrch: E. B. Dimford
Client: Joseph Bilchin
Permit: 6/3/1913
Type: 2-story apt.

67. 4050-4052 Kenmore
Date: c¢. 1895
Photo Nuntoer: 27

68. 4139-4141 Kenmore
4143-4145 Kenmore
Arch: John A. Rogers
Client: Gamer Brothers
Permit: 8/17/1896
Type: 2 2-story attached res.

69. 4208-4214 Kenmore (North Villa Jtartments)
1048-1050 Buena
Date: c¢. 1903
Type: 3-story apt.
Photo Number: 28

70. 4015-4017 Sheridan
Arch: Paul Gerhardt
Client: F. Hanpden-Winston
Pemit: 1/27/1920
Type: 1-story store
Survey: SHSS

71. 4035-4043 Sheridan
Arch: Bishop & Co.
Client: Joseph Joyce
Permit: 3/14/1907
Type: 3-story apt.
Photo Number: 29

72. 4038-4048 Sheridan
Arch: John E. 0. Pridmore
Client: Ascher Brothers
Pemit: 10/2/1925
Type: 3-story theatre

73. 4051-4055 Sheridan
Arch: James Bums
Client: John S, Holmes
Permit: 11/3/1906
Type: 3-story apt.
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74. 4059-65 Sheridan
Arch: Albert S Hecht
Client: Albert S Hecht
Pemt: 11/ 9/ 1905
Type: 3-story apt.
Phot o Nunber: 30

75. 4101-4123 Sheri dan
Arch: Rcbert L, Kane
Client: Ridiard Curran
Permt: 6/20/1916
Type: 3-storyapt.

76. 4152 Sheridan
Date: c¢. 1895
Photo Nurrber: 31

77. 4213-15 Sheridan
926- 28 Buena
Arch: Andrew Sandegren
Client: D A andR W Mtteson
Permt: 3/11/1914
Type: 3-story apt.

78. 4200 Sheridan (St. Mary of the Lake Church)
Ardi: Henry J. Schlacks
Client: St. Mary of the Lake Chiorch
Date:  1913-1917
Type: Reman Catholic Church
Phot o Nunber: 32

79. 4242 Sheridan (Buena Terrace /“artnent Hotel)
Arch: Henry J. Schlacks
Client: Henry J. Schlacks
Date:  1917-1920
Type: 6-story apt. hotel
Phot o Nunber: 33
80. 4301-4325 Sheridan (Buena Memorial Presbyterian Church)
Arch: Ivar Viehe-Naess
Client: Buena Menorial Presbhyterian Church
Date:  1905- 1906

Type: Church
Photo Nunber: 34
8L 1I'3Ib
Sheri dan

Arch: Henry J. Schlacks
Client: Henry J. Schlacks
Date:  10/1915

Type: 3-story apt.
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Intrusive structures vdiich donot ocntribute t othe district are modemstructures built
after 1930 or structures with major nodemfacade alterations. These structures include
recently ccnstxucted residences, apartnments (nmostly hic*-rise), and modemeducational
and comrercial buildings. All the intrusive structures listed have little continuity
with the District's older buildings fron the standpoint of materials, style, streetscape
setting, or histDoric association.

Belle Plaine Marine Drive
1. 820-apt. 21.  4100-apt.
22, 4140-school
Broadway 23. 4170-apt.
2. 4055-ccfrTnercial 24, 4180-apt.
3, 4071-ccnTmercia 25. 4200-apt,
4. 4151-corrTrercia 26. 4250-apt.
Buena Sheridan
5. 715-apt. 27, 4021-25-cortiTercial
6. 734-apt. 28. 4100-ccrnnercial
7. 830-res. 29, 4108-caTiTercia
8. 833-apt. 30. 4225-apt. and garage
Clarendon
9. 4251-school
10. 4334-apt,
Gordon
11.  707-apt.
12, 711-apt.
13, 723-apt.
14. 744-apt.
Hazel
15. 4228-res,
Hutchinson
16. 700-res.
17. 704-res.
18. 709-res.
Kenmore

19. 4245-47-apt.
20. 4303-res.



8. Significance

Period Areas of Significance—Check and justify below
prehistoric archeology-preiiistoric community planning landscape architecture, religion
1400-1499 archeology-historic conservation law sci ence
1500-1599 agriculture economics literature scul pture
1600-1699 architecture education military soci al /
1700-1799 art engineering music humani tari an
yyx 1800-1899 commerce exploration/settlement phi | osophy t heat er
1900- communications industry pol i ti cs/ gover nnent transportation
invention ot her (specify)
Specific dates 1390- 1930 Bui | der/ Architect for architBets, see Section #7, pp. 313. "NA'

Statement of Significance (inone paragraph)

SUFWRY: SIGNLFICANCE Architecture and ccomunity planning aret he Buena Park Historic
District's leading areas of significance. Panging in date from
1890 t 01930, the District enconpasses fine exanples of major transitJ-ons in both
architectural style andresidential character. Stylistically, buildings within theDis-
trict enbody t hetransitionfrcm | ate nineteenth century Picturesque eclecticismt otwen-
tieth century nodem sin andrevivalism Residentially, the District shows t he XTt portant
urban change i n residential character froman area of detached single-famly houses t oan
areawith awde variety of apartment forms. Significantly, in BuenaPark, i tis possible
to trace the ways in M,4iich the forns and plans of t he spacious suburban-type cosnnmunitj?
influenced the architectural style andplan of succeeding apartinent designs. | nexisting
architectural surveys, the Buena Park nei ghborhood has been recognized for both single-
famly and “artment-type buildings. The Pattington, a courtyard apartment, i slisted on
the National Register; thelargely single-famly sif)urban-type, area of Hutchinson Street
has been designated by t he Canm ssion on Chicago Historical andArchitectural Landnarks,
The Il1linois Historic Sites Survey (which identified 39 structures in Buena Park) and this
proposed Buena Park Historic District recognize quality andsignificance in a varietyof
nei ghborhood building styles and forms. The District meets Register CriteriaC "the distinct
charact:eristics_of a type;" thefiiie distinctive, Chicago |akefront area; CriteriaA a"broad
pattern of our history," as a formaaeflecting atransitionin urban residential pattem.

BLENA PARK ORIGN AAD CBHCHVENT

In 1896, t he North Shore Suburban newspaper reported that Buena Park was one of The

| mperial Suburbs of Chicago," "a suburb famed no less for itsnatural beauty than for

its refined, intellectual and god-fearing citizens." |t pictured these residents

"in thecool of theday or evening lolling on their luxurious porches, listeningto the
plaintive melodies of the bugler at theMarine hospital or exchanging confidences relating
to horticulture." I n 1898, t he Rand, McNally Guide t o Chicago stated that i nBuena Park
"wel | -kept lawns and pretty houses attract t heeye." Annexation had nmade Buena Park
politically apart of Chicago i n1889; however, i nthe 1890's i t grew as a suburb within
the city. Between 1900 and 1930, Buena Park took on a nmore densely settled character;

the nei ghborhood of "fine homes" becane t henei ghborhood of fine homes and fine apartments.

Buena Park's concentration of high-quality individual designs for both residences and
apartnment buildings underlies thearchitectural interest:and significance of theproposed
District. Further historical significance centers on theefforts of apartment building
architects toincorporate elements of suburban architecture and:landscape into their
designs for multi-family buildings. | nmany cases, shared architectural vocabul ary,
building materials, physical lay-out, and social philosophy provided important continuity
between t he disparate types of residential structures. The physical proximty of famly
houses and apartment buildings i nBuena Park has been preserved through the dispensation
of the]923Chicago Zoning Ordinance; Hutchinson Street, located i nthemdst of the
Buena Park District, was designated as a single-famly street. Along Chicago's arch-
itecturally distinct north lakefront, only four other streets received similar zoning
treatment. These other areas lack Hutchinson Street's architectural quality; the Buena
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Park area represents the finest neighborhood on Chicago's north |akefront evidencing
the continuity between single-fam |y residential design andearlytwentieth-century
apartment house desi gn.

The earliest substantial settlement of the Buena Park nei ghborhood took place i n the
1860s and 1870s. The construction of large mansions i nthe mdst of acres of | and-
scaped grounds establisheda sectionof rural country estates qnmt e different from
the subdivi ded suburban residential sites which burgeoned i nthe |B80s and 1890s.
Just as the fornms and inmages of the single-famly suburb were drawn on and modified
by apartnent house builders, so, too, hadthe earlier suburban devel opers carriedout
their plans with an eyet othe pre-existing |andscaped estates. Although none

of these early houses or errbellished grounds survive they initially helped establish
the refined residential character of Buena Park,

In 1860, James 3. Waller andhis famly built one of the nost substantial houses and
estates i nwhat |ater becane Buena Park. The brick Italianate mansion, surrrounted

by a cupola, occupied a portion of the 53 acres of |and vriiich Wal | er purchased in the
late 1850s. Waller, ~o later played a central role i ndevel oping Buena Park,
constructed his estate with an eye both t odonestic confort and financial profit.

