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historic BUENA PARK HISTORIC DISTRICT 

and or common 

2. Location 
r o u g h l y b o m d e d b y ^ Grace- land C e m e t e r y o n W e s t ; M a r i n e D r i v e - o c u E a s t ; 

street & number I r v i n a P a r k R d . cer-Se^ifeh:. Mon t i rose A v e . .on - . ^ fe r th not for publication 

city, town C h i c a g o vicinity of 

state I l l i n o i s code 0 l 2 county C o o k code C o ) 

3. Classif icat ion 
Category Ownersh ip Sta tus Present Use 
XXX district public occupied agriculture museum 

building(s) private unoccupied XXX commercial 3oo^ park 
structure XXX both work in progress educational private residence 
site Publ ic Acqu is i t i on Access ib le entertainment ?oof religious 
object in process yes: restricted government scientific 

being considered yes: unrestricted industrial transportation 
no military other: 

4. Owner of Property 

name m u l t i p l e p ^ J b l i c a n d p r i v a t e 

street & number 

city, town vicinity ot state 

5. Location of Legal Description 
courthouse, registry of deeds, etc. Recorder o f Deeds, Cook Comty Courthouse 

street & number 118 North Clark Street 

city, town Chicago state I l l i n o i s 

6. Representation in Existing Surveys 

title see Section #7 
has this property been determined eligible? yes no 

date federal state county ™ ^ local 

depository for survey records 

city, town state 



7. Descr ip t ion 

Condition Check one Check one 
excellent deteriorated unaltered original site 
good — ruins altered . moved date 
fair unexposed 

Describe the present and original (if known) physical appearance 

SUmARY: DESCRIPTION 

The Buena Park H i s t o r i c D i s t r i c t occupies a f l a t p l a i n of g l a c i a l t i l l on the Lake 
Michigan Shore of Chicago, f i v e and one-half miles north of the,city's downtown. The 
326 acre D i s t r i c t i s p r i m a r i l y r e s i d e n t i a l i n character. Three- and four-story 
apartment buildings predominate among the D i s t r i c t ' s approximately 400 buildings; 
however, Hutchinson Street, Hazel Street, and a block of Junior Terrace form a core of 
nearly continuous lines of detached single-family residences. These residences and the 
other single-family houses dispersed on other streets of the D i s t r i c t generally date 
from 1890 to 1915. The apartment buildings were p r i n c i p a l l y constructed between 1900 
and 1920; several major apartment buildings and hotels were added to t h e ^ D i s t r i c t 
during the 1920s. A l i m i t e d number of commercial, r e l i g i o u s , and educational buildings 
occupy the D i s t r i c t . Myriad a r c h i t e c t u r a l styles characterize the designs of the 
D i s t r i c t ' s b u i l d i n g . The diverse a r c h i t e c t u r a l character captures, i n fine examples, 
the major s t y l i s t i c t r a n s i t i o n from picturesque, e c l e c t i c , styles of the l a t e nineteenth 
century, such as the Queen Anne and Shingle Style, to the more formal, symmetrical 
styles of the early twentieth century, p r i m a r i l y P r a i r i e School and Classical Revival 
styl e s . S t y l i s t i c v a r i e t y characterizes t h e ' D i s t r i c t ' s apartment b u i l d i n g , which also 
vary considerably i n size and plan. The apartment buildings range from detached 2 - f l a t s 
to imposing apartment hotels with hundreds of rooms. An important element of the 
D i s t r i c t ' s significance (discussed i n Section #=8) centers on the high q u a l i t y of 
buildings tr a c i n g the s t y l i s t i c and planning c o n t i n u i t i e s and t r a n s i t i o n s between 
single-family and suburban architecture and ideals and a varie t y of apartment b u i l d i n g 
forms. The relation s h i p of buildings to t h e i r sites and l o t lines varies considerably, 
from residences with f a i r l y spacious lawns, to courtyard apartment buildings, to 
structures b u i l t up to the l o t l i n e ; i n general, f i v e to f i f t e e n foot wide lawns 
occupy the space between the sidewalk and the main facade of the D i s t r i c t ' s buildings. 

BUILDIî G miERIALS. STYLES. AND STREETSCAPES 
I n Buena Park, there are a few isolated wood-frame and rock-faced r e s i d e n t i a l structures; 
however, the D i s t r i c t i s b u i l t of b r i c k . As outlined i n Section #8, the significance 
of the D i s t r i c t i s based i n part upon both the modern nature of the brickwork and i t s 
unusual polychromatic character. By-passing the common red bricks of older areas of 
Chicago, many architects working i n Buena Park incorporated variegated br i c k i n t o t h e i r 
designs; white, b u f f , tan, red, orange, gray, gold, mottled:and a range of intermediate 
shades of b r i c k can be found i n facades of Buena Park b u i l d i n g s — o f t e n i n l i v e l y 
j u x t a position. Many of the most vigorous examples of brickv/ork i n the D i s t r i c t are 
found i n buildings which eschewed t r a d i t i o n a l h i s t o r i c a l r e v i v a l styles i n favor of 
P r a i r i e School and other modern styl e s ; i n these buildings, both single-family and 
apartment architects often used the varie t y of colored br i c k available as a central 
element i n t h e i r composition. Nevertheless, there are a number of Georgian and 
Classical Revival s t y l e buildings which also make use of variegated brickwork. 

The D i s t r i c t ' s predominant three- to four-story building height, and i t s modest space 
between buildings and l o t l i n e s , imparts a f a i r l y harmonious character which transcends 
t:he elements of s t y l i s t i c d i v e r s i t y . The bays and swell fronts of the area's Georgian 
Revival apartment houses and the sun parlor t i e r s of the more modern stiyle apartments 
create along many blocks a continuous undulating facade l i n e . These blocks stand out 
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because i n the adjoining areas to the north and south, many such blocks have been 
intruded upon by recent demolitions and out-of-context buildings. 

I n a c i t y characterized b̂ ^ i t s rectilinear street grid, the Buena Park D i s t r i c t i s 
notable for the ir r e g u l a r i t y of i t s streelis, and i n particular for a nurrber of streets 
which curve through their blocks. There are five streets \^ich run a straight course 
through the D i s t r i c t ; thirteen streets or blocks are discontinuous with adjacent 
parts of the D i s t r i c t . The irr e g u l a r i t y derives i n part frcm the diagonal course of 
Broadway through the middle of Buena Park. The curved streets adjacent to Broadway 
follow, i n seme cases, the l o t lines of the earliest land si±)division of the area; also, 
by bending or curving at mid-block these streets established regular, 90-degree 
comer lo t s , a valuable feature i n real estate and development. Echoing the bounded 
nature of the overall ccmnunity, these discontinuous blodcs helped establish a quiet, 
"danestic," residential character i n the streetscape—a character well i n line with 
the architect-oral efforts of the District's builders and architzects. 

The stireet pavements i n Buena Park are generally 30 feet wide; along Sheridan and 
Clarendon the pavement widens to 40 feet and Broadway i s 42 feet. The right-of-ways 
are i n most cases 15-25 feet broader than the street pavement width, leaving modest 
areas for sidewalks and i n sane cases narrcw street lawns between the sidewalk and 
the street. At the intersection of Buena and Kenmore, the original right-of-^vay 
broadened and created space for a small, oval-shaped park. The District's major 
open space i s east of Clarendon, on the grounds of the former U. S. rto^ine Hospital, 
nCM demolished. 

BOUNDARIES. CONDITIONS. INTRUSIONS 
Chicago's f l a t tcpography has through time not lent i t s e l f to the creation of geograph
i c a l l y d i s t i n c t neighborhoods; ccumunity ide n t i f i c a t i o n ebbs and flows. Buena Park i s 
unusual for i t s defined boundaries. The boundary on the west, Graceland Cemetery, i s 
as d i s t i n c t as the boundary between the l i v i n g and the dead. The boundary on the 
east, Lincoln Park and Lake mchigan, i s as d i s t i n c t as the boundary between building 
and park, land and water. As i n the case of the west and east boundary lines, the 
District's north and south boundary lines, at Montrose Avenue and at Irving Park Road, 
adhere to the original nineteenth-century historic boundaries of Buena Park. I t i s 
only at these streets, the trad i t i o n a l half-mile business streets of Chicago, that 
one can move west from Buena Park, ski r t i n g Graceland Cemetery'. As outlined i n 
Section #8, architectural and hi s t o r i c a l iirportance of the D i s t r i c t centers, i n part, 
ipon the transition of Buena Park as a cormiuni-t^ and neighborhood. D i s t r i c t boundaries 
depart from historic boundaries primarily at sections of Montrose and Irving Park i-diere 
major nsv intrusive stiructures, a hospital and two condcfninium projects, have ccnpletely 
erased lines of older structtires. On the east along Marine Drive the mixture of both 
old and new structures suggests the propriety of adhering to the more obvious geograph
i c a l boundary—and cr.ting intrusive structures \^ere they exist. 

The area imnediately to the south, along Irving Park Road, i s lined with modem 
high-rise residential apartments which form a clear bomdary and wall to the D i s t r i c t 
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on the south. The city section south of this line is not characterized by the mixture 
of single-family and ̂ artment buildings found in Buena Park. To the north of the 
District is an area of much greater institutional and conmercial development as well 
as major areas of residential deterioration and intrusions. 

The general condition of the District's buildings is good. There are individual 
buildings i n a state of deterioration, along Kenmore. There are also a number of 
recent restoration and rehabilitation projects, especially along Sheridan Road. The 
District's intrusive structures are by and large modem, and often high-rise (well 
over 20 stories) , apartment buildings vAiich have l i t t l e continuity with the District's 
older structures frcm the standpoint of materials, style, streetscape setting, or 
historic associations. Points of intrusion and deterioration are limited in nurrber, 
although i n the case of the high-rise apartments quite visible; hcwever, they do not 
severely conpronise the high level of architectural quality, historic continuity, or 
landsc^je distinctness which prevails i n the District. 
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LIST OF SIGNIFICAl¥ BUILDINGS 
L i s t i s keyed to photographs and representation i n existing surveys, NR=National 
Register; SHSS=State Historic Sites Survey; CCHAL=Chicago Ccmmissiai on Historical 
and Architectural Landmarks. 

The structures l i s t e d r e f l e c t the significant diversity of style and building type 
found i n the D i s t r i c t (outlined i n #7i "Summary: Description.") The significant 
structures include single-family houses with large lawns, generally constructed between 
1890 and 1915. There are also sani-detached and 2-flats, b u i l t on spacious l o t s . Numerous 
apartment bioildings are l i s t e d . They range i n height frcm 3 to 6 stories, and 
v^re constructed between 1900 and 1920 with modest front lawns; several significant 
apartments are of the courtyard-type. There are also several t a l l e r buildings, 

to 13 stories, l i s t e d , b u i l t during the 1920s, sane of v*iich are b u i l t upon the 
l o t l i n e . Besides these residential types, t:wD churches, a religious school, 
and two ccmnercial structures are l i s t e d as significant. The architectural styles 
are varied and the significance of these structures, individually and as a group, 
i s outlined i n section #8. 

1. 800-808 Belle Plaine 
4162-4168 Clarendon 
Arch: Albert G, Ferree 
Client: Dr. James I . McCauley 
Itermit: 9/16/1908 
Type: 3-story 12-flat 

2. 839-851 Belle Plaine 
Arch; Otto Zippwald 
Client: Herman 0. lange 
Permit: 7/18/1911 
Type: 3-story apt. 
Photo Number: 1 

(The Crescent) 

5. 932-934 Belle Plaine 
Client: H. G. Boyle 
Permit: 9/16/1908 
Type: 3-story apt. 
Photo Number 3 

6. 644-646 Bittersv^eet 
Arch: George F. Lordahl 
Client: lee Perkins 
Permit: 10/23/1913 
Type: 3-story apt. 
Photo Number: 4 

3. 844-846 Belle Plaine 
Arch: Schock & Swanson 
Client: H. Johnstone 
Permit: 12/17/1908 
Type: 3-story apt. 

4. 905-913 Belle Plaine 
915-923 Belle Plaine 
Permit: 5/2/1904 
Phouo Number: 2 
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7. 728-32 Bittersweet 
Arch: Edmund J . ^3eles 
Client: Bittersweet Building Corporation 
Permit: 10/26/1927 
Type: 13-story apartment hotel 

8. 747 Bittersweet 
Type: 2-story residence 

9. 751-759 Bittersweet 
Arch: Wilirore Allcway 
Client: C, D. Armstrong 
Permit: 4/29/1908 
Type: 3-story apt. 

10. 754-756 Bittersweet 
Arch: Jens J . tfeldahl 
Client: Dr. W. E, VJoods 
Permit: 12/21/1908 
Type: 3-story apt. 
Photo Nurrber: 6 

11. 4015-17 Broadway 
Arch: George S. Kingsley 
Client: Lizzie B. Mi l l e r 
Permit: 7/8/1910 
Type: 3-story storage warehouse 

12. 4107-4115 Broad'way (The Eleanor) 
Arch: Frank V. Newell 
Client: Adolph L. Heagstedt 
Permit: 12/5/1906 
Type: 3-story ^ t . 
Photo Nurrber: 7 

13. 4217-25 Broadway 
Arch: Carl W. Wester l i n d 
Client: ttotteson & Tayney 
Permit: 11/9/1915 
Type: 3-story apt. 

14. 655-705 Buena 
Arch: William P. I'̂ Thitney 
Client: Sanfrid Hamstran 
Permit: 7/14/1914 
Type: 3-story apt. 
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15. 742-748 Buena 
Arch: Bishop & Corpany 
Client: Gottsciialk & Kusel 
Permit: 12/3/1910 
Type: 3-story apt. 
Photx) Nuirber: 8 

16. 750-758 Buena 
Arch: Bishop & Ccnpar^ 
Client: Gottschalk & Kusel 
Permit: 10/19/1911 
Type: 3-story apt. 
Photo Nurrber: 8 

17. 806 Buena 
Ard i : Doerr Brothers 
Client: C. Zirrmerman 
Permit: 3/8/1917 
Type: 3-story res. 
Surveys: SHSS, GCHAL 

18. 813-815 Buena 
Arch: Andrew Sandegren 
Client: F. A, and A. W, Anderson 
Permit: 12/1908 
Type: 3-story ^ t . 
Photo Number: 9 

19. 819 Buena 
Arch: Andrew Sandegren 
Client: F. A. and A. W. Anderson 
Permit: 12/10/1907 
Type: 3-story ^ t . 
Photo Number: 9 

20. 822 Buena 
Probable Client: Claude Seymour 
Date: c. 1903 
Type: 2-story res. 
Photo Nurrt>er: 10 
Surveys: SHSS, CCHAL 

21. 859-877 Buena (Flanders Hotel) 
4129-4155 Broadway 
Arch: Albert S. Hecht 
Client: Flanders Hotel Building Corporation 
Permit: 10/22/1923 
Type, 6-story concrete hotel 
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22. 4000-04-08-10 Clarendon 
C l i e n t / B u i l d e r : J . T. Bunting 
Date: 1894 
Type: f o u r 3-story apts. 
Photo Nurrber: 11 
Survey: SHSS 

23. 4038 Clarendon 
Arch: Henry L , Ottenheinver 
C l i e n t : Mrs. P. F. P. Mueller 
Permit: 8/11/1903 
Type: 3-story residence 
Photxi Nurrber: 12 
Survey: SHSS 

24. 4044-4046 Clarendon 
Arch: Samuel N. OxMen 
C l i e n t : P. F. P. Mueller 
Permit: 3/3/1904 
Type; 3-story apt . 
Photo Nurnber: 12 

25. 4240-4248 Clarendon (ttorain Apartrrents) 
Arch: Louis K, Griser 
C l i e n t : De lo t t & Greeriberg 
Permit: 4/20/1926 
Type: 3-story apt . 
Photo Nurrber: 13 

26. 4310-4322 Clarendon (Junior Terrace J^artments) 
A r d i : Abraham L . Himelblau 
C l i e n t : Herman Emerman 
Permit: 11/8/1915 
Type: 3-story ^ t . 

27. 4338-4346 Clarendon 
Arch: Samuel N. Crowen 
C l i e n t : Peter F. Reynold and Fred A. B r i t t o n 
Date: 1905 
Type: 3-stx»ry apt . 
Survey: SHSS 

28. 916 Cul lon 
C l i e n t : Mar t in Hcward 
Date: 1895 
Type: 2-story frame res . 
Survey: SHSS 

29. 920 Cullom 
C l i e n t : S. Miles Hastings 
Permit: 3/19/1896 



FHn- * -OM (1 t -7 * ) 

United Sta tes Department off the Interior vv^g !̂y?y.J -̂!y -̂?g^ • ',1*: 

Her i tage Conserva t ion and Recreat ion Serv ice f^HcnsuMohty 

National Register off Historic P l a c e s 
Inventory—Nomination Form 

Continuation sheet Item numt}er ^ Page ^ 

30. 923-925 Cullcm 
Arch: Frank V. Newell 
C l i e n t ; C. B. Hanna 
Permit: 2/23/1906 
Type; 3-story apt . 

31 . 928 Cul lon 
Arch; Samuel N. Crowen 
C l i e n t : C. Bates S t au f f e r 
Permit: 12/19/1906 
Type: 2-story apt . 

32. 930 Cuyler 
Arch: Harold M. Hansen 
C l i e n t : W i l l i a m W. Hook 
Permit: 3/27/1899 
TVpe: 2-story res . 
Survey: SHSS 

33. 940 C i l l e r 
Date: 1/5/1905 
Type; 2-story f l a t 

34. 968-970 O j y l e r 
C l i e n t : Gamer Brothers 
Permit: 10/8/1895 
Type: two 2-story res . 

35. 702-718 Gordon Terrace 
Arch: Robert C. Ostergren 
C l i e n t : Frank G. Gustafson 
Permit: 10/21/1924 
Type: 3-story apt . 
Photo Number: 14 

36. 737 Gordon 
Arch: Jenney, Mundie & Jensen 
C l i e n t ; Hart Taylor 
Permit: 9/29/1908 
Type: 2-story res . 

37. 741 Gordon 
C l i e n t : Newton VJyeth 
Date: c. 1892 
Type: 2-story res . 
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38. 4222-4224 Hazel 
Arch: Leon E. Stanhcpe 
Client: M, M. Beaipie 
Permit: 3/18/1914 
Type; 3-story ^ t . 