VWl ler was of "aretiring disposition, donestic i nhistaste, andstudious inhis
habits," a man who spent rmuch of his time educating his children, entertaining
socially promnent visitors, engaging2"in tlie congenial pursuit of learning, and t he
pleasing pastine of literary effort." Waller's house reflected his settled and civil-
ized pursuits. | n1874, the house, set i nits horticulturally inproved grounds, was
described as being "avery largeone, of avery substantial build, and |”dks Iike

the fine ol dmansions to be seeninlong-settled districts of the East."

Waller built his fine hone i nthe hope of attracting attention t othe neighborhood
and of profiting fromthe sale of adjacent lands. He enjoyed his quiet honestead but
anticipated and promoted the rapid gromth of the neighborhood. | n1871, pointingto
Buena Park and the surrounding sections of | ake View, Wal [ er declared, "Look t o t he
end of the next thirty years.. .and this tal”nship of Lake Viet7as it will then be—a
densely popul ated part of the city, with avenues running parallel with the |ake from
its southemtoits northernlimts, traversedby cross-streets inni“nerable frcmthe
| ake t othe river, all paved andbuilt up by a crcv/dedpopul ation."”

"Buena” was the nane of the Wall er house and estate. Tracing the nane " Buena"

in nmany ways charts the evolution of the community. 1 n1884, the nanewas givento the
station stop of the Chicago & Evanston Railroad f or which VJaller provided the right-

of -way and station depot. |n 1887, the subdivision of alarge sectionof Wller's

| and was called "Buena Park," The "Buena Park" subdivision provided fifty-foot
residency lots andanticipated a suburban-type of detached residence. Fromthe Waller
estate, railroad station, andsiibdivision the |arger neighborhood derivedits nane.

In 1908, architect AndrewSandegren designed "BuenaVilla" (1908, 813-815 Buena),

a detached three-story six-flat, with, according toits advertisement, "Elegant 8

and 9 rocm”™artments, 2 baths, finished i ncostly woods and cx)nceded by all to be

one of the best arranged apartments inthe city." 1 n1917, architect Henry J. Schladcs
designed the "Buena Terrace ?"artment Hotel," a handscne six-story apartment building
constructed around a | andsc”ed courtyardand containing 120 two and t hree room
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kitchenette apartments. Aspects of the earlier association of the nane"Buena"
persisted as newy constructed buildings changed frcmcountry estate, t o suburban
residence, t osmall apartment building, t olarger apartment hotel.

PROMENT FPROEENTS AM I HEBORHOOD CEHPABNT

In the 1850s and 1870s, other prom nent Chicagoans andreal estate deVel opers,

for exarrple Sarmuel H Kerfoot, Daniel Goodwin, and H G Spofford, built |arge
estates adjacent t othe Wal I ers andhel ped pronote the growt h and suburban character
of the neighborhood. Aside fromthe efforts of private hone buil ders, nmore public

pl ans and desi gns established anearly anddistinct identity for the area around
Buena Park. These devel opnents include the construction of the Lake View House, t he
Kerfoot Park, Graceland Cenetery, the United Statestlarine Hospital andplansf or

a | ake shore drive frcmChicago t o Evanston.

In 1853, Elisha 2. Hndley and Janes H Rees, the owners and devel opers of 235 acres

of largely vacant land |ocated between Irving Park and Bel nont Avenue, began erecting
a hotel, the Lake Mles-/ House, onthe |ake shore just south of Irving Park Pead.

In the 1890s, reflecting badc onthe devel opnent, Sanuel H Kerfoot, a business
associate, wote "Theobject of these gentlemen i nputting up andfurnishing as

el egantly as they di dwhat was in that day a very fine andextensivestructure was t o
attract the attention of pleasure seejcersandsettlers t othe surroundi ngproperty.”
Qpened with great fanfare onJuly 4, 1854, t he Lake Mel"7 House quietly becanme a fash-
ionabl e resort for Chicagoans.

Interest i nthe Lake Vi ew House and sxjrrounding property proved sufficient t olead
a group of real estate developers t ofund the construction of a plank road al ong
Evanst on Avenue (newBroadway) vjhich substantially inprovedaccess between Chicago
and Irving Park Poad, the sout hemborder of Buena Park. Kerfoot's conbined
interest i nreal estate devel opnent, horticulture, and!|andscape gardeni ng suggested
anot her sort of local iirprovement. | nthe 1850s, on a ten-acreplot of land on Irving
Park Road, cl ose to the Lake, Kerfoot |aid out andadorned what he considered"the
first specimen of artistic |andscape gardening” i nthe Viest. The Kerfoot Park
attracted considerable attention andwas not surpassed locally until the 1860s

when Chicago's park systemwas devel oped. |'"hen Kerfoot advertised the sale of other
land i nthevicinity, hecalled attention toits proximty5of the beautiful Lake
Shore andthe "splendidly finished Park of S H Kerfoot."

G acel and Cenetery forns the west emboundary of Buena Park. | nthe early nineteenth
century, |andscaped suburban ceneteries prefigured the creation of major American
urban park systems. Starting with the 1830s establishrr*nt of ~to*m A +)umCenetery
in Carribridge, T-lassachusetts, the suburban ceneteries developed i nlarge American
cities becane areas of popul ar resort for urban residents. The |landscaped cenetery
served as the destinaldon f or weekend excursions, picnic parties, strollers, and
carriage riders. Dedicated i n 1860, Chicago's G acel and Cenetery quickly devel oped
as a popular visiting spot for Chicago's residents. W IIiam Saunders, thelandscape
gardener of Philadel phia's |eading |andscaped cemetery. Laurel Hill, furnished tlie
original plan for the Gacel and design. Qher major |andscape gardenersand
architects, including Swain Nel son, Horace W § C evel and, and Gssian C Si nonds,
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desi gned and supervi sedthe subsequent irrprovenents at Gaceland. Gssian S nonds |ived
in Buena Park and sipplementedhi s gardening activities at Gaceland by investingin
and siibdividing land i nBuena Park,

G aceland, and its beautifully devel oped 119 acres, providedyet another nei ghborhood
attraction i nthe grow ng Buena Park area. The cenetery also hel ped define the fairly
insular character of the neighborhood. G aceland bl ocks east-west traffic access
along its entire half-mle long border vdiich it shares with Buena Parle. There i s no
ot her Chicago |ake front nei ghborhood which i s containedbetween the shore and an
inland border within such narrow and easily recognizable boundaries. Gaceland's

| andscape devel opnent reinforced the suburban character of Buena Park's late

ni neteenth-century setting; it al so gave the area a tangible geographical identity
lacking i nnmany of Chicago's less clearly bounded residential neighborhoods.

The United States Marine Hospital providedyet another artfully irrproved |andscape
settJ.ng which fostered the residential devel opment of Buena Park. Built between

1867 and 1873 the Marine Hospital was a nonurrtental $500, 000 four story stone building
desi gned by government architect A B Mullett i nnansarded Second Errpire style.

The building occipied the mddle of a 10 acre |lake front silre of spacious |awns
"beaul:ifully adorned with trees and shrubs.” Tlie hospital and its grounds, which
were open t o the public, represented a beautiful amenity viiiich att:racted atljention and
resi dents to Buena Park.

The salutary manner i nvrfiich the Marine Hospital and grounds coul d enhance t he

surroundi ng neigliborhood was recxignized early; it also persisted well into the
t3"entieth century as Buena Park devel opnment switched frcmsingle-famly houses to
apartment dwellings. | n 1874, Everett Chairberlin, a chronicler of Chicago's

suburbs, pointed to the Marine Hospital and reported "Governnent birlldings and
grounds, everywhere kept with extreme neatness and taste, are always desirable
nei ghbors;...and so we confidently predict that the |ake shore property i nthis
vicinity wii:® within five years, present an exceptionally fine line of villa

residences." Forty years later, as apartnents tocJcthe place of "villaresidences",
the owner of a Cl arendon Avenue three-flat advertised as a |eading advantage of
the building: "overlooking beautiful Marine hospital grounds.”" Although a public

school today stands i nthe place of lihe Marine hospital, thebuilding and its
grounds exertied a strong influence throughall the major periods of Buena Park's
architectural devel opment.