39. 4234 Hazel 
Arch: Ridiard E. Schmidt 
Client: L. Gr i f fen 
Permit: 1/6/1902 
Type: 2-story res. 
Surveys: SHSS, CCHAL 

40. 4247 Hazel 
Arch: Harold M, Hansen 
Client: Frank J. Loesch 
Permit: 1/25/1909 
Type: 2-story res, 

41. 645-649 Hutchinson 
Arch: George H. Kingsley 
Client: Joseph A. Juttner 
Permit; 2/9/1914 
Type: 2-story res. 
Survey: CCHAL 

42. 706 Hutchinson 
Arch: Huehl & Schmid 
Client: Dr. Jchn A. Rcbinson 
Permit: 6/1/1905 
Type; 2-story res. 
Surveys: SHSS, CCHAL 

43. 713 Hutchinson 
Arch: George O. Garnsey 
Client: Dr. J. J. Millar 
Date: 1907 
Type; 2-story frame res. 
Survey: CCHAL 

44. 716 Hutchinson 
Arch: John R, Stone 
Client: William F, Monroe 
Permit; 10/25/1901 
Type: 2-story res. 
Photo Nurrber: 15 
Surveys: SHSS, CCHAL 
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45. 727 Hutchinson 
Arch: Jenney & Mundie 
Client : William W, But te r f i e ld 
Permit; 12/4/1897 
Type: 2-story res. 
Survey: CCHAL 

46. 734 Hutchinson 
Arch: Leon F. Urbain 
Client: Edward L. Thornton 
Permit: 7/14/1913 
Type: 2-story res. 
Survey: CCHAL 

47. 735-737 Hutchinson 
Arch: George S. Kingsley 
Client; Erie & Wimer 
Permit: 10/19/1911 
Type: 2-story res and coachhouse 
Surveys: SHSS, CCHAL 

48. 747 and 757 Hutchinson 
Arch: C. Whitney Stevens 
Client: John H. Powell 
Permit: 7/15/1909 
Type: two 2-story res. 
Surveys: SHSS, CCHAL 
Photo Nurnber: 16 

49. 750 Hutchinson 
Arch: George W. Maher 
Client; E. J. Mosser 
Permit: 4/29/1902 
Type: 2-story res. 
Surveys: SHSS, CCHAL 

50. 800 Hutchinson 
Arch: Huehl & Schmid 
Client: Mrs. Stella W. Pratt 
Permit: 6/18/1908 
Type: 2-story res.' 
Photo Number: 17 
Sxirvey: CaiAL 

51. 803 Hutchinson 
Arch: Schmidt, Garden & Martin 
Client: Levant M. Richardson 
Permit: 7/28/1910 
Type: 8/6/1910 
Surveys: SHSS, CCHAL 
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52. 808 Hutchinson 
Arch: W, F, Pagels 
Client: Isola E, Geist 
Permit: 12/1908 
Type: 2-story res. 
Photo Nuirber: 17 
Surveys; SHSS, CCHAL 

53. 817 Hutchinson 
Arch: George W. f ^ e r 
Client; Claude Seymour 
Permit; 7/12/1912 
Type: 2-story res. 
Photo Nurrber: 18 
Surveys: SHSS, CCHAL 

54. 826 Hutchinson 
Arch; George W. I-laher 
Client: William H. Lake 
Permit: 6/29/1904 
Type; 2-story res. 
Photo Nurrber: 19 
Surveys: SHSS, CCHAL 

55. 832 Hutchinson 
Arch; Louis H. Wade 
Client; Mrs. Anna Weil 
Permit: 8/31/1921 
Type: 1-story res. 
Survey: CCHAL 

56. 839 Hutchinson 
Arch: George W. Maher 
Client: Mrs, Grace Brackebush 
Permit; 3/29/1909 
Type: 2-story res, ' 
Photo Nuiiber: 20 
Surveys: SHSS, CCHAL 

57. 840 Hutchinson 
Arch: George W. Maher 
Client: John C. Scales 
Date: 1894 
Type; 2-story res. 
Photo Nurrber; 21 
Surveys: SHSS, CCHAL 
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58. 600-634 I r v i n g Park 
Arch; Francis Barry Byrne 
C l i e n t : S is ters o f Char i ty o f the BVM 
Permit: 2/3/1922 
Type: 4-story school 
Surveys; SHSS, CQIAL, NR 

59. 660-700 I r v i n g Park 
Arch: David E. Postle 
C l i e n t : James Patton 
Date: 1902 
Type: 4-stary ^ t . 
Photo Nurrber: 22 
Surveys: SHSS, NR, CCHAL 

60. 718-756 I r v i n g Park 
Arch: E. Norman Brydges 
C l i e n t : Nelson T. K e l l 
Date: 1915 
Type: 3-story ^ t . h o t e l 
Photo Nurrber; 23 
Survey: SHSS 

61 . 707 Junior 
Arch: Paul F. Olsen 
C l i e n t ; 707 Junior Terrace Bu i ld ing Corp. 
Permit: 4/7/1926 
lype : 12-story ^ t . 
Photo Nurrber; 24 

62. 710-712 Juruor 
Arch/Bui lder ; A l b e r t S. Hamstrcm 
C l i e n t : Mrs. Wm, J , Mullaby 
Date: 1916 
Type: 3-story apt . 
Photo Number: 25 

63. 717 Junior 
Type: 2 - f l a t 
Photo Nurrber: 26 
Survey: SHSS 

64. 823, 827 Junior 
Arch: Nie ls Buck 
Permit: 11/6/1899 
Type: two 2-story res . 

65. 835 Junior 
C l i e n t : Charles Weber 
P e m i t : 8/5/1896 
Survey: SHSS 
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66. 4043 Kenmore 
Arch: E, B, Dimford 
C l i e n t : Joseph B i l c h i n 
Permit: 6/3/1913 
Type: 2-story ^ t . 

67. 4050-4052 Kenrrore 
Date: c. 1895 
Photo Nurrber: 27 

68. 4139-4141 Kenrrore 
4143-4145 Kenmore 
Arch: John A. Rogers 
C l i e n t : Gamer Brothers 
Permit: 8/17/1896 
Type: 2 2-story attached res . 

69. 4208-4214 Kenmore (North V i l l a J^artrrents) 
1048-1050 Buena 
Date: c. 1903 
Type: 3-story ^ t . 
Photo Number: 28 

70. 4015-4017 Sheridan 
Arch: Paul Gerhardt 
C l i e n t ; F. Hanpden-Winston 
Permit; 1/27/1920 
Type: 1-story s tore 
Survey: SHSS 

71. 4035-4043 Sheridan 
Arch: Bishop & Co, 
C l i e n t : Joseph Joyce 
Permit: 3/14/1907 
Type: 3-story apt . 
Photo Nurrber: 29 

72. 4038-4048 Sheridan 
Arch: John E. 0. Pridmore 
C l i e n t : Ascher Brothers 
Permit: 10/2/1925 
Type: 3-story theatre 

73. 4051-4055 Sier idan 
Arch: James Bums 
C l i e n t : John S. Holmes 
Permit: 11/3/1906 
Type: 3-story ^ t . 
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74. 4059-65 Sheridan 
Arch: Albert S. Hecht 
Client : Albert S. Hecht 
Permit: 11/9/1905 
Type: 3-story apt. 
Photo Number: 30 

75. 4101-4123 Sheridan 
Arch; Robert L. Kane 
Client: Richard Curran 
Permit: 6/20/1916 
Type: 3-story apt, 

76. 4152 Sheridan 
Date: c. 1895 
Photo Nuirber: 31 

77. 4213-15 Sheridan 
926-28 Buena 
Arch; Andrew Sandegren 
Client: D. A. and R. W. Matteson 
Permit: 3/11/1914 
Type; 3-story apt. 

78. 4200 Sheridan (St. Mary of the Lake Church) 
Arch: Henry J . Schlacks 
Client: St. Mary of the Lake Church 
Date: 1913-1917 
Type: Rctnan Catholic Church 
Photo Number: 32 

79. 4242 Sheridan (Buena Terrace i=^artment Hotel) 
Arch: Henry J . Schlacks 
Client: Henry J, Schlacks 
Date: 1917-1920 
Type: 6-story apt. hotel 
Photo Nurrber: 33 

80. 4301-4325 Sheridan (Buena tlemorial Presbyterian Church) 
Arch: Ivar Viehe-Naess 
Client: Buena Memorial Presbyterian Church 
Date: 1905-1906 
Type: Church 
Photo Nurnber: 34 

81. fsm.& 
Sheridan 

Arch: Henry J. Schlacks 
Client: Henry J. Schlacks 
Date: 10/1915 
Type: 3-story apt. 

82. 4300 block of Sheridan 
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lilTRUSIVE STRUCTURES 
Intrusive structures vAiich do not contribute to the d i s t r i c t are modem structures bu i l t 
after 1930 or structures with major modem facade alterations. These structures include 
recently constructed residences, apartments (mostly high-rise), and modem educational 
and carrmercial buildings. A l l the intmsive structures listed have l i t t l e contdnuity 
with the Disturict's older buildings frcm the standpoint of materials, style, streetscape 
setting, or historic association. 

Belle Plaine 
1. 820-apt. 

Broadway 
2. 4055-ccranercial 
3. 4071-ccinmercial 
4. 4151-conniercial 

Buena 
5. 715-apt. 
6. 734-apt. 
7. 830-res. 
8. 833-apt. 

Clarendon 
9. 4251-school 
10. 4334-apt. 

Gordon 
11. 707-apt. 
12. 711-apt. 
13. 723-apt. 
14. 744-apt. 

Hazel 
15. 4228-res. 

Marine Drive 
21. 4100-apt. 
22. 4140-school 
23. 4170-apt. 
24. 4180-apt. 
25. 4200-apt. 
26. 4250-apt. 

Sheridan 
27. 4021-25-caTirercial 
28. 4100-camErcial 
29. 4108-ccitimercial 
30. 4225-apt. and garage 

Hutchinson 
16. 700-res. 
17. 704-res. 
18. 709-res. 

Kenmore 
19. 4245-47-apt. 
20. 4303-res. 



8. S ign i f i cance 

Period 
prehistoric 
1400-1499 
1500-1599 
1600-1699 
1700-1799 

XXX 1800-1899 
XXX 1900-

Areas of S ign i f ica/ ice—Check and jus t i f y be low 
archeoiogy-orehistoric ^̂ PQ? community planning 
archeoiogy-histcric 
agriculture 

XXX architecture 
art 
commerce 
communications 

Spec i f ic da tes 1390 -1930 

conservation 
economics 
education 
engineering 

. exploration settlement 
Industry 
invention 

Builder/Architect 

landscape architecture 
law 
literature 
military 
music 
philosophy 
politics government 

religion 
science 
sculpture 
social/ 
humanitarian 
theater 
transportation 
other (specify) 

Statement of Significance (in one paragraph) 

SUIWRY: SIGNIFICANCE Architecture and canrtunity planning are the Buena Park H i s t o r i c 
D i s t r i c t ' s leading areas of significance. Ranging i n date from 

1890 t o 1930, the D i s t r i c t encompasses f i n e exanples of major t r a n s i t i o n s i n both 
architiectural s t y l e and r e s i d e n t i a l ctiaracter. S t y l i s t i c a l l y , buildings w i t h i n the Dis
t r i c t e r r t a ^ the t r a n s i t i o n from l a t e nineteenth century Picturesque eclecticism t o twen
t i e t h century modemism and revi v a l ism. Residentially, the D i s t r i c t shows the important 
urban change i n r e s i d e n t i a l character frcm an area of detadied single-family houses t o an 
area w i t h a wide variety' of apartment foanre. S i g n i f i c a n t l y , i n Buena Pcxk, i t i s possible 
t o trace the v/ays i n vtiich the forms and plans of the spacious si±)urban-type conrnunitr/ 
influenced the a r c h i t e c t u r a l s t y l e and plan of succeeding ^artment designs. I n e x i s t i n g 
a r c h i t e c t u r a l surveys, the Buena Park neighborhood has been recognized f o r both single-
family and ̂ artment-type buildings. The Pattington, a courtyard apartment, i s l i s t e d on 
the National Register; the large l y single-family suburban-1^pe, area of Hutchinson Street 
has been designated by the Coimission on Chicago H i s t o r i c a l and Architecturcil Landmarks, 
The I l l i n o i s H i s t o r i c Sites Survey N i i d i i d e n t i f i e d 39 structures i n Buena Park) and t h i s 
proposed Buena Park H i s t o r i c D i s t r i c t recognize q u a l i t y and significance i n a v a r i e t y o f 
neighborhood b u i l d i n g styles and forms. The D i s t r i c t meets Register C r i t e r i a C: "the d i s t i n 
c h a r a c t e r i s t i c s ^ 9 f a type;" the f i n e d i s t i n c t i v e , Chicago la k e f r o n t area; C r i t e r i a E: a"broa( 
pattern of our h i s t o r y , " as a form r e f l e c t i n g a t r a n s i t i o n i n urban r e s i d e n t i a l p a t t e m . 

BUENA PARK:' ORIGIN AND DEVELOPMENT 
In 1896, the North Shore Suburban newspaper reported that Buena Park was one of The 
Imperial Sxaburbs of C3iicago," "a suburb famed no less f o r i t s natural beauty than f o r 
i t s refined, i n t e l l e c t u a l and god-fearing c i t i z e n s . " I t pictured these residents 
" i n the cool of the day or evening l o l l i n g on t h e i r luxurious porches, l i s t e n i n g to the 
p l a i n t i v e melodies of the bugler at the Marine h o s p i t a l or exchanging confidences r e l a t i n g 
to h o r t i c u l t u r e . " I n 1898, the Rand, McNally Guide to Chicago stated that i n Buena Park 
"well-kept lawns and p r e t t y houses a t t r a c t the eye." Annexation had made Buena Park 
p o l i t i c a l l y a part of Chicago i n 1889; however, i n the 1890's i t grew as a siaburb w i t h i n 
the c i t y . Between 1900 and 1930, Buena Park took on a more densely settlcid character; 
the neighborhood of "f i n e homes" became the neighborhood of fine homes and fine apartments. 

Buena Park's concentration of high-quality i n d i v i d u a l designs f o r both residences and 
apartment buildings underlies the a r c h i t e c t u r a l interest-and significance of the proposed 
D i s t r i c t . Further h i s t o r i c a l significance centers on the e f f o r t s of apartment bu i l d i n g 
architects to incorporate elements of suburban architecture and:landscape into t h e i r 
designs for multi-family buildings. I n many cases, shared a r c h i t e c t u r a l vocabulary, 
building materials, physical lay-out, and social philosophy provided important con t i n u i t y 
between the disparate types of r e s i d e n t i a l structures. The physical proximity of family 
houses and apartment buildings i n Buena Park has been preserved through the dispensation 
of the ]923 Chicago Zoning Ordinance; Hutchinson Street, located i n the midst of the 
Buena Park D i s t r i c t , was designated as a single-family s t r e e t . Along Chicago's arch
i t e c t u r a l l y d i s t i n c t north lakefront, only four other streets received s i m i l a r zoning 
treatment. These other areas lack Hutchinson Street's a r c h i t e c t u r a l q u a l i t y ; the Buena 
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Park area represents the finest neighborhood "on Chicago's north lakefront evidencing 
the continuity between single-family residential design and early twentieth-century 
apartment house design. 

The earliest substantial settleaiient of the Buena Park neighborhood took place i n the 
1860s and 1870s. The construction of large mansions i n the midst of acres of land
scaped groimds established a section of ru r a l countiry estates quite different frcm 
the subdivided suburban residential sites which b\irgeoned i n the 1880s and 1890s. 
Just as the forms and images of the single-family suburb were drawn on and modified 
by apartment house builders, so, too, had the earlier suburban developers carried out 
their plans with an eye to the pre-existing landsc^ed estates. Although none 
of these early hô ases or embellished groimds stirvive they i n i t i a l l y helped establish 
the refined residential character of Buena Park. 

In 1860, James B. Waller and his family b u i l t one of the most substantial houses and. 
estates i n what later became Biaena Park. The brick Italianate mansion, surmounted 
by a cijqpola, occi^ied a portion of the 53 acres of land vAiich Waller purchased i n the 
late lS50s. Waller, who later played a central role i n develcping Buena Park, 
constructed his estate vdth an eye both to danestic canfort and financial p r o f i t . 
Waller was of "a r e t i r i n g disposition, dcmeslic i n his taste, and studious i n his 
habits," a man \jho spent much of his time educating his children, entertaining 
socially prcsninent v i s i t o r s , engaging2"in tlie congenial pursuit of learning, and the 
pleasing pastime of l i t e r a r y e f f o r t . " Waller's house reflected his settled and c i v i l 
ized pursuits. In 1874, the house, set i n i t s horticxiLturally improved grounds, was 
described as being "a very large one, of a very substantial build, and l^cks l i k e 
the fine old mansions to be seen i n long-settled d i s t r i c t s of the East." 

V7aller b u i l t his fine hcrre i n the hope of attracting attention to the neighborhood 
and of p r o f i t i n g from the sale of adjacent lands. He enjoyed his quiet homestead but 
anticipated and promoted the rapid grCMth of the neighborhood. I n 1871, pointing to 
Buena Park and the surrounding sections of Lake View, Waller declared, "Look to the 
end of tzhe next t h i r t y years...and this tavnship of Lake Viev/ as i t w i l l then be—a 
densely populated part of the c i t y , with avenues running parallel with the lake from 
i t s southem to itis northem l i m i t s , traversed by cross-streets innynerable from the 
lake to the river, a l l paved and b u i l t i:^ by a crowded population." 

"Buena" was the name of the Waller house and estate. Tracing the name "Buena" 
i n many ways charts the evolution of the community. I n 1884, the name was given to the 
station step of the Chicago & Evanston Railroad for which Waller provided the r i g h t -
of-way and station depot. I n 1887, the subdivision of a large section of Waller's 
land was called "Buena Park." The "Buena Park" subdivision provided f i f t y - f o o t 
residence lots and anticipated a suburban-type of detached residence. ?rcm the Waller 
estate, railroad station, and s\±)division the larger neighborfiood derived i t s name. 
In 1908, architect Andrew Sandegren designed "Buena V i l l a " (1908, 813-815 Buena), 
a detached three-stx)ry s i x - f l a t , with, according to i t s advertisement, "Elegant 8 
and 9 rocm apartments, I batiis, finished i n costly woods and conceded by a l l to be 
one of the best arranged apartments i n the ci+^." I n 1917, architect Henry J. Schladcs 
designed the "Buena Terrace i^artment Hotel," a handsome six-story apartment building 
constructed around a landsc^ed courtyard and containing 120 t3̂ 70 and three room 
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kitchenette apartments. Aspects of the earlier association of the name "Buena" 
persisted as newly constructed buildings changed from country estate, to suburban 
residence, to small apartment building, to larger apartment hotel. 

PRQf1INE|-JT mPROVEnENTS AND IIEIGIIBORHQQD DEVELOPnEllT 

In the 1860s and 1870s, other prominent Chicagoans and real estate developers, 
for exarrple Samuel H. Kerfoot, Daniel Goodwin, and H. G. Spofford, b u i l t large 
estat:es adjacent to the Wallers and helped promote the growth and suburban character 
of the neighborhood. Aside from the efforts of private home builders, more public 
plans and designs established an early and di s t i n c t identity for the area around 
Buena Park. These developments include the construction cf the Lake View House, the 
Kerfoot Park, Graceland Cemstiery, the United States Marine Hospital and plans for 
a lake shore drive from Chicago to Evanston. 

In 1853, Elislia E. flundley and James H, I?ees, the owners and developers of 235 acres 
of largely vacant land located beti*/een Irving Park and Belmont Avenue, began erecting 
a hotel, the Lake View House, on the lake shore ju s t south of Irving Park Poad. 
In the lS90s, reflecting bad-c on the development, Samuel H. Kerfoot, a business 
associate, wrote "The object of these gentlemen i n putting up and furnishing as 
elegantly as they did vdiat v/as i n that day a very fine and ext:ensive structure was t:o 
attract the attiention of pleasure seelcers and settlers to the surrounding property." 
Opened with great fanfare on July 4, 1854, the Lake Vieiv House quietly became a fash
ionable resort for Chicagoans. 

Interest i n the Lake View House and surrounding property proved sufficient to lead 
a groijp of real estate developers to fund the construction of a plank road along 
Evanston Avenue (ncv Broadway) vdiich substantially inproved access between Chicago 
and Irving Park Poad, the southem border of Buena Park. Kerfoot's combined 
interest i n real estate development, horticulture, and landscape gardening suggested 
another sort of local inprovement. In the lB50s, on a ten-acre plot of land on Irving 
Park Road, close to the Lake, Kerfoot l a i d out and adorned v t e t he considered "the 
f i r s t specimen of a r t i s t i c landscape gardening" i n the West. The Kerfoot Park 
attracted considerable a t t ^ t i o n and was not surpassed locally u n t i l the 1860s 
when Chicago's park system was developed. When Kerfoot advertised the sale of other 
land i n the v i c i n i t y , he called attention to i t s proximity50f the beautiful Lake 
Shore and the "splendidly finished Park of S. H. Kerfoot." 

Graceland Cemetery forms the westem boundary of Buena Park, In the early nineteenth 
century, landscaped suburban cemeteries prefigured the creation of major American 
urban park systems. Starting with the 1830s establishment of IVbunt Auburn Cemetery 
i n Cambridge, Ito-jsachusetts, the suburban cemeteries developed i n large .American 
c i t i e s became areas of popular resort for urban residents. The landscaped cemetery 
served as the destination for w/eekend excursions, picnic parties, s t r o l l e r s , and 
carriage riders. Dedicated i n 1860, Chicago's Graceland Cemetery quickly developed 
as a popular v i s i t i n g spot for Chicago's residents. William Saunders, the landscape 
gardener of Philadelphia's leading landscaped cemetery. Laurel H i l l , furnished the 
original plan for the Graceland design. Other major landscape gardeners and 
architects, including Swain Nelson, Horace W. S, Cleveland, and Ossian C. Simonds, 
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designed and supervised the si±)sequent ircprovements at Graceland. Ossian Simonds lived 
i n Buena Park and sipplemented his gardening a c t i v i t i e s at Graceland by investing i n 
and subdividing land i n Buena Park. 

Graceland, and i t s beautifully developed 119 acres, provided yet another neighborhood 
attraction i n the growing Buena Park area. The cemetery also helped define the f a i r l y 
insular character of the neighborhood. Graceland biooks east-west t r a f f i c access 
along i t s entire half-mile long border which i t shares with Buena Park. There is no 
other Chicago lake front neighborhood which i s contained between the shore and an 
inland border within such narrov/ and easily recognizable boundaries. Graceland's 
landscape development reinforced the suburban character of Buena Park's lat:e 
nineteenth-century setting; i t also gave the area a tangible geographical identity 
lacking i n many of Chicago's less clearly bounded residential neighborhoods. 

The United States Marine Hospital provided yet another a r t f u l l y irrproved landscape 
setting which fostered the residential development of Buena Park. B u i l t betjween 
1867 and 1873 the Ilarine Hospital was a monumental $500,000 four story stone bmlding 
designed by government architect A, B. Mullett i n mansarded Second. Errpire style. 
The building occipied the middle of a 10 acre lake front site of spacious lawns 
"beautifully adorned with trees and shrubs." The hospital and i t s grounds, v^ich 
were open to the public,^represented a beautiful amenity v^ch attracted attention and 
residents to Buena Park. 

The salutary manner i n vrfiich the flarine Hospital and grounds could enhance the 
surrounding neighborhood was recognized early; i t also persisted well into the 
twentieth century as Buena Park development switched frcm single-family houses to 
apartment dwellings. I n 1874, Everett Chanberlin, a chronicler of Chicago's 
suburbs, pointed to the Marine Hospital and reported "Govemment buildings and 
grounds, everyvAiere kept with extreme neatiness and taste, are always desirable 
neighbors;... and so we confidently predict that the lake shore property i n this 
v i c i n i t y w i l ^ , within five years, present an exceptionally fine line of v i l l a 
residences." Forty years later, as apartmentis todc the place of " v i l l a residences", 
the owner of a Clarendon Avenue three-flat advertised as a leading advantage of 
the building: "overlooking beautiful Jiarine hospital grounds." Although a public 
school tioday stands i n the place of the Marine hospital, the b i i l d i n g and i t s 
grounds exerted a strong influence through a l l the major periods of Buena Park's 
architectural development. 

BUENA PARK'S SINGH FIAMILY HOUSES 

In 1889, Francis T. Sirrmons and Charles U. Gordon took f u l l advantage of the Marine 
Hospital grounds. When they opened a subdivision along Gordon Terrace just north of 
the hospital advertising their property, they declared that the area would be "a 
s t r i c t l y residence district...protected by building restrictions whidi provide for a 
building lin e , and allow only one house to be b u i l t \jpon each f i f t y feet." Hiey 
noted that the area's r^sidennes "are noticeable for handsome construction and diver
s i f i e d style." The single family residences which stand today i n tlie Buena Park 
D i s t r i c t do indeed provide fine exanples of both tilie diversity and the s t y l i s t i c evolu-
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tio n of late nineteenth and early twentieth centniry J\merican dcmestic architecture. 
The five houses designed by George Washington Maher and b u i l t along Hutchinson Street 
between 1894 and 1912 are perhaps the District's most notable collection of single 
family homes. Tracing his personal design evolution from Queen Anne, to Prairie, 
to European-influenced modernism, Maher's hoiiises also suggest something of the 
variety of the donatio architecture i n the D i s t r i c t . Equally prominent architectural 
firms, Jenney and Mundie and Richard E. Schmidt, Garden and Martin also designed 
single family homes i n the D i s t r i c t . 

The District's single family homes run the s t y l i s t i c gamut from Queen Anne, Romanesque, 
and Shingle styles to Prairie, Classical and Renaissance Revival styles. The largest 
concentration of single family hemes are fomd along Hutchinson Street, Hazel Street, 
and Junior Terrace—an area preserved through single family zoning. Other exanples 
of single family domestic architectrore are located t±iroughout the Distirict and conplement 
the designs found along Hutchinson Street. One of the notable overall charactieristics 
of the dcmestic designs i n the Buena Park area i s the relative absence of wood frame 
houses; unlike mar^ other Chicago residential neighborhoods, especially those locatied 
away from the lake front, brick and stxme dominate the residential stiructures. The 
D i s t r i c t contains exanples of single family residential design by Chicago architects 
and architectural firms Niels Buck, Doerr Brothers, George 0. Garnsey, Harold M. 
Hansen, Huehl & Sdimid, George H. Kingsley, Henry A, Ottenheimer, William F. Pagels, 
John A. Rogers, C. Itotney Stevens, John R. Stone, Leon F, Urbain, and Louis H. VJade, 

Vlhen Francis T. Siirmons and Charles U. Gordon established their Gordon Terrace 
subdivision, they b u i l t houses for their own families. Both men hired the Chicago 
architectural firm of Jenney & Mundie to design their houses. The houses mixed 
stone and wood material and evidenced the visual delight and ccrplexity so char
acteristic of the Queen Anne style. Although somewhat restrained i n expression, the 
houses embodied the Queen Anne style, i n which irregular shapes and plans of gables, 
dormers, overhanging eaves, bay windows and porches, asynmetrically disposed, introduced 
picturesque variety into a f a i r l y uniform landscape. Broad porches, bay windows, rough 
natural materials, the interpenetration of in t e r i o r and exterior space evidenced 
contenporary concems for sunlight and health and the viei^ of the suburban home as a 
natural retreat frcm the c i t y . The dominant roof, the pictiiresque chimneys, the intier-
loxdcing masses suggesting cozy, intimate, dcmestic spaces a l l enbodied commonly 
understood images of home, health, and family, 

Simmons and Gordon also coarmissioned other houses from Jenney & Mundie and William 
Bryce Mundie b u i l t a house for himself on Gordon Terrace. Although the Sinmons, 
Gordon, and Mundie houses have been demolished, fine exanples of a scme^^at restrained 
Queen Anne and Shingle Style are located i n tlie D i s t r i c t . The Jenney & rtodie design 
for William V7. Butterfield (1897, 727 Hutchinson) mixed a rock-faced f i r s t floor, 
with a wood second floor and a Palladian a t t i c dormer. The Newton Wyeth House 
(c. 1892, 741 Gordon) , a quiet s i n p l i f i e d woodframe Queen Anne, with an embryonic 
tcfiier piercing the roof on the west side, was contenporary with the Simmons, Gordon, 
and Mundie houses on Gordon Terrace. 

Like Sinmons ana Gordon, John C. Scales b m l t a house for himself as the comerstxaie of 
his 1893 subdivision along Kenesaw Terrace, later renamed Hutchinson Street. George 
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Washington Maher designed for Scales ^v^at i s Buena Park's most flantocyant and exotic 
Queen Anne (1894, 840 Hutchinson) . I n the Scales Hoi:ise, stucco, rock-face, and wood 
alternate i n the facade; chimneys, dormers and irregular roofs and takers make for a 
picturesque and t^mamic carposition. The two-stx>ry brick Charles Weber house (1896, 
835 Junior) echoes the jagged outline of the Scales house by incorporating a Dutch 
stepped gable. Other notable Shingle and Queen Anne Style houses i n the D i s t r i c t 
include: the Martin Howard house (1895, 916 Cullom) constructed of wood but later 
refinished i n stucco; a gambrel roofed Shingle Style house with prominent dormers 
(c. 1895, 747 Bittersweet); the W. V/. Hock house designed by Harold M. Hansen 
(1899, 930 Cuyler) ; and an inpressive, ranbling, three story bride and wood-frame 
house (c. 1895, 4152 Sheridan). 

Three semi-deliached double hoiases on Kenmore Avenue share Queen Anne s t y l i s t i c features 
with seme of the District's more substantial single-family houses. One double house 
mixed brick and shingle surfaces and energetically placed a rectangular and a conical 
tower side-by-side (c, 1895, 4050-4052 Kenmore). I n 1896, Jchn A. Rogeirs, younger 
brother of James Ganble Rogers, designed two adjacent and identical semi-detached houses 
for the Gamer brothers. With stone fronts and brick sides, the front-bay towers 
break the roof lines and harmoniously echo one another (1896, 4139-4141, 4143-4145 
Kenmore). 

Although only ten years, and f i f t y feet of Hutchinson Street, separate George 
Washington Maher's designs for Joihn C. Scales (1894, 840 Hutdinson) and William H. 
Lake (1904, 826 Hutdiinson) , the ts.-Jo houses stand on opposite sides of a major 
reorientation of American dcmestic architecture. The Buena Park D i s t r i c t nicely charts 
the transition from (3ueen Anne exuberance to the s i n p l i c i t i % symmetry, geometry, 
formality, and classical repose found i n bot:h modem Prairie and Classical Revival 
styles of dcmestic architecture. 

In 1906, the National Builder declared Maher's Lake House "worthy of attention" 
and coonented " i t i s a l i t t l e severe i n i t s plainnes^, but i s effective and i n many 
ways attractive. I t i s a good model i n s i n p l i c i t y . " I-V^iad aesthetic, social, and 
cultural developments inpinged upon the s h i f t i n residential architecture v^ich the 
transition from the Scales design to the Lake design illustrrates. The classical 
s i n p l i c i t y of the 1893 World's Columbian E ^ ^ s i t i o n and i t s suggestion of unity and 
harmony i n a chaotic urban world proved attractive. The 1890s depression spurred 
cr i t i c i s m of the excesses of sham hi s t o r i c a l omament and fostiered a desire to sim
p l i f y home decoration. Housing reform crusades encouraged architects to seek models 
of sinple, inexpensive homes. The Arts and Crafts movement fostered an aesthetic of 
sparseness. New household technology and attenpts to reform women's house work 
led to a new esiphasis on comfort, convenience, s i n p l i c i t y and order—again favoring 
less conplicated, more regular, quieter houses and forms. This enphasis on symmetry, 
repose, s i n p l i c i t y and convenience influenced more than the District's single-
family residential design; the s t y l i s t i c s h i f t helped accommodate the new design 
problems presented by the District's grooving number of apartment building designs. 
With the apartment biilding's regular form and massing, i t s tendency to multiply 
similar units v e r t i c a l l y and horizontally, i t shared more i n common v/ith the 
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regular geometries and synmetries of modem Prairie School and Classical Revival styles 
than the picturesque i r r e g u l a r i t i e s of the Queen Anne and Shingle styles. The 
modem s t y l i s t i c transition helped establish c o n t i n i i t y bet^ween the disparate 
residential building types constructed i n Buena Park. 

I-laher's design transition to more horizontal, symmetrical, formal domestic arch-
itectxire was perhaps seen earliest i n his 1897 design for the John Farson house i n 
Oak Park, Along with the Lake house (1904, 826 Plutchinson) , Buena Park contains 
other fine exanples of Maher's modem design work; the E. J. Mosser house (1902, 
750 Hutchinson) , the Grace Brackebush house (1909, 839 Hutchinson) , and perhaps 
most inpressive of a l l the Claude Seymour house (1912, 817 Hutchinson). Although 
a t t i c dormers break t±ie roof line of the Stella W. Pyott house (1908, 800 Hutchinson) , 
designed by Harris VJ. Huehl and Richard G, Schmid, the crisp symmetrical surfaces of 
stucco, brick, half-timber (horizontally disposed), and the broad front porch echo 
the modem style and massing of adjacent contenporary modem desigrs Huehl & Schnid 
also designed the John A. Rcbinson house (1905, 706 Hutchinson) ; i n doing so they 
demonstrated something of the continuity between formal ccrposition elements of 
Prairie and Classical Revival styles. The Rcbinson house contains mary classical 
details, Palladian dormers and a large Palladian vindcw on the west, Ionic columns 
sipporting the porch, and scrolled comice brackets supporting the red t i l e roof. 
Nevertheless, the cream-colored Roman bricks, the sinple rectangular windows, framed 
with limestone, the horizontal limestone string courses, and the projecting eaves are 
familiar i n the designs of Maher and other Prairie School architects. The William F. 
MDnroe house, designed by John R. Stone (1901, 716 Hutchinson) i s much more orthodox 
i n i t s classical revivalism; the two and a half stxiry brick house i s fronted v/ith a 
wood porch, Ionic columns, and a bracketed, pedimented roof. The substantial Penaissance 
revival Zinrnerman house (1917, 806 Buena) designed by the Doerr Brothers also presents 
a more sober academic revivalism. Both the Monroe and the Zimmerman houses foster an 
air of dignity and repose found i n the nei^iborhood's more modem style houses. 

Like C-laher's and Huehl & Schmid's modem designs i n Buena Park, the houses designed by 
Richard E. Schmidt show great s t y l i s t i c range but are unit:ed by underlying elements of 
ccffiposition. The Schmidt firm's design for the Griffen house (purchased upon conpletion 
by Louis Wolff Jr.) (1902, 4234 Hazel) i s a fine Prairie School design with i t s 
precise gecmetrical lines, overhanging eaves and roofs, horizontial stringcourses, and 
recessed entxyways. I t i s appropriately positioned at the head of Hutchinson Stnreet 
which includes the Maher-designed houses as well as other intieresting Prairie School 
hemes: especially the Erie house (1911, 737 Hutchinson) designed by George S. Kingsley 
and the Isola E. Geist house (1908, 308 Hutchinson) designed by William F. Pagels. The 
heavily rusticated limestone of the Rotanesque style Levant Richardson house (1910, 
803 Hutchinson), designed by Richard E. Schmidt, Garden & Martin, stands i n s t r i k i n g 
contrast to the firm's and the neighborhood's Prairie school designs. The massive 
stone arches of the porch and porte-cochere set this monumental house apart from the 
lighter forms and masses of contesiporary Prairie School and revival houses. The 
Richardson house stands as something of a s t y l i s t i c ancmaly both i n Richard E. Schmidt's 
practice and i n early trwentieth-century domestic architecture. Nevertheless, the 
Hiohardson house has broad horizontal lines, quiet massiveness and proportion, 
sinple rectangiilar windosv openings, and a line of small casement windows on the south 
facade. The house demonstrates tlie continuities bettveen Henry Hobson Richardson's 
earlier efforts to tone down picturesque Victorian design with his nineteenth-century 
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National Register of Historic Places ^'^^ 
Inventory—Nomination Form 

Mt- t-J '-i'i 

data onteredyi -

Continuation sheet Item numt)er 8 Page 7 

Romanesque style and the aesthetic efforts of later rnodem architects. 

The eclipse of Qiieen Anne style, with i t s energetic strivings for formal distinctiveness 
and individual es^ression, spiirred the replacement of the sonewhat chaotic Victorian 
streetscape by a more harmonious lanified streetscape. "Ehe trend, evidenced along 
single-family streets, anticipates the aesthetic irrpact of many modem apartment 
buildings vdiich stretched continuoijs facades along much longer street frontages. The 
growing unity of the single-family streetscape in Buena Park is evident to a degree 
along Hutchinson Street. I t is especially notable where builders and architects 
collaborated to produce nearly identical adjacent structures. In 1899, IJiels Buck 
designed similar two-and-one-half story brick hoiases at 823 and 827 Junior Terrace. The 
hoxases evidenced the formal, symmetrical facades of contenporary dcaiiestic design. In 
1909, John and William Powell, two brothers, b u i l t adjacent hoijses at 747 and 757 
Hutchinson. The handsome houses b u i l t from the same plans by architect C. VSiitney Stevens 
revealed the formal symmetrical facades, geometric decorative brickwork, broad 
horizontal porches and eaves familiar in the work of Ilaher and other Prairie School 
designers. 

THE BUENA PARK APARTriENT HOUSE BOOM 

On May 31, 1900, transit financier Charles T. Yerkes and four train cars fvil l of 
proninent Chicagoans traveled frota dcwntcwn Chicago to Wilson Avenue, inaugurating 
service on the Northwestem Elevated Railroad. The Chicago Tribvine reported, 
"Along the entire line of the road the windows were f i l l e d with pec^le, who cheered 
and waved their handkerchiefs...Tugs and factory whistles violated the anti-noise 
ordinance in the most flagrant way. The men working on the stations along the road... 
joined in the cheering." Buena Park residents undoubtedly cheered also. First 
projected in 1892 and plagued by delays, the "L" replaced slew and inconvenient 
streetcars with ej^sress service, reaching the Loop in seventeen minutes. The "L" 
right-of-way traveled along the west border of Buena Park, making a stop at Buena 
Avenue; i t ended at Wilson Avenue one-quarter of a mile north of the neighborhood. 

Speaking on the benefits of the Northwestem Elevated, Chicago Public Works Catimissioner 
McGann declared "This road w i l l become one of the great institutions of the city...The 
conpletion of the road marks an era i n the^^^story of the North Side, and w i l l lead to 
the development of this part of the city." An ̂ artment house boom in Buena Park 
proved to be the most significant and noticeable "development" of the new "era". A 
wave of apartment buildings and tenants rolled into Buena Park, along the route of the 
new Elevated railroad. Excellent accessibility to the center of the city, the attrac
tions of the lake front, and the established residential character of Buena Park proved 
particularly attractive to the new residents. 

THE APARTflENT: CHALLENGE AND OPPORTUNITY 

Throughout the late nineteenth century, Chicagoans vigorously debated the propriety, 
the advantages, and the dangers of residence in "French Flats" or apartments. Critics 
viewed apartment housing as destructive of the cherished family ideals of privacy and 
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domesticity. Proponents applauded the increased convenience, efficiency, and domestd.c 
comfort made possible by the services and modern technologies available i n apartments 
and apartrrent hotels. Although such debates continued i n the early twentieth century 
large nonbers of Chicagoans, of a l l classes, increasingly adopted apartment l i v i n g . 

I n the face of the debate over ^artment l i v i n g , architects found themselves called 
upon to create building designs which captured, embodied, and affirmed the images of the 
single-family residence. I n 1907, the Architectural Record published, an a r t i c l e 
addressed to the specific design problems of Chicago apartment houses. The Record 
reported, "The typical apartment house can obtain a certain amount of propriety.. .by 
ccnforming to some appropriate t r a d i t i o n of residential architecture.. . I t should wear 
a domestic aspect. I t should suggest the privacies and seclusion of Anglc^-Saxon 
dcmestn.c l i f e . " The a r t i c l e also chronicled the advantages of Chicago apartment l i f e 
over New York, ^^rfiere denser l i v i n g conditions made domestic images harder to> realize; 
i n Chicago ^artment tenants coiiLd s t i l l "obtain space, a i r , l i g h t , a court i n which 
his children may play, green grass and flower beds, and a habitation which looks l i k e 
the residence of refined and c i v i l i z e d people...it i s much easier for an architect to 
make a three-story building lock domestic than i t i s for him to give a similar character 
to a building six or more stories high." I n Chicago's less dense residential pattem 
the apartment builder coirpeted with tiie builder of private residences and his challenge 
was to put up structures v^ch "emphatically look as i f people of refinement and taste 
might prefer to l i v e i n them, as being as d i j y . f i e d as a privatre residence house, and 
probably even more pleasant and convenient." In studying the plan, form, material and 
style of the many beautiLful three and four story apartment buildings constructed i n 
the Buena Park ccirmunity after 1900, i t i s well to keep i n mind the architects' attenpts 
to capture the a i r of donesticity embodied i n ajreas such as Hutchinson Stireet. 