BLHNA PARKS SNGLE RMVILY HOUES

In 1889, FrancisT. S nnons and Charles U Gordon took full advantage of ther*arine
Hospilial grounds. ["hen they opened a subdivision along Gordon Terrace just north of

the hospital advertising tlieir property, they declaredthat the area would be "a
strictly residencedistrict.. .protected by building restrictions which providefor a
building line, and allow only one house tobe birllt upon each fifty feet." Tliey

noted that Ihe area's residences "are noticeable for handsone construction and diver-
sified style." The single famly residences which stand today i ntlie Buena Park
District do indeed providefine exanples of both tlie diversity and the stylistic evolu-
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tion of late nineteenth andearly twentieth century American dcmestic architecture.
The five houses designed by George Washington Maher andbuilt al ong Hutchinson Street
bet ween 1894 and 1912 are perhaps the District's nost notabl ecollection of single
fam |y honmes. Tracinghis personal design evolution fromQueen Anne, to Prairie,

to European-influenced noderni sm Mher's houses al so suggest something of the
variety of the dcnestic architect-are i nthe District. Equally promnent architectural
firms, Jenney and Mundi e and Ri chard E Schmdt, Garden and Martin al so designed
single famly hones i nthe District.

The District's single famly hones run the stylistic gamut fromQeen Tnme, Ponanesque,
and Shingle styles toPrairie, Classical and Renaissance Revival styles. The |argest
concentration of single famly henes ar efound al ong Hutchi nson Street, Hazel Street,
and Junior Terrace—an area preserved through single famly zoning. Qher exanples

of single famly domestic architecture arelocated throughout tlie District and conpl enent
the designs found al ong Hutchinson Stireet. Qne of the notabl eoverall characteristics
of the donmestic designs i nthe Buena Park area i s the relative absence of wood frame
houses; unlike nmary ot her Chicago residential neighborhoods, especially liiose |ocated
anay fromthe lake front, brick and stone domnate the residential structures. The
District containsexanples of single famly residential design by Chicago architects
and architectural firms Niels Buck, Doerr Brothers, George 0. Garnsey, Harold M
Hansen, Huehl & Schmd, George H Kingsley, Henry A Otenheiner, WlliamF. Pagels,
John Al Rogers, C VJhitney Stevens, John R Stone, Leon F, Urbain, and Louis H \Jade.

Mhen Francis T, S nnons and Charles U Gordon established their Cordon Terrace
subdivision, they built houses for their own famlies. Both nen hired the Chicago
architectural firmof Jenney &Mindie t odesign their houses. The houses m xed

stone andwood i mterial and evidenced the visual delight and conplexity so char-
acteristn-c of the Queen Anne style. Although scnev\hat restrained i nexpression,the
houses enbodi ed t he Queen Anne style, i nwhich irregular shapes and pl ans of gabl es,
dormers, overhanging eaves, bay w ndows and porches, asymmetrically disposed, introduced
picturesque variety into a fairly uniformlandscape. Broad porches, bay w ndows, rough
natural materials, the interpenetration of interior andexterior space evidenced
contenporary concerns for sunlight and health and thevia® of the suburban hone as a
natural retreat fromthe city. The domnant roof, the picturesquechinmeys, the int:er-
| ocking masses suggesting cozy, intimate, donestic spaces all errbodied commonly

under st ood i mages of hone, health, and famly.

Smrons and Gordon al so conni ssioned ot her houses fromJenney &I-lundie and W Iliam
Bryce Mindie built a house for himself on Gordon Terrace. Although the Sinnons,

Gor don, and Mundi e houses have been denolished, fine exanples of a scma”at restrained
Queen Anne and Shingle Style arelocated i nlilie Distirict. The Jenney & Mundi e desi gn
for WIliamW Buttierfield (1897, 727 Hutchinson) mxed a rock-facedfirst floor,

wi th awood second floor and a Palladian attic dormer. The Newton Vjyeth House

(c, 1892, 741 Gordon) , a quiet sirrplified woodframe Queen Anne, with an enbryonic
tower piercing the roof onthe west side, was contenporary with the Srrnons, Gordon,
and Mundi e houses on Gordon Terrace.

Li ke S rmons and Gordon, John C Scales built a house for hinself as the cornerstone of
his 1893 subdivision al ong Kenesaw Terrace, |ater renaned Hutchinson Street. George
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Washi ngton Maher designed for Scales what i s Buena Park's nost flanmboyant and exotic
Queen Anne (1894, 840 Hutchinson). Intlie Scales House, stucco, rocl”-face, and wood
alternate i nthe facade; chimeys, dormers and irregular roofs and ta vers nake for a
pi cturesque and dynam c ccffrpositiion. The two-storybrick Charles MdDer house (1896,
835 Junior) echoes the jagged outline of the Scales house by incorporating a Dutch
stepped gable. Qher notable Shingle and Queen Anne Style houses i nthe District
include: the Martin Howard house (1895, 916 Cullcm) constructed of wood but |ater
refinished i nstucco; a ganbrel roofed Shingle Style house with prom nent dorners

(c. 1895, 747 Bittersweet); the W W Hook house designed by Harold M Hansen

(1899, 930 Cuyler); and an inpressive, ranbling, three story bridge and wood-frane
house (c. 1895, 4152 Sheri dan).

Three sem -detached doubl e houses on Kennore Avenue share Queen Anne stylistic features
with sorre of the District's more substantial single-famly houses. (e double house

m xed brick and shingle surfaces and energetically placed a rectangular and a conical
tower side-by-side (c. 1895 4050-4052 Kennore). | n 1896, John A Rogers, younger

brot her of Janmes Gntole Rogers, designed two adjacent and identical sem -detached houses
for the Gamer brothers. WtJi six)ne fronts and brick sides, the front-bay towers

break the roof lines and harnoniously echo one another (1896, 4139-4141, 4143-4145
Kennore) .

Al'though only tenyears, and fifty feet of Hutchinson Street, separate George

Washi ngton Maher's designs for John G Scales (1894, 840 Hutchinson) and Wlliam H
Lake (1904, 826 Hutchinson), the t-0 houses stand on opposite sides of a ngjor
reorientation of American dcmestic architecture. The Buena Park District nicely charts
the transition frcmQeen Anne exuberance to the sinplicity®, symetry, geonetry,
formality, and classical repose found i nboth nodemPrairie and Classical Revival
styles of domestic architecture.

In 1906, the National Builder declaredMbher's Lake House "worthy of attention”

and ccnmented "itisalittle severe inits plainnes®, but iseffective and i n nany
ways attractive. It i sa good nmodel i nsinplicity." [-“riad aesthetic, social, and
cultural developnent:s ir*inged i ponthe shift i nresidential architecture which the
transition frcmthe Scales design to the Lake designillustrates. The classical
sinplicity of the 1893 Wrld s Colurrbian Ej*sitdon and its suggesldLon of unity and
harnmony i na chaotic urban world proved attractive. The 1890s depressionspurred
criticismof the excesses of shamhistorical ornament and fostered a desire tosim
plify hone decoration. Housing reformcrusades encouraged architects to seek nmodel s
of sinple, ine*nsive hones. The Arts and Crafts novenent fostered an aesthetic of
sparseness. Na* household technol ogy and attenpts to reformwonen s house work

led toa new enphasis on confort, convenience, sinplicity and order—againfavoring
| ess conplicated, nore regular, quieter houses and forms. This enphasis on synmetry,
repose, simplicity and convenience influenced nore than the Disiirict's single-
fam |y residential design; the stylistic shift hel ped accomodate the new design
problens presented by the District's grooving nurrber of apartment building designs.
Wth the apartment building's regular formand massing, its tendency to multiply
simlar lanits vertically and horizontally, it shared more i ncommonv;ith the
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regul ar gecfi*tries and synnmetries of nmodemPrairie School and Classical Revival styles
than the picturesqueirregularities of the Queen Anne and Shingle styles. The
nodemstylistic transition hel ped establish continuity between the disparate
residential building types constructed i nBuena Park.

|-feher's design transition to nore horizontal, symetrical, formal donestJ.c arch-
itecture was perhaps seen earliest i nhis 1897 design for the John Farson housei n