Small apartment buildings easily adopted the exterior forms of the single-family 
residence. The detached Prairie Style two-flat {c. 1910, 717 Junior) with i t s 
geometric red brick vjork, green t i l e roof, stepped dormer, and anple lawns could, 
for exarrple, easily blend i n among a line of single family residences. In 1894, J. T. 
Bunting b u i l t seme of Buena Park's earliest apartjnent units (1894, 4000-04-08-10 
Clarendon) . Rather than putting up a single large apartment house on his Clarendon 
Avenue lo t s , Buntd.ng adopted a plan for four adjacent three-story buildings; with their 
detached plans, stone fronts, and omamental exteriors they appeared to be separate 
single-family residences. In planning three-flat:s and larger apartment buildings, the 
option and po s s i b i l i t y of adopting the exterior forms of a single-family residence 
were quickly foreclosed. The detached three-flat could occupy a lawn and setting 
resembling a house; however, i t s three f u l l stories, and the exterior expressions of a 
t r i p l e multiplicatd-on of similar floor plans, often expressed i t s multi-family 
occi:pancy. Larger apartment buildings incorporated and presented s t y l i s t i c elements 
of single-family residential structures without being able to take on the f u l l effect 
of their form, style, and massing. 

A suburban house or c i t y building never stcxDd apart from i t s physical context, setting, 
or neighborhood. J\s early apartment buildings i n Buena Park atterrpted to suggest 
refined, domest'c, images the siorrounding spacious lots and streets of single-family 
homes proved to be an irtportant asseo. I n 1908, for exarrple, the Buena V i l l a 
^artments (1908, 813-815 Buena) advertised, "overlooks the lal^e and the finest 
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residence section of Buena Park; a l l the elegance and comfort of a private residence.""''^ 
I n 1907, a Clarendon Avenue apartinent building, vdiich lacked large la/ms of i t s own, 
advertised J^at i t s apartments were "overlooking large private lawns" of adjacent 
residences. The advertisement for the Pattington apartments (1902, 660-700 Irving 
Park Road) declared i n 1905 "This b j ^ u t i f u l property i s located i n the exclusive res
idence section of the north shore." The d i f f i c u l t y with the apartment house 
construction i n the single-family neighborhood was that eventually the balance 
tipped—apartment houses "overlooked" apartment houses i n v^iat could become an 
"exclusively" apartment-house neighborhood. At that point, the a b i l i t y of the 
architectural and planning features and style of the buildings themselves to suggest 
dcmesticity, privacy, and residential retreat ̂ jpeared a l l the more irrporhant. 

FROn HOUSE LAIJNS TO APARTflENT COURTYARDS 

The open landscaped courtyard proved to be an extremely successful means of incorporating 
the prevaiHng suburban ideal of l i g h t , a i r , and open space into the ^artment building 
designs. B u i l t i n Buena Park, the Pattiington (1902, 660-700 Irving Park) designed by 
David S. Postle, was the f i r s t luxury' suburban apartment complex of the cpen-court 
type constructed north of the Loop. The handsome and popular four story stmcture 
(listed on the National Registier i n 1980) helped estab]J.sh a very early precedent 
for what became an extremely popular Chicago building type. The courtyard eliminated 
the noisy, mattractive l i g h t and a i r shafts of earlier ^artment buildings and provided 
the amenity of a suburban residential lawn vi s i b l e from each of the seventy-five 
apartments. The courtyard, with i t s separat:e entrances, also dispersed building tenants 
and increased their privacy i n ccming and going. In a further atterrpt to insure privacy 
and also safety frcm f i r e , the Pattington advertised the eight inches of concrete 
between floors. VJhile some apartment c r i t i c s worried that the "transience" of apart
ment dwellers would prove detrimental to developing feelings of neighborliness, the 
Pattington provided phones connectiLng a l l the apartments and a cafe for residents. 
The assurance that the Pattington, with i t s seven, eight, and nine rocm apartments, 
was " s t r i c t l y high class" was a guarantee that the suburban exclrjisiveness of Buena Park 
was being transferred to the apartment building. The Pattingtxin's Georgian Revival 
design, the numerous bays subdividing the facade, the low hipped roof, the 
dominant horizontal motifs i n the blue Bedford stone f i r s t f l o o r , and the stone storing 
courses crossing the brick walls above, tended to complement the courtyard's landscaping 
i n creating a formal yet "domestic" atmosphere. 

Following the Pattungton, Buena Park builders constmcted several other very distinguished 
courtyard apartment buildings. The three-story Kellshore Apartment Hotel (1915, 713-756 
Irving Par]:) i s located just west of the Pattington and i s also grouped around two exter
i o r courtyards. In 1943, the Chicago Plan Commission's Master Plan included a single 
photograph to i l l u s t r a t e the Chicago courtyard apartment—this photo was of the Kellshore. 
Designed b̂ ' architect E. Norman Brydges, the Kellshore is notable for i t s modem 
geometrical lines, i t s handsome tan glazed brick, and white terra cottia ornament. The 
courtyards are p a r t i a l l y screened from the stireet by a one-story wall and green t i l e d 
entrance gate. The six-story Buena Terrace Apartment Plotel (1917-1920, 4242 Sheridan) , 
designed by Henry J. Schlacks, presents a highly unusual courtyard arrangement—a one-
story enclosed entry-pavilion and loggia carpletely screens the courtyard from the 
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street. The centralization of building circulation i n corrmon corridors and elevatx)rs 
permitted Schlacks to convert the semi-public court^^ard space ccirmon i n many Chicago 
apartments into a quiet, private garden. The S t i r l i n g apartments (1916, 4101-
4123 Sheridan), designed by Rcbert L. Kane, include a central landscaped courtyard 
and two rear courtyards. B u i l t with 78 apartments, two, three, and four rooms, tlie 
Stirling's Georgian Revival style, mixture of brick and stone, and swell-front bays 
repeated many features found i n the Pattdjigton, The three-story Crescent apartirent 
building (1911, 839-851 Belle Plaine), designed by Otto Zippwald, embodied a handsome 
and quite bold modem style and horizontal treatment; the omamental program was 
developed primarily from sirrple geometric pattems and from the variegated colors of 
the brick, v^ch ranges from red to dark gray. From the point of view of both historic 
precedent and design quality, the ccurt^'ard buildings i n Buena Park set the neighborhood 
^ a r t from most other similarly built:-i:5) areas of Chicago. 

The establishment of building lines i n Buena Park Wiich l e f t room for a front lawn 
provided another bridge, less dramatic than the courtyard, between the sijburban res
idence and the ^artment building d i s t r i c t . Building lines evolved through both canmon 
agreement and practice and through legal restrictions. There are several street blocks 
of ^>artment buildings i n Buena Park which are distinctive for their lawns and set
backs. The large lawns fronting on the west side of Sheridan Road, from Buena north of 
Broadway, for exanple, were established by legal covenant, for the "mutual benefit 
and protection" of the owners, \jho set a building line of 43 feet i n 1913. Such planning 
did not pass urmotd.ced—a 1905 advertisement for apartments at Sheridan and Irving Psr^^ 
announced: "building set back 40 feet from stureet line and enclosed, with iron fenoe." 

At the bixLIding lines, behind these small front yards, many Buena Park apartment 
builders constmcted three-story 3-flats and 6-flats. Although scme^at varied i n style, 
many of these buildings were designed i n the early 1900s i n Georgian Revival and 
Federal Revival styles—classical det:ails adom entrances and comises and large bays 
and swell-fronts created a continuous undulating 'facade along the block; such pattems 
exist along the east side of Kenmore north of Irving Park, along the west side of 
Sheridan south of Broadway, along the south side of Belle Plaine west from Broadway, 
especially (c. 1904, 905-913, 915-923 Belle Plaine). A similarly handscme Georgian 
Revival streetscape i s made up of three buildings cn the east side of Sheridan between 
Cuyler and Belle Plaine: (1907, 4035-4043 Sheridan), designed by Bishop & Ccrrpany; (1906, 
4059-65 Sheridan) , designed t y Albert S. Hecht;¥ Uni tied stxeetscape sections were also 
effected i n larger, somewhat later, apartment projects which stretched along longer 
frontages. A three-story 18-flat building designed by Rcbert C. Ostergren (1924, 
702-718 Gordon) was constmcted around two small, recessed landscaped courts; the 
three entry wings, projected forvard to t±ie street, with their Palladian motifs, broken 
s c r o l l pediments, and false baluster cornices, farmed a unified series of units along 
the street. The two main units of the three story apartment building designed by 
William P. VJhitney (1914, 655-705 Buena) were pleasantly united with the repeated 
stone string courses, separatie entry motifs, window openings and cornice line 
b rackets—all starkly juxtaposed i:pon broad ej^anses of broivn brick. The North V i l l a 
apartment building (c. 1903, 4208-4214 Kenmore) was constmcted ri g h t up on the 
building l i n e ; hcwever, this plan meant that the building follov/ed the curved contour 
ot comer lots at KenmLore and Buena avenues, established by the original "Buena Park" 
subdivision. The lots a l l fronted on the subdivision's oval sh^)ed park vrfiich pro

band fl906.4051-4053 Sheridan) desianed hv 
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vided a landscaped entry to Buena Park frcm the adjacent rai l road s tat ion. Unfortunately, 
two other s imi lar ly curved comer buildings at th is intersection—which' so irLcely 
juxt^osed building and landscape—have been demolished. 

COnPRESSED SUBURBAN ELEHENTS: APARTPIENT PLANTERS. PORCHES AND SUN PARLORS 

In the 1890s, Buena Park suburban boosters promoted the "fresh, pure a i r " , the sunlight, 
and the attractive lawns of the neighborhood; they pori^ayed residents i n their 
personal privacy " l o l l i n g on their luxurior:is porches." At this time, the problem of 
preserving these ideals i n apartment-building had occurred to few builders or architects. 
In the early 1900s, as evidenced i n Buena Park apartment buildings, architects increasingly 
introduced decorative planters, porches, and sun parlors i n an e f f o r t to give the apart
ment tienants, i n a scmet^at conpressed form, the advantages of privacy, health, natural 
l i g h t and a i r considered central to the old suburban ideal. 

In 1907, the Inland Architect, describing an apartment design similar to many i n Buena 
Park, reported "Each apartment has a private porch, enphasizing the privacy and 
seclusion of the tenanlis. The aim i n designing this building was to preserve the 
dcmestic character of the neighborhood, i t being largely surrounded by residences. 
The usual vertd.cal lines of the bay windows i s absent i n this design and the horizontal 
line of lureatment is further-j^gmphasi zed by a broad overhanging plaster comice i n order 
to produce a strong shadow." I n such apartments, tenants could " l o l l " about l i k e 
home owners. The Crescent (1911, 839-851 Belle Plaine) with i t s broad porches, 
horizontal stringcourses, and projecting horizontal comice best captures the ideal of 
extending the private, sviburban, outdoor space of Buena Park residences to i t s apartment 
buildings. The three-story rrodem style s i x - f l a t (1908, 754-756 Bittersweet) designed 
by Jens J. Meldahl also furnished porches for every apartment, incorporated strong 
horizontal lines, and had a f l a t , projecting, horizontal comice. The three-story 
brick apartment building (1905, 4338-4346 Clarendon) , designed by Samuel Crowen 
also contained exterior porches for many of i t s apartments and a f l a t , projecting, 
horizontal cornice. Crcwen's design is perhaps the most omament:ally interesting 
apartment building i n Buena Park. The building combines a foliated Sullivanesque 
comice with the Art Nouveau embellishment of windows, doors, and entrance featiires 
for v^hich Crowen was well-known. 

In Buena Park apartment design, the sun parlor proved even more popular than the 
exterior porch for introducing cherished sunlight and a i r into apartments and for 
furnishing a private zone for the merging of in t e r i o r and exterior space. The rec
tangular sun parlor, with windows facing i n three directions, developed from the bays 
and swell-fronts of earlier buildings. Projecting from the building's main walls, 
the t i e r s of sun parlors frequently dominated tiie overall facade coffrposition and errph-
a t i c a l l y suggested an a i r of cheery healthfulness. The sun parlors often doubled as 
we 11-ventilated sleeping porches i n hot weather. I n individual designs, the sun 
parlor t i e r s could establish rather handsome relations with other building elements; 
for exanple, i n an elegant brick 3-flat (1913, 644-646 Bittersweet) the architect, 
George F. Lordahl visually creamed the sun-parlor t i e r with a Second lilrtpire style roof 
and braced i t with garlanded brackets. As with the swell-fronts of the Georgian 
Revival style apartment buildings, the sun parlor t i e r s also erected sections of 
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streetscape s o n o ^ t unified by the continuity of projecting and receding facade lines; 
this continuity was a l l the more possible i n areas where the same architect controlled 
the design of adjacent buildings as i n the case of Andrew Sandegren's designs (1907, 
819 Buena) and (1908, 813-815 Buena) and i n Bishop & Corrpary's designs (1910, 742-
748 Buena) and (L911, 750-758 Buena) . 

After the fashion of Frank Lloyd V7right and other Prairie School architects, George 
Washington Maher frequently incorporated large ornamental vases or plant:ers into his 
designs. In Maher's house designs at 750, 817, and 839 Hutchinson, planters framed 
the entries, enhancing t±ie continirLty of building and landscape. I n apa2rtment 
buildings, where the landsc^>e settings were more limited, planters proved a popular 
decoraliLve elertent; they linked the apartinent building to modem residence designs as 
well as to the natural suburban landscape. I n E. Norman Brydges design for the 
Kellshore J^artment Hotel (1915, 718-756 Irving Park), planters lined the courtyard and 
also sat atcp the piers of the sun parlor, v*iere hanging plants could be grown from, 
the t h i r d floor. Apartment house planters are found throughout the d i s t r i c t and 
adom significant buildings, for exarrple, at 702-713 Gordon, 742-748, 750-758, 813-815 
and 819 Buena. 

IHE MM RENAISSANCE Affi EUEM EM 
The Buena Park building boom i n the early 1900s coincided with, and a e s t h e t i g l l y 
benefitted frcm, what one observer called "the modern renaissance of brick." I n 
1897, the editor of The Brickbuilder lamented, " i t i s a melancholy and somewhat hum
i l i a t i n g fact that under existing conditions the quality of brickwork i s — a J J things 
considered—prcbably worse i n America than i n ary other c i v i l i z e d countiry." 
American brick architecture i n the late nineteenth-century was frequently characterized 
by uniformly sized red brick and f l a t sur|^ces, "absolutely devoid of character or 
interest and without the charm of color." Starting i n about 1900, architects began 
demanding, and receiving from nanufacturers, bricks of much more varied sizes and 
colors. As modem architects and prcponents of "pure" design considered less deriv
ative styles, the nsv colors and shapes of bricks offered fresh design and omairental 
po s s i b i l i t i e s , 

Buena Park i s distinguished frcm most Chicago neighborhoods \«*iich developed earlier i n 
the variety, polychromatic effects, and liveliness of i t s brick work. Colored bricks 
and pattemed brickwork set Buena Park buildings o f f from one another; i n individual 
building designs variations i n brick color established zones, and enphasized irrportant 
elements, i n the overall composition. I n 1903, Rcbert C. Spencer, Jr., Prairie School 
architect and architectural journalist, pointed to Buena Park as a neighborhood which 
contained a concentration of fine brickwork. Spencer wrotie that i n Chicago, interesting 
bric]^ designs were as hard to find as the "needle i n a haystadc. ..Outside of certain 
limited d i s t r i c t s , Woodlawn and Kenwood on the South Side and the Lake Shore Drive22 
neighborhood and Buena Park on the north side, the good work i s widely scattered." 
Single family residences, apartment buildings, and the Buena Park r^ighborhood gener
a l l y benefitted from the more varied production of brick manufacturers. As a gre'^ing 
apartment house neighborhood, Buena Park stood i n a good position to take advantage of 
the Architectural Record's advice to Chicago apartment designers; i n 1907 the journal 
declared "The one thing that an architect should tiry to do i s to get his employer to 
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National Register off Historic Places 
Inventory—Nomination Form ^'^'f^^^W'^W' 
Continuation sheet ltemnumt?er 8 Page 13 

23 
use a good colored brick, for a pleasant mass of colored material." 

The Paul Mueller house (1903, 4033 Clarendon) designed by Henry L. Ottenheimer and 
the adjacent apartment building (1904, 4044-4046 Clarendon) , designed by Samuel N. 
Crowen, beautifully complement one another i n their shared use of tan Reman brick 
(Paul Mueller was the constiructd.on contractor for the adjacent apartment building) . 
Ottenheiit^'s Renaissance "piano ncibile" design, dominated by a Palladian window, also 
helped establish the comice line of Crcwen's ^artment house design which projects 
a series of gables and dormers above the roof—imparting a domestic aspect to the 
birLlding. I n a design practice used increasingly by apartment builders working i n brick, 
Crowen set the base, the entries, and the comer quoins o f f from the rest of the 
building by using a different colored brick, i n this case red. 

David E. Postle's design for the Pattington (1902, 660-700 Irving Park) had incorporated 
a str i k i n g l y novel golden "Shawnee" brick but had relied on a more trad i t i o n a l base of 
blue Bedford stone. The Crescent ^artments (1911, 839-851 Belle Plaine) and 
apartments designed by Jens J. Meldahl (1908, 754-756 Bittersweet) both rrade extremely 
effectiive use of projected and recessed bands of bricks to develop modem, geometric, 
decorative motifs. The Crescent nicely blended variegated bricks, with colors ranging 
frcm dark gray to red. Meldahl's design inoorporatied brown brick i n the f i r s t story, 
over a stone base, and used a st r i k i n g carrot orange brick i n the second and t h i r d story. 
Frank V. Newell's design for the three-story Eleanor aprtments (1906, 4107-4115 Broadway) 
made drairatic use of varied colored brick i n a narrow courtyard apartrrtent building; 
here gray brick encloses the f i r s t f l oor vdiile yellow/ brick i s used for the second and 
th i r d floor. In the f i r s t floor base, recessed courses of yellow/ brick establish 
horizontial lines i n the facade; these lines are balanced by t±ie use of the base's gray 
brick above the f i r s t floor i n the comer quoins, stepped roof gables and courtyard bays 
and entiries. Similarly, the three-story apartment building (1908, 932-934 Belle Plaine) 
u t i l i z e d the brick of the base, cream colored, i n the comer quoins vrfiich frame the v/alls, 
b u i l t of orange/yellow brick; a t i l e roof quaintly tops this building. A three-story 
6-flat (1906, 923-925 Cullom), designed by Frank V. Newell, also established st r i k i n g 
contrasts i n the brickwork, here red and yellow. The three-stor^^ Fjiglish basement 
3-flat (c. 1916, 712 Junior) promis^g "an a i r of refinement and luxuriousness unequalled 
i n the entire Lake Shore d i s t r i c t . " This 3-flat's elegant Georgian Revival design 
looked to the distant past for an architectural vocabulary; however, the pattemed 
brick work, altemating mustard color and brown brick, drew upon an American Renaissance 
i n brick itenufacture vd:iich dated only to about 1900. 

COMPRESSED APARTMENT UNITS: KITCHENETTES. nURPHY-IN-A-DOOR BEDS AWD  
APARTflENT HOTELS 

The general tiransition frcm. house to apartment l i v i n g i n Chicago did not necessarily 
e n t a i l the acceptance of restricted i n t e r i o r resident:ial spaces. Some ̂ artment 
tenants appreciated forsaking the "responsibilities" of the house but found continued 
spaciousness attractive. Some of Chicago's wealt±iiest residents, for example, found 
the surrptuous 14-room apartments i n Lake Shore Drive's nine-story Marshall apartments 
(1907-08), designed by Benjamin H. Marshall and his partner Charles E. Fox, as spacious 
as private houses. In Buena Park many apartment buildings offered quite sizable 
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^artirents; the Pattington (1902, 660-700 Irving Park) contained 7, 8, and 9 room 
apartments. A 3-flat on Sheridan Road (c. 1909, 4318 Sheridan) offered apartments 
with 11 rooms and 3 baths. Premising a spaciousness corrparable to single-family 
houses, some apartments advertised their room dimensions: (1914, 655-705 Buena) 
advertised i t s 19x26 foot l i v i n g roans and i t s 14x20 foot bedrooms; (c. 1916, 710-
712 Junior) featured a plan for front rooms v*iich offered "43 feet of space for 
entertainment purposes." 

Besides offering the space of larger private houses, some Buena Park apairtments also 
succeeded i n reordering tr a d i t i o n a l apartment floor plans; they gained tiie t r a d i t i o n a l 
benefit:s of upstairs/downstairs residential space by carefully separatJ.ng public frcm 
private rooms. In the traditLlonal "railroad" floor plan, the l i v i n g room was placed 
across the front of the apartment, the dining and kitchen at the rear, and they were 
then linked wit i i a dark corridor passing the bedrooms. AltJiough i t s claim of a "unique 
plan" are overstated, the advertisement for an apartment house designed by Bishop & 
Carpary (1910, 742-748 Buena) outlines an evolution i n ̂ artment floor plans which i s 
well represented i n Buena Park: "ten rocms, three baths, constmcted on a new and 
unique plan vrtiich insures the ccrrpact arrangement for dining room, kitchen and 
servants rocm. The bedrooms are corrpletely isolat:ed from dining room and Icitchen, as i n 
high class residences, and the rear rooms are thx3S made available for large, l i g h t 
bedrooms. A long h a l l leading past^edrooms and batlirooms to dining room i s avoided, 
giving the privacy of a residence."^ Similarly, the scmarfiat later apartments (1914, 
655-705 Buena) offered a "short h a l l " and "residence plan." 

Paul F. Olsen's 1926 design for a twelve-story apartment building (1926, 707 Junior) , 
v^iioh contained only one 8 to 10 rocm apartment per floor, points to the persistence 
of the constmctdon of f a i r l y luxurious apartments throughout the architecturai;^ sig
nificant period of Buena Park's development. As i n the earlier siiiucban development 
of Buena Park, f a i r l y wealthy Chicago families continued to seek the natural beauties 
and prestige of residence adjacent to the Lake Michigan, Lake Shore Drive, and 
Sheridan Road area. Nevertheless, throughout i t s history, Buena Park provided 
residences for a range of middle-class incomes and family sizes; for exarrple, when 
the "high grade" 4, 5 and 6 room apartments at the Eleanor (1906, 4107-4115 Broadway) 
were renting for $25-537.50 per month, the 8-room apartments at 742-748 Buena, two blocks 
away, were renting for $175-$200 per month. The constmction of kitchenette apartments 
and apartment hotels i n Buena Park, frcm about 1910 to 1930, brought a new type of 
housing to Buena Park and easily acconmodated a continued socio-economic mixing of 
neighborhood residents. The contrast i s best demonstrated by corparing Olsen's design 
of 707 Junior, with one apartment per floor, with another highrise apartrrent building 
b u i l t one year later. Edward J. Meles 1927 design for a thirteen-Ftory apartment 
building (1927, 728-32 Bittersweet) included almost an identical floor-space area as 
707 Junior; however, the building pravided 99 one and two room kitchenette apartments 
i n the space given over to only 12 apartments at 707 Jvinior. 

Many kitchenette apartmentis and ^artinent hotels provided a high level of personal 
and rreohanical services at moderate prices by economizing on space i n the design and plan 
of apartment units. The dining room became an alcove o f f of a small kitchen are^. 
In 1914, one observer commented that architects and builders had just about "exhausted 
their ingenuity" i n arriving at economical plans providing corrplete mechanical services 
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i n the smallest possible space. However, architects had begun to rethink "the greatest 
obstacle i n the way of economical u t i l i z a t i o n of space "—the bed room. Bed rocms 
generally used up to one-half of apartment space and yet were u t i l i z e d for only one-
t h i r d of the day. Drawing on the products of the burgeoning in-the-door bed industry, 
architects and builders i n the 1910s began eliminating the bed rocm frcm many roiddle-
class apartment:s. VJith beds folding out of dressing closets into l i v i n g rooms the space, 
the housework, and the es^nditure for furnishings required i n aparbrents was considerably 
reduced. The high cost of labor, the shortages and restirictions on building rcaterials, 
and the need for economy d'uring2gorld War I reinforced the emerging trend toward 
efficiency i n apartment layout. 

B u i l t i n sites throughout Buena Park, the kitchenette and apartment hotel building 
benefitted from the established residential character of the neighborhood. The apartmsnt 
hotel proved especially attractive to the young and the old, families without children. 
For such people, Buena Park's proximity to lake side recreation, and to the burgeoning 
shopping and entertainmsnt f a c i l i t i e s of Chicago's "North Side Locp"—the Upton area, 
jus t north of Buena Park—proved partdLCularly attractive. The 1910s l a n d - f i l l projects 
for the extension of Lincoln Park and Lake Shore Drive, the 1914 opening of Clarendon 
Beach, Chicago's largest pi±)lic beach with 10,000 lockers, and the opening of movie 
"palaces" i n U^tcwn, a l l at Buena Park's doorstep, gave added iinpetus to the higher-
density development of the neighborhood. 

Although Buena Park en j eyed close proximity to the Uptown area, i t maintained a more 
exclusively residential character than the lakefront neighborhood developing ju s t to the 
North. In the noi^er cormunity of Uptown, busy, bustling, carmercial strips shared the 
land with more residential stireets. Buena Park apartment hotels and kitchenette 
apartments often tiook on the exterior forms of buildings with larger apartment unit:s: 
courtyards, porches, sun parlors, and a variety of shades of oolored brick enlivened 
the facades, 5̂any of the apartment hotels supplemented their irodest-sized private 
^artments with public lomges, b i l l i a r d rocms, cafes, and restaurants. The clientele was 
s p l i t between long-term residents and transients drawn to the Lake Michigan shore and the 
Uptown attractions. Corresponding well to the exterior forms and design quality of other 
Buena Park apartment buildings are: the Kellshore i^artment Hotel (1915, 718-756 
Irving Park) , designed by E. Norman Brydges; the Junior Terrace apartments (1915, 4310-
4322 Clarendon) , designed by Albert L. Himelblau; the Buena Terrace J^artaent Hotel 
(1917-1920, 4242 Sheridan), designed by Henry J. Schlacks; and the Morain (1926, 4240-
4248 Clarendon) , designed by Louis Griser. The plans of a l l of these buildings provided 
for one to three rooms, kitchenetties, and in-the-door-beds. 

In the 1920s, some Buena Park builders developed much larger-ccale apartment hotel projects, 
The private and pr±)lic room plans and the hotel service followed earlier apartment hotel 
precedent; hcwever, they did so with elevators and larger numbers of residents; i n the 
process they created a new, higher dimension i n the Buena Park streetscape. The six-
story Flanders Hotel (1923, 859-877 Buena), designed by Albert S. Hecht, contained 349 
rooms and provided storefronts for 13 commercial shops along i t s 275 foot Broadway Avenue 
frontage. The nine-story Monterey Hotel (1920-1923, 4300 Clarendon) also established a new 
ve r t i c a l scale for one of Buena Park's main streets. As buildings v^ch enjcy definite 
continuities with Buena Park's earlier apartment hotels and as buildings vSiich add to the 
neighborhood's hi s t o r i c diversity these larger, 1920s apartment hotels are considered 
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contributing stmctures. The hotel rronagers, i n an inportant sense, considered their 
establishments well rooted i n Buena Park's histx)ry and landsc^e; t±ie Flanders 
started i t s appeal for tenants: "Business Tten and Women, Live i n a fine residential 
neighborhood;" the Monterey Hotel advertised i t s "quiet and refined neighborhood," and 
claimed "unmatched facilitzies for rriaking this homelike hotel your permanent residence.., 
The atmg^phere of home and refinement i s prevalent at a l l times throughout the entire 
hotel." Interior "atmosphere" was buttressed by the adjacent single-fairily 
residence streets of Junior Terrace and Hutchinson Stireet. Indeed, the architectural 
details of many surrounding houses and apartment buildings recalled the sunny, 
domestic, "atnosphere of home and refinement" which had characterized James B, 
Waller's landscaped estate, "Buena," i n the 1860s, 

RELIGIOUS AND COMflERCIAL STRUCTURES 

The Buena Park D i s t r i c t i s primarily residential; however, three prominently locatied, 
well-designed religious buildings and two intieresting carrmercial buildings contribute 
to the architectural significance of the ccirmunity and costplement i t s residential 
character. The Gothic-style Buena Memorial Presbyterian Chinrch (1905, 4301-4325 
Sheridan) , designed by Ivar Viehe-Naess, occi^ies the prominent triangular s i t e at 
the intersectdon of Sheridan Road and Broadway Avenue, I t occupies land l e f t for i t 
i n the w i l l of Lucy Waller, widcw of James B. Waller. The Reman basilica style 
St. Mary of the Lake Church (1913-1917, 4200 Sheridan) i s among the finest church 
designs of Henry J. Schladcs, who was the leading ecclesiastical architect working 
for the Chicago Roman Catholic Diocese i n the early twentieth century. The Church's 
strik i n g carrpanile was modeled by Schlacks on the tower of Rome's St. Prudentia Church. 
Finally, Irrmaculata High School (1922, 600-634 Irving Park), designed i n distinctive 
modem ecclesiastical style by Francis Barry Byrne, occupies the southeast comer of 
the D i s t r i c t . Older carmercial structures i n the D i s t r i c t are generally unobtrusive and 
also f a i r l y undistinguished; a one-story store (1920, 4015-4017 Sheridan), designed 
by Paul Gerhardt, i s an exception. The stxtrefront i s designed of polychrciratic 
terra cottra i n the Egyptian style; p i l l a r s wi th scalloped capitals flank the windows 
and a multicolored cornice with a central winged figure tops the door. An eqioally 
fancifu l commercial building i s J. E. 0. Pridmcre's design for the Sheridan Theatre 
(now the Palacio) (1925, 4038-4048 Slieridan). The Neo-Grec facade i s topped with a 
dramatic blue terra cotta pedijnent covered with a sculptured white bas-relief of 
gods, revelers, chariots and lions, 

RELATED DISTRICTS 
The natural attractions of Lake Michigan and Chicrgo's burgeoning growth created a 
pattem of residential development within close proximity to the lakefront which i s quite 
d i s t i n c t from other cityscapes i n Chicago or i t s region. Along the band of Chicago 
lakefront many exclusive single-family streetis terminating at the lake developed i n 
the late nineteenth and early twentietii century. Many of these residence streets,, 
"Places," or "Terraces," were overbuilt i n the twentieth century by in'-ensive 
apartment development, especially on the nortii side of Chicago. Buena Park, with i t s 
juxtaposition of single-farrdly residences along Hutchinson, Hazel, and Junior, and i t s 
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intensive pattem of apartment buildings and ̂ artment hotels, is one of the most 
dramatic lakefront areas which remains presentijig the transiti.on of building type 
and style. The Lake V i ^ Historic Distirict, listed on the National Register, is 
located one mile south of Buena Park on the lakefront. The buildings in this 
District are generally older than Buena Park and the sections of single-fandly 
residence are attached rcw houses, ratiaer than detached, suburban-style houses as i n 
Buena Park. Lake View, and other areas south, generally did not benefit frcm the 
"brick renaissance" vdiich added to the color and character of Buena Park buildings. 
The lakefront areas north of Buena Park have more recently b u i l t more int:rusive 
stmctures, apartments, and a greater mixture of ccmnercial, institutional, and 
entertainment instu.tu1:ions. The areas of Chicago further inland from the lakefront 
generally lack the number of kitchenette apartments and apartment hotels found along 
the lakefront and i n Buena Park, These areas also have many more wood frame houses 
than can be found in Buena Park. 

The closest comparable National Register Historic District to Buena Park is the 
large Kenwood-Hyde Park District located six rriles south of Chicago's downtcwn. I t 
combines the detached residence section of Kenwood with the apartment section of 
Hyde Park, While Kenwood-Hyde Park has many of the elements of Buena Park, i t is 
aA older community, i t lacks Buena Park's concentration of fine apartment buildings 
and brickwork, and has mary more frame hoijses. Kenwood-Hyde Park is more of an 
architzectural potpourri and lacks the unified streetscape of Buena Park. Hyde 
Park also lacks the balanced and rich diversity of ̂ artment building types found i n 
Buena Park: large family ^artment buildings, kitchenette apartments, and both small 
and large apartment hotels. Uptown and the University of Chicago spurred SCTnê fl̂ lat 
different building and apartment pattems i n the respective neighborhood i n the early 
twenieth century. 
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and I r v i n g Park, then n.v/. along the east c u r b l i n e of 3roadway. At 
a p o i n t 94.35 f e e t n o r t h of Sdgecomb Place the boundary l i n e t u r n s 
s.-.;., crosses Broadv/ay, and runs 150 f e e t along the n o r t h l i n e of l o t 
r'5 c f J.ii...'- Jones' S u b d i v i s i o n of Z , . U Hundley's S u b d i v i s i o n , t o the 
a l l e y v/est of 3roadv/ay. At the a l l e y the boundary t u r n s south t c the 
n o r t h c u r b l i n e of Cuyler and t u r n s v;est running 195.13 f e e t along 
*,/• - u y l e r , then t u r n s south, crosses W, Cuyler and runs 130 f e e t 
south to the a l l e y south of //. Cuyler. At the a l l e y the boundary 
t u r n s v;est and runs 239.5 f e e t t o the a l l e y east c f Sheridan Ro-zd, 
. \ t t h i s a l l e y the boundary t u r n s south and runs t c the n o r t h c u r b l i n e 
of I r v i n g Par!: and t u r n s west and runs t o the s-e. corner of Graceland 
Cemetery. Here the boundary t u r n s n o r t h and runs along the east 
border c f Graceland Cemetery t o the south c u r b l i n e of .v. Montrose 
Avenue, The boundary t u r n s east along VJ. liontrose Avenue and runs t o 
the a l l e y east of M. Kenmore Avenue. At the a l l e y the boundary t u r n s 
south 204.95 f e e t . At the s.v/, corner of l o t ,'̂5 o f 3uena Park 
S u b d i v i s i o n of I g l e h a r t ' s S u b d i v i s i o n the boundary t u r n s east and runs 
to the east c u r b l i n e of 3roadv.'ay. At the c u r b l i n e the boundary t u r n s 
s.G. and runs approximately 260 f e e t to the n o r t h l i n e of the l o t s 
f a c i n g south onto gullom. The boundary t u r n s n.e. and runs along 

n o r t h l i n e of l o t s T'i-1-9 of 3uena Park S u b d i v i s i o n of Hundley's 
v i s i o n , t o the east c u r b l i n e of Hazel and t u r n s n o r t h running 

the south c u r b l i n e of '.J. Montrose. At V/. rlontrose the boundary 
t u r n s east and runs t o the east c u r b l i n e of Clarendon Avenue and 
turn s south, running 261.3 f e e t to the n.e. corner of Slarendcn and 
.;. J u n i o r Terrace, The boundary 

the 
Subdi 
to 

:urns east and runs alone the no 
l u r b l i n e o: Junio: 350 
l i n e of 
A d d i t i o n 

e e t , and tu r n s n o r t h along the v;est l o t 
l o t s .-16 and 24 of Cpunty Clerk's D i v i s i o n of C.U. Gordon's 
tc Chicago. At the south c u r b l i n e of Montrose Avenue 

the boundary t u r n s east and runs to the s.w. corner of Montrose and 
H. Marine D r i v e . The boundary then t u r n s south and east follo-wing 
the \.'est c u r b l i n e of '1. Marine Drive to the p o i n t •where the boundary 

1 e n c e d the n :orner o. Marine Dr ive and I r v i n e Park Boulevard 
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• resubmission 
• nomination by person or local government 
• owner objection 
IU! appeal 

Substantive Review 

Substantive Review: sample n request appeal 

APR 3 1984 
Working No. 
Fed. Req. Date: ̂  , 
Date D u e : ^ 5 1 ^ ' ^ ' 
Action: ^ ACCEPT 

ETURN A ' / 7 / % f 
R EJ ECT 

Federal Agency: 

im NR decision 

Reviewer's comments: 

Recom./Critena ^$4- 
Reviewer j^y^^t/^-n  
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Date ^ ' ^ / / ^ 

Nomination returned for: .technical corrections cited below 
.substantive reasons discussed below 

1. Name 

2. Location 

J ^ . Classification 

Category 

4. Owner of Property 

Ownershit Present Use 

5. Location of Legal Description 

6. Representation in Existing Surveys 

Has this property been determined eligible? • yes • no 

^7. Description \ ^ 

Conditior 

I excellent 

good 

• fair 

I I deteriorated 

I I ruins 

I ! unexposed 

unaltered 

i m altered 

Describe the present and original (if known) physical appearance 

• summary paragraph 
^ completeness 
• clarity 

^—^^'^^— 
C Check one J 

original site 

moved date 

• alterations/integrity ^ ^ c X ^ < ^ ^ >^£ 

• dates 

• boundary selection ^ ^ W y ^ ^u^At^^ ^ ^ 4 ^ ^ . . ^ . 