Gk Park. Along with the Lake house (1904, 826 Hutchinson), Buena Park contains

other fine exanples of Maher's nodern designwork: the E J. Mbdsser house (1902,

750 Hut chinson), the G ace Brackebush house (1909, 839 Hut chinson), and perhaps

most irrpressive of all the A aude Seynour house (1912, 817 Hutchinson). Although
attic dormers break the roof line of the Stella W Pyott house (1908, 800 Hutchinson) ,
designed by Harris \, Huehl and Pichard G Schmd, the crisp symetrical surfaces of
stucco, brick, half-tdmber (horizontally disposed), and the broad front porch echo

the nmodemstyle and massing of adjacent contenporary nodern desigis Huehl & Schmd
al so designed the John A Rchinson house (1905, 706 Hutchinson); i ndoing sothey
derronstrated something of the continuity between formal carposition elenents of
Prairie and Classical Revival styles. The Robinson house containsnany classical
details, Palladian dorners and a | arge Palladian v/iindew on the west, lonic col ums
supporting the porch, and scrolled com ce bracketzs supporting theredtile roof.
Neverthel ess, the creamcol ored Fonan bricks, the sinple rectangular w ndows, franed
with [imestone, the horizontal |inmestonestring courses, and the projecting eaves are
famliar i nthe designs of Maher and ot her Prairie School architects. The WlliamF.
Monr oe house, designed by John R Stone (1901, 716 Hutchinson) i s nuch nore orthodox
inits classical revivalism the two and ahalf story brick house i s fronted with a
wood porch, lonic colums, and a bracketed, pediniented roof. Thesubstantial Renaissance
revival Z nroernan house (1917, 806 Buena) designed by the Doerr Brothers also presents
a nore sober academc revivalism Both the Monroe andthe Z nmernan houses foster an
air of dignity and repose found i nthe neighborhood s nore nodern style houses.

Li ke I*aher's and Huehl & Schmd's nodemdesigns i n Buena Park, the houses desi gned by
Pdchard E Schmdt sha 7 great stylistic range but are united by mderlying el ements of
ccnposition. The Schmdt firm's design for the Griffen house (purchased upon carpletion
by Louis Wol ff Jr.) (1902, 4234 Hazel) isafine Prairie School designwith its

preci se gecnmetrical lines, overhanging eaves and roofs, horizontal stringcourses, and
recessed entryways. |t i s appropriately positioned at the head of Hutchinson Street

whi ch includes the Mher-designed houses aswell as other interesting Prairie School
henes: especially the Erie house (1911, 737 Hutchinson) designed by George S Fdngsl ey
and the Isola E Geist house (1908, 308 Hutchinson) designed by WlliamF Pagels. The
heavily rusticated |imestone of the Romanesque style Levant Richardson house (1910,

803 Hut chinson) , designed by Richard E Schmdt, Garden &tlartin, stands i nstriking
contrast tothe firms and the neighborhood's Prairie school designs. The nassive
stone arches of the porch and porte-cochere set this nonunental house apart fromthe
lighter forms and masses of contenporary Prairie School andrevival houses. The

Ri chardson house stands as sonething of astylistic anonmaly both i nRichard E Schmdt's
practice and i nearly twentieth-century dcrmestdc architecture. Nevertheless, the

Ri chardson house has broad horizontal [ines, girlet massiveness and proportion,

sinple rectangul ar wi ndow openings, and a line of small casenent wi ndows onthe south
facade. The house dermonstrates tlie continuities bets';een Henry Hobson Pdchardson' s
earlier efforts to tone down picturesque Victorian designwith his nineteenth-centirry
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Ronanesque style and the aestheticefforts of later modemarchitects.

The eclipse of Queen Anne style, withits energetic strivings for formal distinctiveness
and individual expression, spurred the replacement of the scnewhat chaotdc Victorian
streetscape by a nore harnmonious unified streetscape. The trend, evidenced along
single-fam |y streets, anticipatesthe aesthetic inpact of many nodern apart nent

bui I di ngs which stretched continuous facades along nmuch |onger street frontiages. The
groming unity of the single-famly streetscape i n Buena Park i s evident to a degree
along Hutchinson Street, | tis especiallynotable where bioilders and architects
collaborated to produce nearly identical adjacent stmctures. 1 n1899, Niels Buck
designed simlar two-and-one-half story brick houses at 823 and 827 Juni or Terrace. The
houses evidenced the formal, syrrmetrical facades of contenporary dcmestic design. 1 n
1909, John andW | liamPowel |, twobrothers, built adjacent houses at 747 and 757

Hut chinson.  The handscne houses built from the same plans by architect C T'lhitney Stevens
revealed the formal synmetrical facades, geonetric decorative brickwork, broad

hori zontal porches and eaves famliar i nthe work of Maher and other Prairie School

desi gners.

TH BHA PR AARIMENT HOUBE BOH

Ofi My 31, 1900, transit financier Charles T. Yerkes and four train cars full of
prom nent Chi cagoans travel ed from dcwnt cwn Chi cago to WIson Avenue, inaugurating
service on the Northwestern Elevated Railroad. The Chicago Tribune reported,
"Along the entire line of the road the windows were filled with people, v”~o cheered
and waved their handkerchiefs.. .Tugs and factory whistles violatied tde anti-noise
ordinance inthe nost flagrant way. The nen working on the stationsalong the road...
joined i nthe cheering." Buena Park residents undoubtedly cheered also. First
projected i n 1892 and pl agued by delays, the"L" replaced slow and i nconveni ent
streetcars with ej"ress service, reaching the Loop I n seventeen mnutes. The"L"
right-of-way travel edalong the west border of Buena Parle, nmaking a stop at Buena
Avenue; it ended at WIson Avenue one-quarter of amle north of the nei ghborhood.

Speaking on the benefits of the NortdwestemEl evated, Chicago Public Wrks Corm ssioner
MGann decl ared "This road will becone one of the great institutions of the city The
conpletion of the road narks anera i nthe-"istory of the North Side, andwill lead to
the devel opment of this part of the city." An apartnment house bocmi n Buena Par k
proved to be the most significant and noticeable "devel opnent” of the new "era", A
wave of apartnent birlldings and tenants rolled into Buena Park, along the route of the
new El evated railroad. Excellent accessibility tothe center of the city, the attrac-
tions of the lake front, andthe established residential character of Buena Park proved
particularly attractive t othe newresidents,

THE APARTENT:  G-ALBNCE AD CFRCRIUNTY

Throughout the |ate nineteenth century, Chicagoans vigorously debated the propriety,
the advantages, and the dangers of residence in "French Flats" or apartrr*ts. Critics
vi ewed apartment housing as destructiveof the cherished famly ideals of privacy and
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resi dence section of Buena Park; al | the el egance and confotrt of aprivate residence.” 13

In 1907, a C arendon Avenue apartnent bioilding, Vdiich lacked large lat*ns of its own,
advertised Qat it sapartments were "overlooking large private lawns" of adjacent

resi dences. The advertisement for the Pattington apartnents (1902, 660-700 Irving
Park Road) declared in 1905 "This bjgutiful property is located i nthe excliosiveres-
I dence section of the north shore.” Thedifficulty with the apartment house

construction i nthe single-fam |y neighborhood was that eventually the bal ance
ti pped—apartment houses "overlooked" apartnment houses i nvdiat coul d becorme an
"exclusively" apartnent-house nei ghborhood. At that point, the ability of the
architectural and planning features and style of the birlldings themselves to suggest
dcmesticil™, privacy, and residential retreat appeared al | the more inportant.

FHROn HOEE LANS O APARTHENT GOLRIYAHRLS

The open | andscaped courtyard proved to be anextremely successful neans of incorporating
the prevailingsuburban ideal of light, air, and open space into the apartment buil ding
designs. Built in Buena Park, the Pattington (1902, 660-700 Irving Park) designedby
David E Postle, was the first [uxur™ suburban apartment conpl ex of the open-court

type constructed north of the Loop. The handscne and popul ar four story stmcture
(l'isted onthe National Register in 1980) hel ped establish avery early precedent

for what became anextrenely popular Chicago buildingtype. Thecourtyard elimnated
the noisy, unattractivelight and air shafts of earlier apartnent buildings and provided
the anenity of a suburban residential laimvisible fromeach of the seventy-five
apartinents. Thecourtyard, with itsseparate entrances, also dispersed building tenants
and increased their privacy incomng and going. In afurther attenpt to insure privacy
and also safety fromfire, the Pattington advertised the eight inches of concrete

bet ween floors. VJhile sone apartnment critics worried that the "transience” of apart-
ment dwel lers woul d prove detrimental to developing feelings of neighborliness, the
Pattington provided phones connecting all the apartnments and a cafe for residents.