•^ST Significance 

Period Areas of Significance—Check and justify below 

Specific dates ^ Builder/ArchitecTZ^ /^U-^^-^-'^/j^ «~ jl^^—A - --^ ^-p-^U-^^c^^u^ .^^,.-^4^ ^W/^ ' 
Statement of Significance iirt one paragraph) " 

CH summary paragrapli, .̂ . . 
• completeness y? ji^ 
• clarity X ^ ' 7 ^ ^ / / d . , ^ ^ j T ^ ^ - ^ 

L̂̂ stifict̂ ^̂ ^̂ ^̂  — y ^ ^ ^ ^ T ^ y / ' ^ ^ - - ^ J ^ 
• relating significance to the resource ^ . ^ ^ - ^ ^ c ^ T ^ ^ . ^ ^ ^ y ¥ ^ 
VA context ^ ' 
• relationship of integrity to significance 
• justification of exception 
• other 

9. Major Bibliographical References 

10. Geographical Data 

Acreage of nominated property 
Quadrangle name 
UTM References 

Verbal boundary description and justification 

11. Form Prepared By 

12. State Historic Preservation Officer Certification 
The evaluated significance of this property within the state is: 

national state local 

State Historic Preservation Officer signature 

title date 

;(13. Other ^ ^ ^ ^ ^ ^ . ^ ^ ^ ^ y ^ / y 

^Photographs ' P y ^ ^ n ^ K ^ ^ ^ ^ A ^ ^ ^ . - ^ - ^ ^ T S / ^ ^ ^ ^ ^ ^ / / ^ 

Questions concerning this nomination may be directed to 

Signed o.ytr-ric^ Pg^e y / y o 7 Phone: 

Commertts forany item may be continued on an attached sheet 
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1. Name 

historic BUENA PARK HISTORIC DISTRICT 

and or common 

2. Location 
^roughly bounded by"?Graceland Cemetery on West; Marine Driv®-©iL_Easfe",  

street & number -^Irvincf Park Rd.̂  <a^-60tri^;. I^ntrose Ave, .on North ^ publication 

city, town Chicago vicinity of 

state I l l i n o i s code 0 \Z county Cook code 03) 

3. Classif ication 
Category Ownership Status Present Use 
xxxd is t r ic t public occupied - - agriculture museum 

building(s) — private XXX unoccupied XXX commercial XXX park 
structure XXX both XXX work In progress educational private residence 
site Public Acqu is i t ion Access ib le entertainment XXX religious 
object riMTe_ jn process yes: restricted government scientific 

iCTie being considered yes: unrestricted Industrial - transportation 
no military other: 

4. Owner of Property 

name multiple public and private 

street & number 

city, town vicinity of state 

5. Location of Legal Description 
courthouse, registry of deeds, etc. R e c o r d e r o f Deeds , Cook C o u n t y C o u r t h o u s e 

street & number 118 North Clark Street 

city, town Chicago state I l l i n o i s 

6. Representation in Existing Surveys 
title 

see S e c t i o n #7 has this property been determined eligible? yes . JC.. no 

date federal state county local 

depository for survey records 

' city, town state 



7. D e s c r i p t i o n 

Condition see # 7, p. 2. Deck one Check one 
g x . excellent deteriorated unaltered original site 

X X X Jgj,, 
good ruins altered — moved date ^J f^ 

unexposed 

Describe the present and orrjnal {If known) physical appearance 

SUWARY: DESCRIPTW 

The Buena Park Historic D i s t r i c t occupies a f l a t p l a i n of g l a c i a l t i l l on the Lake 
Michigan Shore of Chicago, f i v e and one-half miles north of the. c i t y ' s downtown. The 

acre D i s t r i c t i s prima r i l y r e s i d e n t i a l i n character. Three- and four-story 
apartment; o^iidings predominate among the D i s t r i c t ' s approximately 400 buildings; 
however 

Hutchinson Street, Hazel Street, and a block of Junior Terrace form a core of 
TIG ^ ^ 1 ^ -' continuous lines of detached single-family residences. These residences and the 
other 

single-family houses dispersed on other streets of the D i s t r i c t generally date 
. 1890 to 1915. The apartment buildings were p r i n c i p a l l y constructed between 1900 

. .d 1920; several major apartment buildings and hotels were added to t h e ^ D i s t r i c t 
during the 1920s. A l i m i t e d number of commercial, r e l i g i o u s , and educational buildings 
occupy the D i s t r i c t . Myriad a r c h i t e c t u r a l styles characterize the designs of the 
D i s t r i c t ' s building. The diverse a r c h i t e c t u r a l character captures, i n fine examples, 
the major s t y l i s t i c t r a n s i t i o n from picturesque, e c l e c t i c , styles of the late nineteenth 
century, such as the Queen Anne and Shingle Style, to the more formal, symmetrical 
styles of the early twentieth century, primarily P r a i r i e School and Classical Revival 
styles. S t y l i s t i c variety characterizes t h e ' D i s t r i c t ' s apartment b u i l d i n g , which also 
vary considerably i n size and plan. The apartment buildings range from detached 2-f l a t s 
to imposing apartment hotels with hundreds of rooms. An important element of the 
D i s t r i c t ' s significance (discussed i n Section fr8) centers on the high q u a l i t y of 
buildings tracing the s t y l i s t i c and planning continuities and tra n s i t i o n s between 
single-family and suburban architecture and ideals and a variety of apartment building 
forms. The relationship of buildings to t h e i r sites and l o t lines varies considerably, 
from residences with f a i r l y spacious lawns, to courtyard apartment buildings, to 
structures b u i l t up to the l o t l i n e ; i n general, f i v e to f i f t e e n foot wide lawns 
occupy the space between the sidewalk and the main facade of the D i s t r i c t ' s buildings. 

BUILDING MATERIALS. STYLES. AND STREETSCAPES 

In Buena Park, there are a few isolated wood-frame and rock-faced r e s i d e n t i a l structures; 
however, the D i s t r i c t i s b u i l t of bri c k . As outlined i n Section #S, the significance 
of the D i s t r i c t i s based i n part upon both the modern nature of the brickwork and i t s 
unusual polychromatic character. By-passing the common red bricks of older areas of 
Chicago, many architects working i n Buena Park incorporated variegated brick i n t o t h e i r 
designs; white, buff, tan, red, orange, gray, gold, mottled:and a range of intermediate 
shades of brick can be found i n facades of Buena Park b u i l d i n g s — o f t e n i n l i v e l y 
juxtaposition. Many of the most vigorous examples of brickv/ork i n the D i s t r i c t are 
found i n buildings which eschewed t r a d i t i o n a l h i s t o r i c a l r e v i v a l styles i n favor of 
Pra i r i e School and other modern styles; i n these buildings, both single-family and 
apartment architects often used the variety of colored br i c k available as a central 
element i n t h e i r composition. Nevertheless, there are a number of Georgian and 
Classical Revival style buildings which also make use of variegated brickwork. 

The D i s t r i c t ' s predominant three- to four-story building height, and i t s modest space 
between buildings and l o t l i n e s , imparts a f a i r l y harmonious character which transcends 
the elements of s t y l i s t i c d i v e r s i t y . The bays and swell fronts of the area's Georgian 
Revival apartment houses and the sun parlor t i e r s of the more modern style apartments 
create along many blocks a continuous imdulating facade l i n e . These blocks stand out 
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because i n the adjoining areas to the north and south, many such blocks have been 
intruded upon by recent deinolitions and out-of-context buildings. 

In a c i t y characterized b̂ ' i t s rectilinear street grid, the Buena Park D i s t r i c t i s 
notable for the irregularity of i t s streets, and i n particular for a number of streets 
which curve through their blocks. Thei:e are five streets vAiich run a straight course 
through the Di s t r i c t ; thirteen streets or blocks are discontinuous with adjacent 
parts of the Dist r i c t . The irregularity derives i n part fron the diagonal course of 
Broadway through the middle of Buena Park. The curved streets adjacent to Broadway 
follcw, i n sane cases, the l o t lines of the earliest land subdivision of the area; also, 
by bending or curving at mid-block these streets established regxalar, 90-degree 
comer lots, a valuable feature i n real estate and development. Echoing the bounded 
nature of the overall conmunity, these discontinuous blodcs helped establish a quiet, 
"dortestic," residential character i n the streetscape—a character well i n line with 
the architectural efforts of the District's builders and architects. 

The street pavements i n Buena Park are generally 30 feet wide; along Sheridan and 
Clarendon the pavement widens to 40 feet and Broadway i s 42 feet. The right-of-ways 
are i n most cases 15-25 feet broader than the street pavement width, leaving modest 
areas for sidewalks and i n some cases narrcw street lawns between the sidewalk and 
the street. At the intersection of Buena and Kenmore, the original right-of-way 
broadened and created space for a small, oval-shaped park. The District's major 
open space i s east of Clarendon, on the grounds of the former U. S, P-toine Plospital, 
now demolished. 

BOUNDARIES. CONDITIONS. INTRUSIONS 
Chicago's f l a t topography has through time not lent i t s e l f to the creation of geograph
i c a l l y distinct neighborhoods; ccranunity identification ebbs and flews. Buena Park i s 
unusual for i t s defined boundaries. The boundary on the west, Graceland Cemetery, i s 
as distinct as the boundary between the l i v i n g and the dead. The boundary on the 
east, Lincoln Park and LaJce I4ichigan, i s as distin c t as the boundary between building 
and park, land and water. As i n the case of the west and east boundary lines, the 
District's north and south boundary lines, at ttontrose Avenue and at Irving Park Road, 
adhere to the original nineteenth-century historic boundaries of Buena Park. I t i s 
only at these streets, the traditional half-mile business streets of Chicago, that 
one can move west from Buena Park, skirting Graceland Cemeter̂ .̂ As outlined i n 
Section #8, architectural and historical inportance of the D i s t r i c t centers, i n part, 
upon the transition of Buena Park as a conmunity and neighborhood. D i s t r i c t boundaries 
depart from historic boundaries primarily at sections of Montrose and Irving Park v^ere 
major new intrusive structures, a hospital and two condominium projects, have ccnpletely 
erased lines of older structures. On the east along Ilarine Drive the mixture of both 
old and new structures suggests the propriety of adhering to the more obvious geograph
i c a l boundary—and ci t i n g intrusive structures where they exist. 

The area irmediately to the south, along Irving Park Road, i s lined with modem 
high-rise residential apartments which form a clear boundary and wall to the D i s t r i c t 
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on the south. The c i t y section south of t h i s l i n e i s not characterized by the mixture 
of single-family and ^artment buildings found i n Buena Park. To the north of the 
D i s t r i c t i s an area of much greater i n s t i t u t i o n a l and ccmraercial development as w e l l 
as major areas of r e s i d e n t i a l deterioration and intrusions. 

The general condition of the D i s t r i c t ' s buildings i s good. There are i n d i v i d u a l 
buildings i n a state of deterioration, along Kenmore. There are also a number of 
recent restoration and r e h a b i l i t a t i o n projects, especially along Sheridan Road. The 
D i s t r i c t ' s i n t r u s i v e stmctures are by and large modem, and often high-rise (well 
over 20 stories) , apartment buildings which have l i t t l e continuity w i t h the D i s t r i c t ' s 
older stmctures frcm the standpoint of materials, s t y l e , streetscape s e t t i n g , or 
h i s t o r i c associations. Points of i n t r u s i o n and deterioration are l i m i t e d i n number, 
although i n the case of the high-rise apartments quite v i s i b l e ; however, they do not 
severely coirpromise the high l e v e l of a r c h i t e c t u r a l q u a l i t y , h i s t o r i c continuity, or 
landscape distinctness vriiich prevails i n the D i s t r i c t . 

DISTRICT'S CONTRIBUTING STRUCTURES > 

The buildings i n the Buena Park Historic D i s t r i c t which are not coded on the 
maps of."Significant Buildings," or of "Intrusive Structures," and do not 
appear i n the l i s t s of "Significant Buildings," or "Intrusive Structures," 
a l l make a positive contribution to the D i s t i r c t . They are a l l b u i l t p r i o r 
to 1930 and r e t a i n t h e i r architectural i n t e g r i t y and character. These buildings 
range through a l l of the classes of structures discussed i n the "Summary: Description," 
section above; they include single-family residences, low-rise apartments, high-
ris e apartments, and a few commercial structures. What sets them apart from the 
buildings l i s t e d as "Significant" structures i s generally t h e i r somewhat less 
d i s t i n c t i v e architectural design. These buildings are seen on the periphery of 
Significant Structure photographs # 3, 5, 9, 15, 24, 26, 27, 30, 31. Streetscape 
documentation of these structures i s given i n Photographs #35, 36, 37, 38, 39. 
These buildings conform to the type, material, design, setting, feeling, and 
associations of the D i s t i r c t ' s s i g n i f i c a n t structures; they provide a context 
and contributing backdrop for these structures. They are the buildings next door. 

Views of "Intrusive Structures," can be seen i n the background of many s i g n i f i c a n t 
building photographs; they are primarily the modern high-rise apartment buildings 
i n the D i s t r i c t . See photographs # 6, 7, 8, 9, 14, 16, 18, 20, 24, 26, 36. 
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ysr OF SIGNIFICAiU BUILDINGS 
List i s keyed to photographs and representation i n existing surveys. NR=National 
Register; SHSS=State Historic Sites Survey; CCHZUXZhicago Cotimissicn on Historical 
and Architectural Landmarks. 

The structures listed reflect the significant diversity of style and building type 
found i n the D i s t r i c t (outlined i n #7i "Surnmary: Description.") The significant 
structures include single-family houses with large lawns, generally constructed between 
1890 and 1915. There are also semi-detached and 2-flats, b u i l t on spacious lots. Nurteroios 
apartment buildings are li s t e d . They range i n height frcm 3 to 6 stories, and 
v/ere constructed between 1900 and 1920 with modest front lawns; several significant 
apartments are of the courtyard-type. There are also several t a l l e r buildings, 
ip to 13 stories, l i s t e d , b u i l t during the 1920s, sane of v\Mch are b u i l t \jpon the 
l o t line. Besides these residential types, two churches, a religious school, 
and two ccttmercial structures are lis t e d as significant. The architectural styles 
are varied and the significance of these structures, individually and as a group, 
is outlined i n section #8. 

1. 800-808 Belle Plaine 
4162-4168 Clarendon 
Arch: Albert G. Ferree 
Client: Dr. James I . McCauley 
Permit: 9/16/1908 
Type: 3-story 12-flat 

2. 839-851 Belle Plaine 
Arch: Otto Zippwald 
Client: Herman 0. Lange 
Permit: 7/18/1911 
Type: 3-story apt. 
Photo Number: 1 

(The Crescent) 

5. 932-934 Belle Plaine 
Client: H. G. Boyle 
Permit: 9/16/1908 
Type: 3-story apt. 
Photo Number 3 

6. 644-646 Bittersweet 
Arch: George F. Lordahl 
Client: Lee Perkins 
Permit: 10/23/1913 
Type: 3-story apt. 
Photo Number: 4 

3. 844-846 Belle Plaine 
Arch: Schock & Swanson 
Client: H. Johnstone 
Permit: 12/17/1908 
Type: 3-story apt. 

4. 905-913 Belle Plaine 
915-923 Belle Plaine 
Permit: 5/2/1904 
Photo Number: 2 
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7. 728-32 Bit tersweet 
Arch: Ecamund J . Meles 
C l i en t : Bit tersweet Bui ld ing Corporation 
Permit: 10/26/1927 
Type: 13-story apartment ho t e l 

8. 747 Bittersweet 
Type: 2-story residence 

9. 751-759 Bit tersweet 
Arch: Wilmore Allcway 
C l i e n t : C. D. Arrnstrong 
Permit: 4/29/1908 
Type: 3-story apt . 

10. 754-756 Bit tersweet 
Arch: Jens J . Meldahl 
C l i en t : Dr. W. E. VJoods 
Permit: 12/21/1908 
Type: 3-story apt . 
Photo Nurrtoer: 6 

11. 4015-17 Broadway 
Arch: George S. Kingsley 
C l i e n t : L i zz i e B. M i l l e r 
Permit: 7/8/1910 
Type: 3-story storage warehouse 

12. 4107-4115 Broadway (The Eleanor) 
Arch: Frank V. Newell 
C l i e n t : Adolph L . Heagstedt 
Permit: 12/5/1906 
Type: 3-story apt . 
Photo Nurrber: 7 

13. 4217-25 Broadway 
Arch: Carl W, Wester l i n d 
C l i en t : r^ t teson & Tayney 
Permit: 11/9/1915 
Type: 3-story apt . 

14. 655-705 Buena 
Arch: I-Jilliam P. I^Ihitney 
C l i e n t : Sanf r id Hamstran 
Permit: 7/14/1914 
Type: 3-story apt. 
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15. 742-748 Buena 
Arch: Bishop & Carpary 
Client: Gottschalk & Kusel 
Permit: 12/3/1910 
Type: 3-story apt. 
Photo NiM)er: 8 

16. 750-758 Buena 
Arch: Bishop & Carpary 
Client: Gottschalk & Kusel 
Permit: 10/19/1911 
Type: 3-story apt. 
Photo Number: 8 

17. 806 Buena 
Arch: Doerr Brothers 
Client: C, Zimmerman 
Permit: 3/8/1917 
Type: 3-story res. 
Surveys: SHSS, CCHAL 

18. 813-815 Buena 
Arch: Andrew Sandegren 
Client: F. A. and A. W. Anderson 
Permit: 12/1908 
Type: 3-story apt. 
Photo Nur±)er: 9 

19. 819 Buena 
Arch: Andrew Sandegren 
Client: F. A. and A. W. Anderson 
Permit: 12/10/1907 
Type: 3-story apt. 
Photo Nurnber: 9 

20. 822 Buena 
Probable CHent: Claude Seymour 
Date: c. 1903 
Type: 2-story res. 
Photo Number: 10 
Surveys; SHSS, CCHAL 

21. 859-877 Buena (Flanders Hotel) 
4129-4155 Broadway 
Arch: Albert S. Hecht 
Client: Flanders Hotel Building Corporation 
Permit: 10/22/1923 
Type: 6-story concrete hotel 
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22. 4000-04-08-10 Clarendon 
Client/Builder: J. T. Bunting 
Date: 1894 
Type: four 3-story apts. 
Photo Nurnber: 11 
Survey: SHSS 

23. 4038 Clarendon 
Arch: Henry L. Ottenheimer 
Client: Mrs. P. F. P. Mueller 
Permit: 8/11/1903 
Type: 3-story residence 
Photo NuniDer: 12 
Survey: SHSS 

24. 4044-4046 Clarendon 
Arch: Samuel N. Crotven 
Client: P. F. P. Mueller 
Permit: 3/3/1904 
Type: 3-story apt. 
Photo Number: 12 

25. 4240-4248 Clarendon (Morain ̂ ^lartirents) 
Arch: Louis K, Griser 
Client: Delott & Greeriberg 
Permit: 4/20/1926 
Type: 3-story apt. 
Photo Nunber: 13 

26. 4310-4322 Clarendon (Junior Terrace Apartirents) 
Arch: Abraham L. Himelblau 
Client: Herman Einerman 
Permit: 11/8/1915 
Type: 3-story apt. 

27. 4338-4346 Clarendon 
Arch: Samuel N. Crcwen 
Client: Peter F. Reynold and Fred A. Britton 
Date: 1905 
Type: 3-story apt. 
Survey: SHSS 

28. 916 Cullon 
Client: Martin Howard 
Date: 1895 
Type: 2-story frame res. 
Survey: SfiSS 

29. 920 Cullom 
CLLent: S. Miles Hastings 
Permit: 3/19/1896 
Type: 2-story res. 



FHn-S>-30a (H-7t) 

Uni ted Sta tes Depar tment off the Inter ior ,v . 
Her i tage Conservat ion and Recreat ion Service I^HCRsf uM^^^^ 

National Register of Historic P laces 
Inventory—Nomination Form 

Continuation sheet Item numt)er 7 Page 

30. 923-925 Cullom 
Arch: Frank V. Newell 
Client: C. B. Hanna 
Permit: 2/23/1906 
Type: 3-story apt. 

31. 928 Cullon 
Arch: Samuel N. Craven 
Client: C. Bates Stauffer 
Permit: 12/19/1906 
Type: 2-story apt. 

32. 930 Cuyler 
Arch: Harold M. Hansen 
Client: William W. Hook 
Permit: 3/27/1899 
Type: 2-story res. 
Survey: SHSS 

33. 940 Cuyler 
Date: 1/5/1905 
Type: 2-story f l a t 

34. 968-970 Cuyler 
Client: Gamer Brothers 
Permit: 10/8/1895 
Type: two 2-story res. 

35. 702-718 Gordon Terrace 
Arch: Robert C. Ostergren 
Client: Frank G. Gustafson 
Permit: 10/21/1924 
Type: 3-story ^ t . 
Photo Number: 14 

36. 737 Gordon 
Arch: Jenney, flundie & Jensen 
Client: Hart Taylor 
Permit: 9/29/1908 
Type: 2-story res. 

37. 741 Gordon 
Client: Newton VJyeth 
Date: c. 1892 
Type: 2-story res. 
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38. 4222-4224 Hazel 
Arch: Leon E. Stanhope 
Client: M. M. Beaupie 
Permit: 3/18/1914 
Type: 3-story apt. 

39. 4234 Hazel 
Arch: Richard E. Schmidt 
Client: L. Griffen 
Permit: 1/6/1902 
Type: 2-story res. 
Surveys: SHSS, CCHAL 

40. 4247 Hazel 
Arch: Harold M. Hansen 
Client: Frank J. Loesch 
Permit: 1/25/1909 
Type: 2-story res. 