The assurance that the Pattington, with it sseven, eight, and nine roomapartments,

was “strictly high class" was a guarantee that the suburban exclusiveness of Buena Park
was being transferredto the apartment building. ThePattington's Georgian Revival
design, the numerous bays subdividing the facade, the low hipped roof, t he

dom nant horizontal motifs inthe blue Bedford stone first floor, and the stone string
courses crossing the brick walls above, tended to conpl enent the courtyard's |andscaping
in creating a formal yet "donestic" atmosphere.

Fol lowing the Pattington, Buena Park builders constructed several other very distinguished
courtyard apartinent buildings. Thethree-story Kellshore Apartment Hotel (1915, 718-755
Irving Park) is located just west of the Pattington and is also groijped around two exter-
ior courtyards. I n 1943, the Chicago Pl an Cconission's Master Plan included a single
photograph to illustrate the Chicago courtyard apartment—this photo was of the Kellshore.
Desi gned by architect E Norman Brydges, the Kellshore is notable for its nmodem
geonetrical lines, itshandsone tan glazed brick, and white terra cotta ornanent. The
courtyards are partially screened fromthe street by a one-story wall and green tiled
entrance gate. Thesix-story Buena Terrace Apartnent Hotel (1917-1920, 4242 Sheridan),
designed by Henry J. Schlacks, presents a highly unusual courtyard arrangement—a one-
story enclosed entry-pavilionand |oggia corrpletelyscreens the courtyard fromthe
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street. The centralization of building circulation i nccnmon corridors and el evators
permtt:ed Schlacks to convert the sem -publiccourt™ ard space connon i n nany Chicago
Nartments into a quiet, private garden. The Stirling apartments (1916, 4101-

4123 Sheridan), designed by Robert L. Kane, include a central |andscaped courtyard

and two rear courtyards. Built with 78 apartments, two, three, and four roons, tlie
Stirling's Ceorgian Efevival style, m xtureof brick and stone, and swell-front bays
repeated many features found i nthe Pattington. The three-story Crescent apartment
building (1911, 839-851 Bel |l e Plaine), designed by Otto Zi ppwal d, enbodi ed a handscne
and quite bold modern style and horizontal treatment; the ornamental program was

devel oped primarily fromsinple geonetric pattems and frcmthe variegated colors of
the brick, which ranges fromred to dark gray. Fromthe point of vie.v of both historic
precedent and design quality, the ccurt™ard buildings i nBuena Park set the nei ghborhood
apart frommnost other simlarly built-i:p areas of Chicago.

The establishment of building lines i nBuena Park which left rocmfor a front lawn

provi ded another bridge, less drannatic than the courtyard, between the suburban res-

i dence and the apartnent building district. Building lines evolved through both ocffrnon
agreement and practice and through legal restrictions. There are several street bl ocks
of apartment buildings i nBuena Park which are distinctive for their lawns and set-

backs. The large lawns fronting on the west side of Sheridan Road, fromBuena north of
Broadway, f or exanple, were established by |egal covenant, for the "nutual benefit

and protecticn" of the owners, vhioset a building line of 43 feet i n 1313. Such pl anning
did not pass unnoticed—a 1905 advertisenent for apartments at Sheridan and Irving P*g
announced: "building set back 40 feet fromstreet line and enclosed, with iron fence."

At the building lines, behind these small front yards, many Buena Park apartnent

buil ders constructed three-story 3-flats and 6-flats. Although sonev*Aat varied i n style,
nany of these buildings were designed i nthe early 1S33 i n CGeorgian Revival and
Federal Revival styles—lassical details adomentrances and com ses and |arge bays
and swell-fronts createda continuous undulating .'facade al ong the bl ock; such pattems
exi st along the east side of Kennmore north of Irving Park, along the west side of
Sheridan south of Broadway, al ong the south side of Belle Plainewest frcmBroadway,
especially (c. 1904, 905-913, 915-923 Belle Plaine), A sinularly handsoire Georgian
Revival streetscapei s nmade up of three buildings on the east side of Sheridan betv/een
GJ(Mer and Belle Plaine: (1907, 4035-4043 Sheridan), designed by Bishcp & Coirpary; (1906,
4059- 65 Sheridan) , designed by Albert S Hecht;” United streetsc”e sections Viere al so
effected i nlarger, sonevdiat |ater, apartment projects which stretched al ong | onger
frontages. A three-story 18-flat building designed by Rchert C Ostergren (1924,
702-718 Gordon) was constncted around two small, recessed |andscaped courts; the
three entry wings, projected fonward to the street, with their Palladian motifs, broken
scroll pedinents, and false baluster cornices, formed a imfied. series of units along
the street. The two main units of the three story apartment building designed by
WlliamP. Witney (1914, 655-705 Buena) were pleasantly united with the repeated

stone string courses, separate entry motifs, windau openings and cornice line
brackets—all starkly juxtaposed upon broad e3g>anses of brcAmn brick. The North Villa
apartnment building (c. 1903, 4208-4214 Kenmore) was constncted right up on the

bm ding line, however, this planneant that the building follc*ed the curved contour
of comer |ots at Kenmare and Buena avenues, established by the original "Buena Park"
subdivision. The lots all fronted on the subdivision's oval sh*)ed park which pro-

«Jand (1906, 4051- 4053 Sheridan) desi gned by
Janes Buns.
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vided. a landsc™>ed entry to Buena Park from the adjacent railroad station. Unfortunately,
two other similarly curved comer buildings at this intersection—which' so nicely
juxtaposed building and landscape—have been demolished.

QOHESD SBRBAN HEHEHITS AARIVENT ALANTERS FORHS AD SN PRGOS

In the 1890s, Buena Park suburban boosters promoted the "fresh, pure air", the sunlight,
and the attractive lawns of the nei ghborhood; they porj”ayedresidents i ntheir

personal privacy "lolling on their [uxurious porches."” At this time, the problem of
preserving these ideals i n™artment-building had occurredto f&/7 builders oa architects.
In the early 1900s, as evidenced i nBuena Park apartment buildings, architects increasingly
introduced decorative planters, porches, and sun parlors i naneffort togive the apart-
ment tenants, i na somewhat oonpressed form the advantages of privacy, health, natural
light and air considered central to the ol d suburban ideal.

In 1907, the Inland Architect, describing an apartment design simlar tonany i nBuena
Park, reported "Each apartment has a private porch, arphasizing the privacy and
seclusion of the tenants. The aimi ndesigningthis building was to preseirve the
domestic character of the neighborhood, it being largely surrounded by residences.

The usual vertical lines of the bay windows i s absent i nthis design and the horizontal
line of treatment i s further®gnphasized by a broad overhanging plaster cornice i norder
to produce a strong shadow " | n such apartnents, tenantscould "loll" about Iike
home CMners. The Crescent (1911, 839-851 Belle Plaine) with its broad porches,
horizontal stringcourses, and projecting horizontal com oe best captures the ideal of
extending the private, suburban, outdoor space of Buena Park residences toits apartment
buildings. The three-story nodemstyle six-flat (1908, 754-756 Bittersweet) designed
by Jens J. Mel dahl also furnished porches for every apartnent, incorporated strong
horizontal lines, and had a flat, projecting, horizontal comce. The three-story
brick apartnment building (1905, 4338-4346 Cl arendon), designed by Samuel N O owen

al so containedexterior porches fornmany of its apartnents and a flat, projecting,
horizontal comce. GQcwen's design i s perhaps the nmost omanentally interesting
apartnent building i nBuena Park. The building conbines a foliated Sullivanesque
cornice with the Art Nouveau enbel | i shnent of w ndows, doors, and entrance features

for vAch Cowenwas well-kncwn.

In Buena Park apartnent design, the sun parlor proved even nore popul ar than the
exterior porch forintroducing cherishedsunlight and airinto apartnments and f or
furnishing a private zone for the merging of interior and exterior space. The rec-
tangul ar sun parlor, with windows facing i nthree directions, devel oped frcmthe bays
and swell-fronts of earlier buildings. Projecting from the building's nmain walls,

the tiers of sun parlors frequently domnated tlie overall facade corrposition and errph-
atically suggested an air of cheery healthfulness. The sun parlors often doubled as
we 11-ventilated sleeping porches i nhot weather. [ nindividual designs, the sun
parlor tiers couldestablish rather handscne relations with other building el ements;
for exanple, i nan elegant brick 3-flat (1913, 644-646 Bittersweet) the architect,
George F. Lordahl visually crovrmed the sun-parlortier with a Second Enmpire st*le roof
and braced it with garlanded brackets. As with the swell-fronts of the Georgian
Revival style apartment buildings, the sun parlor tiers also erected sections of
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streetscape scnewhat unified by the continuity of projecting and recedi ng facade |ines;
this continuity was all the nore possible i nareas where the sane architect controlled
the design of adjacent buildings as i nthe case of Andrew Sandegren's designs (1907,
819 Buena) and (1908, 813-815 Buena) andi n Bishop & Qoirpany's designs (1910, 742-
748 Buena) and 0-911, 750-758 Buena) ,

After the fashion of Frank LI oyd Vright and ot her Prairie School architects, George
Washington r ~er frequently incorporated |arge omanental vases or planters intohis
designs. | n Maher's house designs at 750, 817, and 839 Hutchinson, planters framed
the entries, enhancing the continuity of building andlandscape. | n apartnent

buil dings, vtiere the |andscape settings were nore limted, planters proved a popul ar
decorative elennent; they linked the apartnent bm di ng t o nodern residence designs as
wel |l as to the natural suburban landscape. | nE Nornan Brydges design for the

Kel | shore ~art ment Hotel (1915, 718-756 Irving Park), planters lined the courtyard and
al so sat atop the piers of the sun parlor, where hanging plants coul d be grow from
the third floor. Trartment house planters are found throughout the district and

adorn significant buildings, for exanple, at 702-718 Cordon, 742-748, 750-758, 813-815
and 819 Buena.

IHE BRM RINASSWEMD BLEM K

The Buena Park buil ding boomi ntlie early 1900s coincided with, and aesthetiglly
benefitted from what one observer called "the nodern renai ssance of brick." I n
1897, the editor of TheBrickbirllder lamented, "iti s anelancholy and scnewhat hun>
iliating fact that under existing conditions the quality of brickworkis—a”J things
consi dered—probably worse i nAnerica thani nany other civilizedcountry."”

Anerican brick architecture i nthe late nineteenth-century was frequently characterized
by uniformy sized redbrick and flat sur|jces, "absolutely devoid of character or
interest and without the charmof cxDor." Starting i nabout 1900, architects began
demandi ng, and receiving frcmmanufactixrers, bricks of nuch nore varied sizesand
coloars. As modemarchitects and proponents of "pure" design considered | ess deriv-
ativebsltyles, the ne™ colors and shapes of bricks offered fresh design and ornanental
possibilities,

Buena Park i s distinguished fromnost Chicago nei ghborhoods which devel oped earlier i n
the variety, polychromaticeffects, andliveliness of its brick work. Colored bricks
and patterned brickwork set Buena Park buildings of f fromone another; i nindividual
buil ding designs variations i nbrick color established zones, and enphasized inportant
el enents, i nthe overall conposition. |n 1903, Robert C Spencer, Jr., Prairie School
architect and architectural joumalist, pointed to Buena Park as a nei ghborhood which
contained a concentration of fine brickwork. Spencer wote that i nChicago, interesting
brick designs were ashard tofind asthe "needle i na haystad-c.. .Qutside of certain
limted districts, Wodl awn and Kenwood onthe South Side and the Lake Shore Drive22
nei ghbor hood and Buena Park onthe north side, the good work i sw dely scattered."”
Single famly residences, apartnent buildings, and the Buena Park nei ghborhood gener-
ally benefitted fromthe nore varied production of brick manufacturers. As a grow ng
apartment house nei ghborhood, Buena Park stood i na good position to take advantage of
the Architectural Record s advice to Chicago apartment designers; i n 1907 the journal
declared "The one thing that anarchitect shouldtrytodoistoget hisenployer to
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ue a good colored brick, for a pleasant mass of colored, material."23

The Paul Muel | er house (1903, 4033 O arendon) designed by Henry L. Qtenhei mer and

the adjacent apartnent building (1904, 4044-4046 Cl arendon), designed by Samuel N
Qrowen, beautifully conplement one another i ntheir shared use of tan Ronan bricik

(Paul Mueller was the construction contractor for the adjacent apartment building).

O tenhei ner's Renai ssance "piano nobile" design, domnated by a Palladi an wi ndow, al so
hel ped establish the cornice line of Ocwen's apartinent house design which projects

a series of gables and dormers above the roof -+ nparting a domestic aspect tothe
building. |na designpractice used increasingly by apartment builders working i nbrick,
QG owen set the base, the entries, and the corner quoins of f fromthe rest of the
bui l ding by losing a different colored brick, i nthis casered.

David E Postle's design for the Pattington (1902, 660-700 Irving Park) had incorporated
a strikingly novel golden "Shawnee" brick but had relied on a nore traditional base of

bl ue Bedford stone. The Crescent “artments (1911, 839-851 Belle Plaine) and

apartnments designed ty Jens J. Meldahl (1908, 754-756 Bittersweet) both nade extrenely
effective use of projected and recessed bands of bricks to devel op nodern, geonetric,
decorative motifs. The Crescent nioely blended variegated bricks, with colors ranging
fromdark gray tored. Meldahl's design incorporated brcwn brid Ci nthe first story,
over a stone base, and used a striking carrot orange brick i nthe second and third story.
Frank V. Newell's design for the three-stor El eanor aprtments (1906, 4107-4115 Broadway)
nade dranatic use of varied colored bride i na narrow courtyard apartnent building;

here gray brick encloses the first floor vhile yello// brick i sused forthe second and
third floor. Inthefirst floor base, recessed courses of yellow brick establish
horizontal lines i nthe facade; these lines are balanced by the use of the base's gray
brick above the first floor i nthe comer quoins, stepped roof gables and courtyard bays
and entries. Simlarly, the three-story apartnment building (1908, 932-934 Belle Pl ai ne)
utilized the brick of the base, creamcolored, i nthe comer quoins which fraire the v/alls,
built of orange/yellowbrick; a tile roof quaintly tops this building. A three-story
6-flat (1906, 923-925 Cul | om), designed by Frank V. Newell, also established striking
contrasts i nthe brickwork, here red and yellow. The three-stor™ English basen:ent

3-flat (c. 1916, 712 Junior) prom s™™ "an air of refinement and | uxuriousness unequall ed
in the entire Lake Shore district." This 3-flat's el egant Georgian Revival design

| ooked to the distant past for an architectural vocabul ary; hcwever, the pattemed

brick work, altemating nustard color and brown brick, drew upon an Arerican Renai ssance
in brick manufacture vdiich dated only to about 1900.

COFRESTD APARIVENT UNITS:  KITCHENETTES. URPHYANADOOR BES AD
APARTENT HOES

The general transition fromhouse to apartment living i nChicago di d not necessarily
entail the acceptance of restricted interior residential spaces. Sone apartment
tenants appreciatedforsaking the "responsibilities" of the house but found continued
spaci ousness attractive. Sone of Chicago's weal thiest residents, for exanple, found

the sunptuous 14-roomapartnents i nLake Shore Drive's nine-story Marshall apartnents
(1907-08) , designed by Benjamin H Marshall and hi s partner Charles E Fox, as spacious
as private houses. | n Buena Park nany apartment buildings offered quite sizable
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apartirents; the Pattington (1902, 660-700 Irving Park)contained7, 8 and 9 rocm
apartnments. A 3-flat on Sheridan Road (c. 1909, 4318 Sheridan) offered apartnents
with 11 roons and 3 baths. Prom sing a spaciousness conparable to single-famly
houses, sone apartments advertised their rocmdinensions: (1914, 655-705 Buena)
advertised its 19x26 foot living roons and its 14x20 foot bedroons; (c, 1916, 710-
712 Junior) featured a plan for front roons \irfiich offered "48 feet of spacef or
entertainment purposes.”

Besides offering the space of larger private houses, sone Buena Park apartnents also
succeeded i nreordering traditional apartment floor plans; they gained the traditional
benefits of upstairs/dcwnstairs residential space by carefully separating public from
private roons. Inthe traditional "railroad" floor plan, the living roomwas placed
across the front of the apartnent, the dining and kitchen at the rear, and they were
then linked with a dark corridor passing the bedroons. Although its claimof a "unique
plan" are overstated, the advertisenment for an apartment house designed by Bishop &
Carpany (1910, 742-748 Buena) outlines an evolution i napartnent floor plans whichis
wel | representedi nBuena Park: "tenroons, three baths, constncted on a new and

uni que pl anwhich insuresthe coirpact arrangenent for dining room kitchen and

servants rocm The bedrocns are ccffrpletely isolated fromdining rocmand kitchen, asin
hi gh class residences, and the rear roons are thus nmade available for large, |ight
bedroons. A long hall |eading past**edroons and batlirocns t o dining roomi s avoi ded,
giving the privacy of a residence."" Simlarly, the somesr™at |ater apartments (1914,
655- 705 Buena) offered a "short hall" and "residence plan."