41. 645-649 Hutchinson 
Arch: George H. Kingsley 
Client: Joseph A. Juttner 
Permit: 2/9/1914 
Type: 2-story res. 
Survey: CCHAL 

42. 706 Hutchinson 
Arcii: Huehl & Schmid 
Client: Dr. John A, Robinson 
Permit: 6/1/1905 
Type: 2-story res. 
Surveys: SHSS, CCHAL 

43. 713 Hutchinson 
Arch: George O. Garnsey 
Client: Dr. J. J. Millar 
Date: 1907 
Type: 2-story frame res. 
Survey: CCHAL 

44. 716 Hutchinson 
Arch: John R. Stone 
Client: William F. Monroe 
Permit: 10/25/1901 
Type: 2-story res. 
Photo Nuntoer: 15 
Surveys: SHSS, CaiAL 



United States Department off the Interior 
Heritage Conservation and Recreation Service I^HCR!^UM'C^ 

National Register of Historic P laces 
Inventory—Nominat ion Form data^er̂ dS^^ ÎMi . . ^ ^ -A ' ^ -^ l Ja 
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45. 727 Hutchinson 
Arch: Jenney & Mmdie 
Client: William W. But ter f ie ld 
Permit: 12/4/1897 
Type: 2-story res. 
Survey: CCHAL 

46. 734 Hutchinson 
Arch: Leon F. Urbain 
Client: Edivard L. Thornton 
Pennit: 7/14/1913 
Type: 2-story res. 
Survey: CCHAL 

47. 735-737 Hutchinson 
Z^ch: George S. Kingsley 
Client: Erie & Wimer 
Permit: 10/19/1911 
Type: 2-story res and coachhoiase 
Siarveys: SHSS, CCHAL 

48. 747 and 757 Hutchinson 
Arch: C. Whitney Stevens 
Client: John H. Powell 
Permit: 7/15/1909 
Type: two 2-story res. 
Surveys: SHSS, CCHAL 
Photo Nuirber: 16 

49. 750 Hutchinson 
Arch: George W. Maher 
Client: E. J. Mosser 
Permit: 4/29/1902 
Type: 2-story res. 
Sxarveys: SHSS, CCHAL 

50. 800 Hutchinson 
Arch: Huehl & Schmid 
Client: Mrs. Stella W. Pratt 
Permit: 6/18/1908 
Type: 2-story res.' 
Photo Nimber: 17 
Survey: CQIAL 

51. 803 Hutchinson 
Arch: Schmidt, Garden & Martin 
Client: Levant M. Richardson 
Permit: 7/28/1910 
Type: 8/6/1910 
Surveys: SHSS, CCHAL 
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52. 808 Hutchinson 
Arch: W. F. Pagels 
Client: Isola E. Geist 
Permit: 12/1908 
Type: 2-story res. 
Photo Number: 17 
Surveys: SHSS, CCHAL 

53. 817 Hutchinson 
Arch: George W. r-laher 
Client: Claude Seymour 
Permit: 7/12/1912 
Type: 2-story res. 
Photo Number: 18 
Siarveys: SHSS, CCHAL 

54. 826 Hutchinson 
Arch: George W. I^aher 
Client: William H. Lake 
Pemit: 6/29/1904 
Type: 2-story res. 
Photo Number: 19 
Surveys: SHSS, CCHAL 

55. 832 Hutchinson 
Arch: Louis H. Wade 
Client: Mrs. Anna Weil 
Permit: 8/31/1921 
Type: 1-story res. 
Survey: CCHAL 

56. 839 Hutchinson 
Arch: George W. Maher 
Client: Mrs. Grace Brackebush 
Pemit: 3/29/1909 
Type: 2-story res. 
Photo Number: 20 
Surveys: SHSS, CCHAL 

57. 8̂40 Hutchinson 
Arch: George W. Maher 
Client: John C. Scales 
Date: 1894 
Type: 2-story res. 
Photo Number: 21 
Surveys: SHSS, CCHAL 
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58. 600-634 Irving Park 
Arch: Francis Barry Byrne 
CLLent: Sisters of Charity of the BVM 
Pemit: 2/3/1922 
Type: 4-story school 
Surveys: SHSS, CQIAL, NR 

59. 660-700 Irving Park 
Arch: David E. Postle 
Client: James Patton 
Date: 1902 
Type: 4-story apt. 
Photo Number: 22 
Surveys: SHSS, NR, CCHAL 

60. 718-756 Irving Park 
Arch: E. Norman Brydges 
Client: Nelson T. Kell 
Date: 1915 
Type: 3-story apt. hotel 
Photo Number: 23 
Survey: SHSS 

61. 707 Junior 
Arch: Paul F. Olsen 
C l i e n t : 707 Junior Tenrace Bui ld ing Corp. 
Permit: 4/7/1926 
Type: 12-story apt. 
Photo Number: 24 

62. 710-712 Jxjnior 
Arch/Builder: A lbe r t S. Hamstrom 
C l i e n t : Mrs. Win, J . Mullaby 
Date: 1916 
Type: 3-story apt . 
Photo Number: 25 

63. 717 Junior 
Type: 2 - f l a t 
Photo Nurrber: 26 
Survey: SHSS 

64. 823, 827 Junior 
Arch: Niels Buck 
P e m i t : 11/6/1899 
Type: two 2-story res. 

65. 835 Junior 
Client: Charles Weber 
Pemit: 8/5/1896 
Survey: SHSS 
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66. 4043 Kenmore 
TVrch: E. B. Dimford 
C l i en t : Joseph B i l c h i n 
Permit: 6/3/1913 
Type: 2-story apt . 

67. 4050-4052 Kenmore 
Date: c. 1895 
Photo Nuntoer: 27 

68. 4139-4141 Kenmore 
4143-4145 Kenmore 
Arch: John A. Rogers 
C l i e n t : Gamer Brothers 
Permit: 8/17/1896 
Type: 2 2-story attached res . 

69. 4208-4214 Kenmore (North V i l l a J^artments) 
1048-1050 Buena 
Date: c. 1903 
Type: 3-story apt . 
Photo Number: 28 

70. 4015-4017 Sheridan 
Arch: Paul Gerhardt 
C l i e n t : F. Hanpden-Winston 
P e m i t : 1/27/1920 
Type: 1-story store 
Survey: SHSS 

71. 4035-4043 Sheridan 
Arch: Bishop & Co. 
C l i e n t : Joseph Joyce 
Permit: 3/14/1907 
Type: 3-story apt . 
Photo Number: 29 

72. 4038-4048 Sheridan 
Arch: John E. 0. Pridmore 
C l i e n t : Ascher Brothers 
P e m i t : 10/2/1925 
Type: 3-story theatre 

73. 4051-4055 Sheridan 
Arch: James Bums 
C l i e n t : John S, Holmes 
Permit: 11/3/1906 
Type: 3-story apt . 
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74. 4059-65 Sheridan 
Arch: Albert S. Hecht 
Client: Albert S. Hecht 
Pemit: 11/9/1905 
Type: 3-story apt. 
Photo Nunber: 30 

75. 4101-4123 Sheridan 
Arch: Rcbert L, Kane 
Client: Ridiard Curran 
Permit: 6/20/1916 
Type: 3-story apt. 

76. 4152 Sheridan 
Date: c. 1895 
Photo Nurrber: 31 

77. 4213-15 Sheridan 
926-28 Buena 
Arch: Andrew Sandegren 
Client: D. A. and R. W. Matteson 
Permit: 3/11/1914 
Type: 3-story apt. 

78. 4200 Sheridan (St. Mary of the Lake Church) 
Ardi: Henry J. Schlacks 
Client: St. Mary of the Lake Chiorch 
Date: 1913-1917 
Type: Reman Catholic Church 
Photo Number: 32 

79. 4242 Sheridan (Buena Terrace /^artment Hotel) 
Arch: Henry J. Schlacks 
Client: Henry J. Schlacks 
Date: 1917-1920 
Type: 6-story apt. hotel 
Photo Number: 33 

80. 4301-4325 Sheridan (Buena Memorial Presbyterian Church) 
Arch: Ivar Viehe-Naess 
Client: Buena Memorial Presbyterian Church 
Date: 1905-1906 
Type: Church 
Photo Number: 34 

81. I'SMS 
Sheridan 

Arch: Henry J. Schlacks 
Client: Henry J. Schlacks 
Date: 10/1915 
Type: 3-story apt. 
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IlTTRUSIVE STRUCTURES 
Intrusive structures vdiich do not ocmtribute to the d i s t r i c t are modem structures b u i l t 
after 1930 or structures with major modem facade alterations. These structures include 
recently ccnstxucted residences, apartments (mostly hic^-rise), and modem educational 
and commercial buildings. A l l the intrusive structures listed have l i t t l e continuity 
with the District's older buildings fron the standpoint of materials, style, streetscape 
setting, or histDoric association. 

Belle Plaine Marine Drive 
1 . 820-apt. 21 . 4100-apt. 

22, 4140-school 
Broadway 23. 4170-apt. 
2. 4055-ccfrTnercial 24. 4180-apt. 
3, 4071-ccnTmercial 25. 4200-apt, 
4. 4151-corrTrercial 26. 4250-apt. 

Buena Sheridan 
5. 715-apt. 27, 4021-25-cortiTercial 
6. 734-apt. 28. 4100-ccrnnercial 
7. 830-res. 29, 4108-caTiTercial 
8. 833-apt. 30. 4225-apt. and garage 

Clarendon 
9. 4251-school 
10. 4334-apt, 

Gordon 
11. 707-apt. 
12, 711-apt. 
13, 723-apt. 
14. 744-apt. 

Hazel 
15. 4228-res, 

Hutchinson 
16. 700-res. 
17. 704-res. 
18. 709-res. 

Kenmore 
19. 4245-47-apt. 
20. 4303-res. 



8. S i g n i f i c a n c e 

Period 
prehistoric 
1400-1499 
1500-1599 
1600-1699 
1700-1799 

y y x 1800-1899 
1900-

Areas of Signif icance—Check and justify below 
archeology-preiiistoric community planning 
archeology-historic 
agriculture 
architecture 
art 
commerce 
communications 

conservation 
economics 
education 
engineering 
exploration/settlement 
industry 
invention 

landscape architecture, 
law 
literature 
military 
music 
philosophy 
politics/government 

religion 
science 
sculpture 
social/ 
humanitarian 
theater 
transportation 
other (specify) 

Specific dates 1390-1930 Builder/Architect for architBcts, see Section # 7, pp. 3-13. "N/A" 

Statement of Significance (in one paragraph) 

SUfWRY: SIGNIFICANCE Architecture and ccmnunity planning are the Buena Park H i s t o r i c 
D i s t r i c t ' s leading areas of significance. Panging i n date from 

1890 t o 1930, the D i s t r i c t enconpasses f i n e examples of major transitJ-ons i n both 
a r c h i t e c t u r a l s t y l e and r e s i d e n t i a l character. S t y l i s t i c a l l y , buildings w i t h i n the Dis
t r i c t embody the t r a n s i t i o n frcm l a t e nineteenth century Picturesque eclecticism t o twen
t i e t h century modemisin and revivalism. Residentially, the D i s t r i c t shows the XTtportant 
urban change i n r e s i d e n t i a l character from an area of detached single-family houses t o an 
area w i t h a wide vari e t y of apartment forms. S i g n i f i c a n t l y , i n Buena Park, i t i s possible 
to trace the ways i n Vi,4iich the forms and plans of the spacious suburban-type cosnmunitj^ 
influenced the a r c h i t e c t u r a l s t y l e and plan of succeeding apartinent designs. I n e x i s t i n g 
a r c h i t e c t u r a l surveys, the Buena Park neighborhood has been recognized f o r both single-
family and ̂ artment-type buildings. The Pattington, a courtyard apartment, i s l i s t e d on 
the National Register; the largely single-family si±)urban-type, area of Hutchinson Street 
has been designated by the Canmission on Chicago H i s t o r i c a l and Arch i t e c t u r a l Landnarks, 
The I l l i n o i s H i s t o r i c Sites Survey (which i d e n t i f i e d 39 structures i n Buena Park) and t h i s 
proposed Buena Park H i s t o r i c D i s t r i c t recognize q u a l i t y and significance i n a vari e t y of 
neighborhood bu i l d i n g styles and forms. The D i s t r i c t meets Register C r i t e r i a C: "the d i s t i n c t 
charact:eristics_ of a type;" the f i i i e d i s t i n c t i v e , Chicago lakefront area; C r i t e r i a A; a "broad 
pattern of our history," as a form aaeflecting a t r a n s i t i o n i n urban r e s i d e n t i a l pattem. 

BUENA PARK:' ORIGIN AND DEVELOPMENT 
In 1896, the North Shore Suburban newspaper reported that Buena Park was one of The 
Imperial Suburbs of Chicago," "a suburb famed no less f o r i t s natural beauty than for 
i t s refined, i n t e l l e c t u a l and god-fearing c i t i z e n s . " I t pictured these residents 
" i n the cool of the day or evening l o l l i n g on t h e i r luxurious porches, l i s t e n i n g to the 
p l a i n t i v e melodies of the bugler at the Marine hosp i t a l or exchanging confidences r e l a t i n g 
to h o r t i c u l t u r e . " I n 1898, the Rand, McNally Guide to Chicago stated that i n Buena Park 
"well-kept lawns and pr e t t y houses a t t r a c t the eye." Annexation had made Buena Park 
p o l i t i c a l l y a part of Chicago i n 1889; however, i n the 1890's i t grew as a suburb w i t h i n 
the c i t y . Between 1900 and 1930, Buena Park took on a more densely settled character; 
the neighborhood of "fine homes" became the neighborhood of fine homes and fine apartments. 

Buena Park's concentration of high-quality i n d i v i d u a l designs for both residences and 
apartment buildings underlies the architectural interest:and significance of the proposed 
D i s t r i c t . Further h i s t o r i c a l significance centers on the e f f o r t s of apartment building 
architects to incorporate elements of suburban architecture and:landscape into t h e i r 
designs for multi-family buildings. In many cases, shared architectural vocabulary, 
building materials, physical lay-out, and social philosophy provided important continuity 
between the disparate types of r e s i d e n t i a l structures. The physical proximity of family 
houses and apartment buildings i n Buena Park has been preserved through the dispensation 
of the ]923 Chicago Zoning Ordinance; Hutchinson Street, located i n the midst of the 
Buena Park D i s t r i c t , was designated as a single-family street. Along Chicago's arch
i t e c t u r a l l y d i s t i n c t north lakefront, only four other streets received similar zoning 
treatment. These other areas lack Hutchinson Street's architectural q u a l i t y ; the Buena 
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10. Geographical Data 
Acreage of nominated property 3 2 6 

Quadrangle name C h i c a g o L o o p 

UT U References 

*LZiiJ \44^g[5^4^0\ \4^C\4,5\S2,0\ 
Zone Easting Northing 

Quadrangle scale I »QOO^ 

Zone Easting Northing 
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Verba l boundary desc r i p t i on and j us t i f i ca t i on 

The boundary of the Buena Park Historic D i s t r i c t i s precisely defined by the black 
l ine on the m^s \ ^ i c h acccaipany this nomination and outlines existing buildings and lots, 

List a l l s t a tes and coun t i es for p roper t ies over lapp ing s ta te or county boundar ies 

state ^^fik code county code 

state code county code 

11. Form Prepared By 

name/title D a n i e l M. Bluestone 

organization ^Univer s i ty o f Chicago] date 15. I .19S4 

street & number 5 4 7 5 R i d g e v 7 0 o d C o u t telephone ( 3 1 2 ) 7 5 2 - 3 4 3 7 

city or town Chicago state I l l i n o i s 

12. State Historic Preservation Officer Certification 
The evaluated significance of this property within the state is: 

^ local national state 

As the designated State Historic Preservation Office^'ToKthe National Historic Preservation Act of 1966 (Public Law 89-
665), I hereby nominate this property for inclusion in Ihe National RegisU&r and certify that it has been evaluated 
according to the criteria and procedures set forth b i^he IJalional Park£«lT>^ce. 

State HistoruTf^eservation Officer signature 

title date J^Z/z- l /gy 
For NPS use only 

I hereby certify that this property is included in the National Register 

Keeper of the Nationai Register 

Attest: 

date 7MM 

date 

Chief of Registration 
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Park area represents the finest neighborhood on Chicago's north lakefront evidencing 
the continuity between single-family residential design and early twentieth-century 
apartment house design. 

The earliest substantial settlement of the Buena Park neighborhood took place i n the 
1860s and 1870s. The construction of large mansions i n the midst of acres of land
scaped grounds established a section of rural country estates qmte different from 
the subdivided suburban residential sites which burgeoned i n the lB80s and 1890s. 
Just as the forms and images of the single-family suburb were drawn on and modified 
by apartnent house builders, so, too, had the earlier suburban developers carried out 
their plans with an eye to the pre-existing landscaped estates. Although none 
of these early houses or errbellished grounds survive they i n i t i a l l y helped establish 
the refined residential character of Buena Park, 

In 1860, James 3. Waller and his family b u i l t one of the most substantial houses and 
estates i n what later became Buena Park. The brick Italianate mansion, surrrounted 
by a cupola, occupied a portion of the 53 acres of land vriiich Waller purchased i n the 
late 1850s. Waller, ̂ o later played a central role i n developing Buena Park, 
constructed his estate with an eye both to domestic comfort and financial p r o f i t . 
Waller was of "a r e t i r i n g disposition, domestic i n his taste, and studious i n his 
habits," a man who spent much of his time educating his children, entertaining 
socially prominent v i s i t o r s , engaging2"in tlie congenial pursuit of learning, and the 
pleasing pastime of li t e r a r y e f f o r t . " Waller's house reflected his settled and c i v i l 
ized pursuits. In 1874, the house, set i n i t s horticulturally improved grounds, was 
described as being "a very large one, of a very substantial build, and l^dks lik e 
the fine old mansions to be seen i n long-settled d i s t r i c t s of the East." 

Waller b u i l t his fine home i n the hope of attracting attention to the neighborhood 
and of profiting from the sale of adjacent lands. He enjoyed his quiet homestead but 
anticipated and promoted the rapid growth of the neighborhood. In 1871, pointing to 
Buena Park and the surrounding sections of lake View, Waller declared, "Look to the 
end of the next t h i r t y years.. .and this tal^mship of Lake Viet7 as i t w i l l then be—a 
densely populated part of the c i t y , with avenues running parallel with the lake from 
i t s southem to i t s northern l i m i t s , traversed by cross-streets inni^merable frcm the 
lake to the river, a l l paved and b u i l t up by a crcv/ded population." 

"Buena" was the name of the Waller house and estate. Tracing the name "Buena" 
i n many ways charts the evolution of the community. In 1884, the name was given to the 
station stop of the Chicago & Evanston Railroad for which VJaller provided the rig h t -
of-way and station depot. I n 1887, the subdivision of a large section of Waller's 
land was called "Buena Park," The "Buena Park" subdivision provided f i f t y - f o o t 
residency lots and anticipated a suburban-type of detached residence. From the Waller 
estate, railroad station, and siibdivision the larger neighborhood derived i t s name. 
In 1908, architect Andrew Sandegren designed "Buena V i l l a " (1908, 813-815 Buena), 
a detached three-story s i x - f l a t , with, according to i t s advertisement, "Elegant 8 
and 9 rocm ^artments, 2 baths, finished i n costly woods and cx)nceded by a l l to be 
one of the best arranged apartments i n the ci t y . " In 1917, architect Henry J. Schladcs 
designed the "Buena Terrace ?^artment Hotel," a handscme six-story apartment building 
constructed around a landsc^ed courtyard and containing 120 two and three room 
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kitchenette apartments. Aspects of the earlier association of the name "Buena" 
persisted as newly constructed buildings changed frcm country estate, to suburban 
residence, to small apartment building, to larger apartment hotel. 