Paul F. dsen's 1926 design for a twelve-story apartnent bm di ng (1926, 707 Junior) ,
which containedonly one 8 to 10 roomapartnent per floor, points to the persistence
of the constmctionof fairly luxurioias apartments throughout the architectural!” sig-
nificant period of Buena Park's developnent. As i nthe earlier suburban devel opnent

of Buena Park, fairly wealthy Chicago famlies continuedto seek the natural beauties
and prestige of residence adjacent to the Lake tlichigan. Lake Shore Drive, and

Sheridan Road area. Nevertheless, throughout its history, Buena Park provided

resi dences for a range of mddle-classincones and fam |y sizes; for exanple, when

the "highgrade" 4, 5 and 6 roomapartnments at the El eanor (1906, 4107-4115 Broadway)
were renting for $25-$37.50 per nonth, the 8-rocmapartnents at 742-748 Buena, two bl ocks
anay, were renting for $175-$200 per nonth. The constmction of kitchenette apartnents
and apartnent hotels i nBuena Park, fromabout 1910 to 1930, brought a new type of
housing t o Buena Park arid easily acconnodated a continued soci o-econom ¢ m xi ng of

nei ghbor hood residents. The contrast i s best denonstrated by ccnparing Osen's design
of 707 Junior, with one apartment per floor, with another highrise apartment building
built one year later. Edward J. Meles 1927 design for a thirteen-story apartnent
building (1927, 728-32 Bittersweet) included almost an identical floor-space area as
707 Junior; hcwever, the building provided99 one and two rocmkitchenette apartnents
in the space givenover toonly 12 apartments at 707 Junior.

Many kitchenette apartnents and “artment hotels provideda highlevel of personal

and nechani cal services at noderate prices by econcm zing on space i nthe design and pl an
of apartment units. The dining roombecane an al cove of f of a small kitchen area.

In 1914, one observer comented that architects and builders had just about "exhausted
their ingenuity" i narriving at economcal plans providing conpletenecharical services
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in the smallest possible space. HOI”ver, architects had begun to rethink "the greatest
obstacle i nthe way of economcal utilization of space "— he bed room Bed roons
generally used i:pto one-half of apartment space and yet were utilized for only one-

third of the day. Drawing on the products of the burgeoning in-the-door bed industry,
architects and builders i nthe 1910s began elimnating the bed roomfromnany m ddl e-

class apartments. Wth beds folding out of dressingclosets into [iving rocns the space,

t he housework, and the e**nditure for furnishings required i napartnents was consi derably
reduced. The high cost of |abor, the shortages and restrictions on building materials,

and the need for econony dirring2*orld Viar 1 reinforced the emerging trend toward

efficiency i napartment layout.

Built i nsites throughout Buena Park, the kitchenette and apartment hotel building
benefitted frcmthe established residential character of the neighborhood. The apartnent
hotel proved especially attractive tothe young and the old, famlies without children.
For such people, Buena Park's proxindty to |lake side recreation, and to the burgeoning
shopping and entertainnment facilities of Chicago's "North Side Loop"—the Upton area,
just north of Buena Park—proved particularly attractive. The 1910s land-fill projects
for the extensionof Lincoln Park and Lake Shore Drive, the 1914 opening of O arendon
Beach, Chicago's |argest public beach with 10,000 |ockers, and the opening of novie

"pal aces” i nt~town, all at Buena Park's doorstep, gave added iirpetus to the higher-
density devel opment of the nei ghborhood.

Al t hough Buena Park enjoyed closeproximty tothe Uptow area, it maintained anore
exclusively residential character than the |akefront nei ghborhood devel opingjust tothe
North. I nthe newer coranunity of [“town, busy, bustling, comrercial strips shared the
land with nmore residential streets. Buena Park apartment hotels and kitchenette
Nartments often took on the exterior forms of birlldings with larger apartment units:
courtyards, porches, sun parlors, and avariety of shades of colored brick enlivened

the facades. Many of the apartnent hotels supplemented their nodest-sized private
apartments with public lounges, bhilliard roons, cafes, and restaurants. The clientel ewas
split between | ong-termresidents and transients drawn t o the Lake M chi gan shore and the
L"town attractions. Corresponding well tothe exterior fornms and design quality of other
Buena Park apartnent buildings are: the Kellshore Apartment Hotel (1915, 718-756

[rving Park) , designed ty E Nornman Brydges; the Junior Terrace apartments (1915, 4310-
4322 O arendon) , designed by Albert L, Hirrelblau; the Buena Terrace Tartment Hot el
(1917-1920, 4242 Sheridan), designed by Henry J. Schlacks; and the Morain (1926, 4240-
4248 Cl arendon), designed by Louis Griser. The plans of all of these buildings provided
for one tothree roons, kitchenettes, andin-the-door-beds.

In the 1920s, sone Buena Park builders devel oped much |arger-scale apartnent hotel projects.
The private and public rocmplans and the hotel service followed earlier apartnent hotel
precedent; hcwever, they di dso with elevators and |arger nunbers of residents; i nthe
process they created anew higher dinension i nthe Buena Park streetscape. Thesi x-

story Flanders Hotel (1923, 859-877 Buena), designed by Albert S Hecht, contained 349
rocns and provided storefronts for 13 ccnmercial shops along its 275 foot Broadway Avenue
frontage. The nine-story Mnterey Hotel (1920-1923, 4300 O arendon) also established a new
vertical scale for one of Buena Park's main streets. Asbuildings which enjoy definite
continuities with Buen™ Park's earlier apartment hotels and as buildings \fthich add to the

nei ghborhood' s historic diversity these larger, 1920s apartment hotels are consi dered



United States Department of the Interior

Heritage Conservation and Recreation Service Ear HCRS UM O
National Register of Historic Places recelveitows
inventory—Nomination Form data entered;:
Qont i nuat i on sheet t t emnuntoer 8 Page 16

contributing stmctures. The hotel managers, i nan inportant sense, considered their
establishments wel | rooted i nBuena Park's history and |andsc*Je; the Flanders

started its appeal for tenants: "Business tlen and Vdnen, Live i na fine residential
nei ghborhood; " the Monterey Hotel advertised its "quiet and refined nei ghborhood," and
clained "unmatched facilities formaking this homelike hotel your permanent residence...
The atn”sphere of horme and refinement i s prevalent at all times throughout the entire
hotel . " Interior "atnosphere" was buttressed by the adjacent single-famly
residence streets of Junior Terrace and Hutchinson Street. Indeed, the architectural
details of many surroundi nghouses and “artment buildings recalled the sunny,
domestic, "atnosphere of hone and refinement” which had characterized James B,
Waller's |andscaped estate, "Buena," i nthe 1860s.

RELIGOUS AD COmERCAL STIRICTURES

The Buena Park District i sprimarily residential; hcwever, three prom nently |ocated,
wel | - designed religious buildings and two interesting ccrmercial buildings contribute
to the architectural significance of the coffrnunity and cosrrplensnt its residential
character. The Gothic-style Buena Menorial Presbyterian Church (1905, 4301-4325
Sheridan) , designed by Ivar Viehe-Naess, ocon:pies the promnent triangular site at
the intersection of Sheridan Road and Broadway Avenue. |t occupies land left forit
in thewill of Lucy Waller, w dowof James B. Waller. The Ronan basilica style

St. Mary of the Lake Church (1913-1917, 4200 Sheridan) i s anvDg the finest church
designs of Henry J. Schladcs, who was the |eading ecclesiastical architect working
for the Chicago Ronan Catholic Diocese i nthe early twentieth century. The Church's
striking canpanilewas nodel ed by Schlacks on the tower of Fore's St. Pndentia Church.
Finally, Inmacul ata H gh School (1922, 600-634 Irving Park), designed i ndistinctive
nodern ecclesiastical style by Francis Barry Byrne, occupies the southeast comer of
the District. O der comercial stmctures inthe District are generally uncbtrusive and
also fairly undistinguished; a one-story store (1920, 4015-4017 Sheridan), designed
by Paul Gerhardt, i s an exception. The storefront i s designed of polychromatic
terra cotta i nthe Egyptian style; pillars with scalloped capitals flank thewndonTS
and a multicolored cornice with a central winged figure tops the door. An equally
fanciful ccrmnercial building isJ. E Q Pridnore's design for the Sheridan Theatre
(now the Pal acio) (1925, 4038-4048 Slieridan). The Neo-Gec facade i s topped with a
dramatic blue terra cotta pedinment covered with a scul ptured white bas-relief of

gods, revelers, chariots and Iions.

FRHAED DSTRCTS

The natural attractions of Lake M chigan and Chicago's burgeoning growh createda
pattem of residential devel opment within closeproximty to the lakefront which isquite
distinct frcmother cityscapesi nChicago or its region. Along the band of Chicago

| akefront nmany exclusiwsingle-famly streets termnating at the | ake devel oped i n

the late nineteenth and early twentieth century. Mar” of these residence streets,
"Places," or "Terraces," were overbuilt i nthe twentieth centuryby intensive

apartment devel opnent, especially on the north side of Chicago. Buena Park, with its
juxtaposition of single-famly residences al ong Hutchinson, Hazel, and Junior, and its
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intensive pattemof apartnment buildings and apartnent hotels, i s one of the nost
dran:iatic | akefront areas which remains presenting the transition of building type
and style. The Lake ViewHistoric District, listed onthe National Register,i s

| ocated one mle south of Buena Park on t helakefront. The buildings i nthis
District aregenerally older than Buena Park and t hesections of single-famly

resi dence are attached rowhouses, rather than detached, suburban-style houses as i n
Buena Park. Lake View, and other areas south, generally di dnot benefit fromthe
"brick renai ssance" v*ich addedt othe color and character of Buena Park buildings.
The | akefront areas north of Buena Park have nore recently built more intrusive
stmctures, apartments, and a greater m xture of connercial, institutional, and
entertainment institutions. The areas of Chicago further inland from thelakefront
generally lack t henunber of kitchenette “artntents and apartment hotels found al ong
the |akefront and i n Buena Park. These areas al so have nany nore wood frane houses
than can be found i n Buena Park.

The cl osest conparabl e National Register Historic District t oBuena Park i s the

| arge Keravood- Hyde Park District |ocated sixmles south of Chicago's downtown. | t
conbi nes t hedetached residence section of Kenwood with t heapartment section of

Hyde Park, While Kerwood-Hyde Park has many of t heel enents of Buena Park, iti s

art ol der conmunity, it |ades Buena Park's concentration of fine apartment buildings
and brickwork, and has many nore frame houses. Kenwood-Hyde Park i snore of an
architectural potpourri and |lades t heunified streetscape of Buena Park. Hyde

Park al so |acks the balanced and rich diversity of apartment building types found i n
Buena Park: large famly “artment buildings, kitchenette apartments, and both smal |
and large apartnment hotels. Uptown and the University of Chicago spurred somewhat
different building and apartment pattems i n therespective neighborhood, i nthe early
twenieth century.
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BUENA PARK HI STORI C DI STRI CT: BOUNDAR ES

The boundary commences at then.w corner of V. Irving Park Boulevard
and N Marine Drive (the s.e. corner of Block #14 of School Trustees
Subdivision of Fractional Section 16-40-14). |t runs west along

the north curbline of 1Irving Park tothes.e. corner of N Broadway
and Irving Park, then n.w along theeast curbline of Broadway. At
a point 94.35 feet north of Edgeconb Place theboundary line turns
S.W., crosses Broadway, andruns 150 feet along thenorth line of |o
# of J. MW Jones* Subdivision of EW Hundley's Subdivision, to th
alley west of Broadway. At thealley theboundary turns south to th
north curbline of W Cuyler andturns west running 195.13 feet along
W Cuyler, then turns south, crosses W Cuyler andruns 130 feet
south tothealley south of W Cuyler, At thealley the boundary
turns viest andruns 239.5 feet tothealley east of Sheridan Road,

At this alley theboundary turns south andruns t othenorth curbline
of Irving Park andturns west andruns tothes.e. corner of Graceland
Cemetery. Here the boundary turns north andruns along the east

border of Graceland Cemetery t othesouth curbline of W Montrose
Avenue. The boundary turns east along WK Montrose Avenue andrunst o
the alley east of N Kennore Avenue. At thealley theboundary turns
south 204.95 feet. At thes.w corner of | ot #5 of Buena Park
Subdivision of Iglehart's Subdivision theboundary turns east and runs
to theeast curbline of Broadway. At thecurbline theboundary turns
s.e. andruns approximately 260 feet tothenorth line of the lots
facing south onto W Cullom The boundary turns n.e. andruns along
the north line of lots #1-90of Buena Park Subdivision of Hundley's
Subdivision, totheeast curbline of N Hazel andturns north running
to the" south curbline of W Montrose. At W Montrose t he boundary
turns east andruns t otheeast curbline of Clarendon Avenue and

turns south, running 261.8 feet tothen.e. corner of Clarendon and

W Junior Terrace, The boundary turns east andruns along thenorth
curbline of W Junior, 350feet, andturns north along thewest | ot
line of lots #16 and 24 of Cgunty Clerk's Division of CU Gordon's
Addition t oChicago. At thesouth curbline of W Montrose Avenue

the boundary turns east andruns t othes.w corner of Montrose and

N Marine Drive. The boundary then turns south andeast following

the west curbline of NN Marine Drive t othepoint where the boundary
comenced, at then.w corner of Marine Drive andlrving Park Boulevard.
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UNITED STATES DEPARTMENT OF THE INTERIOR

NATIONAL PARK SERVICE

NATIONAL REGISTER OF HISTORIC PLACES

EVALUATION/RETURN SHEET

Buena Park Historic District

Cook County
ILLINOIS

1"~ resubmission

CH nomination by person or local government

CH owner objection
CD appeal

Substantive Reviews:

Reviewer's comments:

Nomination returned for:

1. Name

2. Location

3. Classification

Categorv

4. Owner of Property

5. Location of Legal Description

6. Representation in Existing Surveys

Has this property been determined eligible?

7. Desxiption
Condition

excellent
CH good
CHfair

Substantive Review

Working No..

Fed. Reg. Date:

Date Due:

Action: ACCEP'
RETURN
REJECT.

Federal Agency:

sample CH request CD appeal CH NR decision
Recom./Criteria
Reviewer
Discipline
Date
see continuation sheet
.technical corrections cited below
.substantive reasons discussed below
Ownership Status Present Use
Public Acquisition Accessible
d ﬁ . no
Chek ane Check one
| deteriorated unaltered original site
CH ruins altered moved date.
| unexposed

Describe the present and original (if known) physical appearance

CH summary paragraph
CH completeness

CH clarity

CH alterations/integrity
» dates

\ I boundary selection



8. Significance

Period Areas of Significance—Checic and justify below

Specific dates Builder/Architect
Statement of Significance (in one paragraph)

e summary paragraph

CH completeness

CH clarity

EH applicable criteria

e justification of areas checked

CH relating significance to the resource

e context

CH relationship of integrity to significance
CH justification of exception

CH other

9. Major Bibliographical References
10. Geographical Data

Acreage of nominated property
Quadrangle name

UTM References

Verbal boundary description and justification

11. Form Prepared By

12. State Historic Preservation Officer Certification
The evaluated significance of this property within the state

national state local
State Historic Preservation Officer signature

title date

13. Other

CH Maps
CH Photographs
e Other

Questions concerning this nomination may be directed to.

Signed

is:

Date

Phone:.

Comments forany item may tie continued on an attached sheet
















































































































































































































































linois| £ 1 Department of Conservation
life and land together

LINCOLN TOWER PLAZA « 524 SOUTH SECOND STREET « SPRINGFIELD 62706
CHICAGO OFFICE - ROOM 100, 160 NO. LASALLE 60601
David Kenney, Director « James C, Helfrich, Assistant Director

March 28, 1984

Jerry Rogers

National Register Prograin
National Register Service
Department of the Interior
1100 L Street, NW
Vdsh i ngton, DC 20240

Dear M. Rogers

Encl osed please find the National Register forms for
the follow ng places:

,-1. Ebenezer Methodist Episcopal Chapel & Cenetery
n2.  Oscar Taylor House

n3. Lester Arnmour House
N 4, Stephen A Foley House
5. Buena Park Historic District
Your pronpt attention tothese forms i s appreciated.
S ncelely,
Scul le
National Register Coordinator
KAS: ra

End osures
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LINCOLN TOWER PLAZA + 524 SOUTH SECOND STREET ¢ SPRINGFIELD 62706
CHICAGO OFFICE - ROOM 100, 160 NO. LASALLE 60601
David Kenney, Director « James C. Helfrich, Assistant Director

June 11, 1984

National Register Program
National Park Service
Department of the Interior
1100 L Street NV

Washi ngton, DC 20240

Attention: Beth G osvenor
Dear Bet h:

W aresubmtting the National Register nomnation
form for the Buena Park Historic District i nChicago. |
hope that the additional information i ssufficient toans
Wer your questions.

Pl ease contact ne i f | can be of further assistance.

Si ncerely,

M chael Wérd
National Register Assistant

MNr a
End osures