PRQf1Ii€NT If̂PROVEnENTS AM iJEIGIIBORHOOD DEVEL0P,>1ENT 
In the 1850s and 1870s, other prominent Chicagoans and real estate deVelopers, 
for exarrple Samuel H. Kerfoot, Daniel Goodwin, and H. G. Spofford, b u i l t large 
estates adjacent to the Wallers and helped promote the growth and suburban character 
of the neighborhood. Aside from the efforts of private home builders, more public 
plans and designs established an early and distinct identity for the area around 
Buena Park. These developments include the construction of the Lake View House, the 
Kerfoot Park, Graceland Cemetery, the United States tlarine Hospital and plans for 
a lake shore drive frcm Chicago to Evanston. 

In 1853, Elisha 2. Himdley and James H. Rees, the owners and developers of 235 acres 
of largely vacant land located between Irving Park and Belmont Avenue, began erecting 
a hotel, the Lake Vies-/ House, on the lake shore just south of Irving Park P%oad. 
In the 1890s, reflecting badlc on the development, Samuel H. Kerfoot, a business 
associate, wrote "The object of these gentlemen i n putting up and furnishing as 
elegantly as they did what was i n that day a very fine and extensive structure was to 
attract the attention of pleasure see]cers and settlers to the surrounding property." 
Opened with great fanfare on July 4, 1854, the Lake Viel̂ 7 House quietly became a fash
ionable resort for Chicagoans. 

Interest i n the Lake View House and sxjrrounding property proved sufficient to lead 
a group of real estate developers to fund the construction of a plank road along 
Evanston Avenue (new Broadway) vjhich substantially inproved access between Chicago 
and Irving Park Poad, the southem border of Buena Park. Kerfoot's combined 
interest i n real estate development, horticulture, and landscape gardening suggested 
another sort of local iirprovement. In the 1850s, on a ten-acre plot of land on Irving 
Park Road, close to the Lake, Kerfoot l a i d out and adorned what he considered "the 
f i r s t specimen of a r t i s t i c landscape gardening" i n the V7est. The Kerfoot Park 
attracted considerable attention and was not surpassed locally u n t i l the 1860s 
when Chicago's park system was developed. I'̂ hen Kerfoot advertised the sale of other 
land i n the v i c i n i t y , he called attention to i t s proximity5of the beautiful Lake 
Shore and the "splendidly finished Park of S. H. Kerfoot." 

Graceland Cemetery forms the westem boundary of Buena Park. In the early nineteenth 
century, landscaped suburban cemeteries prefigured the creation of major American 
urban park systems. Starting with the 1830s establishrr^nt of ̂ to^mt A\±)um Cemetery 
i n Carribridge, T-lassachusetts, the suburban cemeteries developed i n large American 
citi e s became areas of popular resort for urban residents. The landscaped cemetery 
served as the destinaldon for weekend excursions, picnic parties, strollers, and 
carriage riders. Dedicated i n 1860, Chicago's Graceland Cemetery quickly developed 
as a popular v i s i t i n g spot for Chicago's residents. William Saunders, the landscape 
gardener of Philadelphia's leading landscaped cemetery. Laurel H i l l , furnished tlie 
original plan for the Graceland design. Other major landscape gardeners and 
architects, including Swain Nelson, Horace W. S, Cleveland, and Ossian C. Simonds, 
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designed and supervised the subsequent irrprovements at Graceland. Ossian Simonds lived 
i n Buena Park and sipplemented his gardening activities at Graceland by investing i n 
and siibdividing land i n Buena Park, 

Graceland, and i t s beautifully developed 119 acres, provided yet another neighborhood 
attraction i n the growing Buena Park area. The cemetery also helped define the f a i r l y 
insular character of the neighborhood. Graceland blocks east-west t r a f f i c access 
along i t s entire half-mile long border vdiich i t shares with Buena Parle. There is no 
other Chicago lake front neighborhood which is contained between the shore and an 
inland border within such narrow; and easily recognizable boundaries. Graceland's 
landscape development reinforced the suburban character of Buena Park's late 
nineteenth-century setting; i t also gave the area a tangible geographical identity 
lacking i n many of Chicago's less clearly bounded residential neighborhoods. 

The United States Marine Hospital provided yet another a r t f u l l y irrproved landscape 
settJ.ng which fostered the residential development of Buena Park. Built between 
1867 and 1873 the Marine Hospital was a monurrtental $500,000 four story stone building 
designed by government architect A. B. Mullett i n mansarded Second Errpire style. 
The building occipied the middle of a 10 acre lake front silre of spacious lawns 
"beau1:ifully adorned with trees and shrubs." Tlie hospital and i t s grounds, which 
were open to the public,^represented a beautiful amenity viiiich att:racted atljention and 
residents to Buena Park. 

The salutary manner i n vrfiich the Marine Hospital and grounds could enhance the 
surrounding neigliborhood was recxignized early; i t also persisted well into the 
t3^entieth century as Buena Park development switched frcm single-family houses to 
apartment dwellings. In 1874, Everett Chairberlin, a chronicler of Chicago's 
suburbs, pointed to the Marine Hospital and reported "Government birlldings and 
grounds, everywhere kept with extreme neatness and taste, are always desirable 
neighbors;...and so we confidently predict that the lake shore property i n this 
v i c i n i t y wii:^, within five years, present an exceptionally fine line of v i l l a 
residences." Forty years later, as apartments tocJc the place of " v i l l a residences", 
the owner of a Clarendon Avenue three-flat advertised as a leading advantage of 
the building: "overlooking beautiful Marine hospital grounds." Although a public 
school today stands i n the place of lihe Marine hospital, the building and i t s 
grounds exertied a strong influence through a l l the major periods of Buena Park's 
architectural development. 

BUENA PARK'S SINGLE FW1ILY HOUSES 

In 1889, Francis T. Sinmons and Charles U. Gordon took f u l l advantage of the r^Iarine 
Hospilial grounds. l̂ Ihen they opened a subdivision along Gordon Terrace just north of 
the hospital advertising t l i e i r property, they declared that the area would be "a 
s t r i c t l y residence d i s t r i c t . . .protected by building restrictions which provide for a 
building line, and allow only one house to be b i r l l t upon each f i f t y feet." Tliey 
noted that 1:he area's residences "are noticeable for handsome construction and diver
s i f i e d style." The single family residences which stand today i n tlie Buena Park 
D i s t r i c t do indeed provide fine examples of both tlie diversity and the s t y l i s t i c evolu-
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tion of late nineteenth and early twentieth century American dcmestic architecture. 
The five houses designed by George Washington Maher and b u i l t along Hutchinson Street 
between 1894 and 1912 are perhaps the District's most notable collection of single 
family homes. Tracing his personal design evolution from Queen Anne, to Prairie, 
to European-influenced modernism, Maher's houses also suggest something of the 
variety of the dcmestic architect-are i n the Di s t r i c t . Equally prominent architectural 
firms, Jenney and Mundie and Richard E. Schmidt, Garden and Martin also designed 
single family homes i n the Di s t r i c t . 

The District's single family homes run the s t y l i s t i c gamut from Queen Tmne, Ponanesque, 
and Shingle styles to Prairie, Classical and Renaissance Revival styles. The largest 
concentration of single family hemes are found along Hutchinson Street, Hazel Street, 
and Junior Terrace—an area preserved through single family zoning. Other exanples 
of single family domestic architecture are located throughout tlie D i s t r i c t and conplement 
the designs found along Hutchinson Stireet. One of the notable overall characteristics 
of the domestic designs i n the Buena Park area is the relative absence of wood frame 
houses; unlike mary other Chicago residential neighborhoods, especially liiose located 
away from the lake front, brick and stone dominate the residential structures. The 
Dis t r i c t contains exanples of single family residential design by Chicago architects 
and architectural firms Niels Buck, Doerr Brothers, George 0. Garnsey, Harold M, 
Hansen, Huehl & Schmid, George H, Kingsley, Henry A. Ottenheimer, William F. Pagels, 
John A, Rogers, C. VJhitney Stevens, John R, Stone, Leon F, Urbain, and Louis H. VJade. 

Vlhen Francis T, Sinmons and Charles U, Gordon established their Gordon Terrace 
subdivision, they b u i l t houses for their own families. Both men hired the Chicago 
architectural firm of Jenney & Mundie to design their houses. The houses mixed 
stone and wood imterial and evidenced the visual delight and complexity so char-
acteristn-c of the Queen Anne style. Although scmev\hat restrained i n expression, the 
houses embodied the Queen Anne style, i n which irregular shapes and plans of gables, 
dormers, overhanging eaves, bay windows and porches, asymmetrically disposed, introduced 
picturesque variety into a f a i r l y uniform landscape. Broad porches, bay windows, rough 
natural materials, the interpenetration of interior and exterior space evidenced 
contenporary concerns for sunlight and health and the via^ of the suburban home as a 
natural retreat from the c i t y . The dominant roof, the picturesque chimneys, the int:er-
locking masses suggesting cozy, intimate, domestic spaces a l l errbodied commonly 
understood images of home, health, and family. 

Simrrons and Gordon also conmissioned other houses from Jenney & I-lundie and William 
Bryce Mundie b u i l t a house for himself on Gordon Terrace. Although the Sinmons, 
Gordon, and Mundie houses have been demolished, fine exanples of a scma^at restrained 
Queen Anne and Shingle Style are located i n lilie Distirict. The Jenney & Mundie design 
for William W. Buttierfield (1897, 727 Hutchinson) mixed a rock-faced f i r s t floor, 
with a wood second floor and a Palladian a t t i c dormer. The Newton Vjyeth House 
(c, 1892, 741 Gordon) , a quiet sirrplified woodframe Queen Anne, with an embryonic 
tower piercing the roof on the west side, was contenporary with the Sirrmons, Gordon, 
and Mundie houses on Gordon Terrace. 

Like Simmons and Gordon, John C. Scales b u i l t a house for himself as the cornerstone of 
his 1893 subdivision along Kenesaw Terrace, later renamed Hutchinson Street. George 
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Washington Maher designed for Scales what i s Buena Park's most flamboyant and exotic 
Queen Anne (1894, 840 Hutchinson). In tlie Scales House, stucco, rocl^-face, and wood 
alternate i n the facade; chimneys, dormers and irregular roofs and ta,vers make for a 
picturesque and dynamic ccffrpositiion. The two-story brick Charles VIdDer house (1896, 
835 Junior) echoes the jagged outline of the Scales house by incorporating a Dutch 
stepped gable. Other notable Shingle and Queen Anne Style houses i n the D i s t r i c t 
include: the Martin Howard house (1895, 916 Cullcm) constructed of wood but later 
refinished i n stucco; a gambrel roofed Shingle Style house with prominent dormers 
(c. 1895, 747 Bittersweet); the W. W. Hook house designed by Harold M. Hansen 
(1899, 930 Cuyler); and an inpressive, ranbling, three story bridge and wood-frame 
house (c. 1895, 4152 Sheridan). 

Three semi-detached double houses on Kenmore Avenue share Queen Anne s t y l i s t i c features 
with sorre of the District's more substantial single-family houses. One double house 
mixed brick and shingle surfaces and energetically placed a rectangular and a conical 
tower side-by-side (c. 1895, 4050-4052 Kenmore). In 1896, John A. Rogers, younger 
brother of James Gantole Rogers, designed two adjacent and identical semi-detached houses 
for the Gamer brothers. WitJi six)ne fronts and brick sides, the front-bay towers 
break the roof lines and harmoniously echo one another (1896, 4139-4141, 4143-4145 
Kenmore). 

Although only ten years, and f i f t y feet of Hutchinson Street, separate George 
Washington Maher's designs for John C, Scales (1894, 840 Hutchinson) and William H. 
Lake (1904, 826 Hutchinson) , the t.-70 houses stand on opposite sides of a major 
reorientation of American dcmestic architecture. The Buena Park D i s t r i c t nicely charts 
the transition frcm Queen Anne exuberance to the sinplicity^, symmetry, geometry, 
formality, and classical repose found i n both modem Prairie and Classical Revival 
styles of domestic architecture. 

In 1906, the National Builder declared Maher's Lake House "worthy of attention" 
and ccmmented " i t i s a l i t t l e severe i n i t s plainnes^, but i s effective and i n many 
ways attractive. I t i s a good model i n si n p l i c i t y . " I-^riad aesthetic, social, and 
cultural development:s ir^inged ipon the s h i f t i n residential architecture which the 
transition frcm the Scales design to the Lake design illustrates. The classical 
s i n p l i c i t y of the 1893 World's Colurrbian Ej^sitdon and i t s suggesldLon of unity and 
harmony i n a chaotic urban world proved attractive. The 1890s depression spurred 
criticism of the excesses of sham historical ornament and fostered a desire to sim
p l i f y home decoration. Housing reform crusades encouraged architects to seek models 
of sinple, ine^^nsive homes. The Arts and Crafts movement fostered an aesthetic of 
sparseness. Na^ household technology and attenpts to reform women's house work 
led to a new emphasis on comfort, convenience, s i n p l i c i t y and order—again favoring 
less conplicated, more regular, quieter houses and forms. This enphasis on synmetry, 
repose, simplicity and convenience influenced more than the Disiirict's single-
family residential design; the s t y l i s t i c s h i f t helped accommodate the new design 
problems presented by the District's grooving nurrber of apartment building designs. 
With the apartment building's regular form and massing, i t s tendency to multiply 
similar lanits vertically and horizontally, i t shared more i n common v;ith the 
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regular gecfi^tries and synmetries of modem Prairie School and Classical Revival styles 
than the picturesque irregularities of the Queen Anne and Shingle styles. The 
modem s t y l i s t i c transition helped establish continuity between the disparate 
residential building types constructed i n Buena Park. 

I-feher's design transition to more horizontal, symmetrical, formal domestJ.c arch
itecture was perhaps seen earliest i n his 1897 design for the John Farson house i n 
Oak Park. Along with the Lake house (1904, 826 Hutchinson) , Buena Park contains 
other fine exanples of Maher's modern design work: the E. J. Mosser house (1902, 
750 Hutchinson), the Grace Brackebush house (1909, 839 Hutchinson), and perhaps 
most irrpressive of a l l the Claude Seymour house (1912, 817 Hutchinson). Although 
a t t i c dormers break the roof line of the Stella W. Pyott house (1908, 800 Hutchinson) , 
designed by Harris VJ, Huehl and Pichard G, Schmid, the crisp symetrical surfaces of 
stucco, brick, half-tdmber (horizontally disposed), and the broad front porch echo 
the modem style and massing of adjacent contenporary modern desigis Huehl & Schmid 
also designed the John A. Rcbinson house (1905, 706 Hutchinson); i n doing so they 
derronstrated something of the continuity between formal carposition elements of 
Prairie and Classical Revival styles. The Robinson house contains many classical 
details, Palladian dormers and a large Palladian v/indcw on the west, Ionic columns 
supporting the porch, and scrolled comice bracketzs supporting the red t i l e roof. 
Nevertheless, the cream-colored Roman bricks, the sinple rectangular windows, franed 
with limestone, the horizontal limestone string courses, and the projecting eaves are 
familiar i n the designs of Maher and other Prairie School architects. The William F. 
Monroe house, designed by John R. Stone (1901, 716 Hutchinson) i s much more orthodox 
i n i t s classical revivalism; the two and a half story brick house i s fronted with a 
wood porch, Ionic columns, and a bracketed, pediniented roof. The substantial Renaissance 
revival Zimroerman house (1917, 806 Buena) designed by the Doerr Brothers also presents 
a more sober academic revivalism. Both the Monroe and the Zimmerman houses foster an 
air of dignity and repose found i n the neighborhood's more modern style houses. 

Like I^aher's and Huehl & Schmid's modem designs i n Buena Park, the houses designed by 
Pdchard E. Schmidt sha.7 great s t y l i s t i c range but are united by mderlying elements of 
ccnposition. The Schmidt firm's design for the Griffen house (purchased upon carpletion 
by Louis Wolff Jr.) (1902, 4234 Hazel) i s a fine Prairie School design with i t s 
precise gecmetrical lines, overhanging eaves and roofs, horizontal stringcourses, and 
recessed entryways. I t i s appropriately positioned at the head of Hutchinson Street 
which includes the Maher-designed houses as well as other interesting Prairie School 
hemes: especially the Erie house (1911, 737 Hutchinson) designed by George S. Fdngsley 
and the Isola E, Geist house (1908, 308 Hutchinson) designed by William F. Pagels. The 
heavily rusticated limestone of the Romanesque style Levant Richardson house (1910, 
803 Hutchinson) , designed by Richard E. Schmidt, Garden & tlartin, stands i n striking 
contrast to the firm's and the neighborhood's Prairie school designs. The massive 
stone arches of the porch and porte-cochere set this monumental house apart from the 
lighter forms and masses of contenporary Prairie School and revival houses. The 
Richardson house stands as something of a s t y l i s t i c anomaly both i n Richard E. Schmidt's 
practice and i n early twentieth-century dcmestdc architecture. Nevertheless, the 
Richardson house has broad horizontal lines, qirlet massiveness and proportion, 
sinple rectangular window openings, and a line of small casement windows on the south 
facade. The house demonstrates tlie continuities bets';een Henry Hobson Pdchardson's 
earlier efforts to tone down picturesque Victorian design with his nineteenth-centirry 
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Romanesque style and the aesthetic efforts of later modem architects. 

The eclipse of Queen Anne style, with i t s energetic strivings for formal distinctiveness 
and individual expression, spurred the replacement of the scmewhat chaotdc Victorian 
streetscape by a more harmonious unified streetscape. The trend, evidenced along 
single-family streets, anticipates the aesthetic inpact of many modern apartment 
buildings which stretched continuous facades along much longer street frontiages. The 
growing unity of the single-family streetscape i n Buena Park i s evident to a degree 
along Hutchinson Street, I t i s especially notable where bioilders and architects 
collaborated to produce nearly identical adjacent stmctures. In 1899, Niels Buck 
designed similar two-and-one-half story brick houses at 823 and 827 Junior Terrace. The 
houses evidenced the formal, syrrmetrical facades of contenporary dcmestic design. In 
1909, John and William Powell, two brothers, b u i l t adjacent houses at 747 and 757 
Hutchinson. The handscme houses b u i l t from the same plans by architect C. T"Ihitney Stevens 
revealed the formal synmetrical facades, geometric decorative brickwork, broad 
horizontal porches and eaves familiar i n the work of Maher and other Prairie School 
designers. 

THE BUEHA PARK APARTMENT HOUSE BOOH 

Ofi May 31, 1900, transit financier Charles T. Yerkes and four t r a i n cars f u l l of 
prominent Chicagoans traveled from dcwntcwn Chicago to Wilson Avenue, inaugurating 
service on the Northwestern Elevated Railroad. The Chicago Tribune reported, 
"Along the entire line of the road the windows were f i l l e d with people, v^o cheered 
and waved their handkerchiefs.. .Tugs and factory whistles violatied t±ie anti-noise 
ordinance i n the most flagrant way. The men working on the stations along the road... 
joined i n the cheering." Buena Park residents undoubtedly cheered also. First 
projected i n 1892 and plagued by delays, the "L" replaced slow and inconvenient 
streetcars with ej^ress service, reaching the Loop i n seventeen minutes. The "L" 
right-of-way traveled along the west border of Buena Parle, making a stop at Buena 
Avenue; i t ended at Wilson Avenue one-quarter of a mile north of the neighborhood. 

Speaking on the benefits of the Nortdwestem Elevated, Chicago Public Works Cormissioner 
McGann declared "This road w i l l become one of the great institutions of the cit y The 
completion of the road marks an era i n the-^^istory of the North Side, and w i l l lead to 
the development of this part of the c i t y . " An apartment house bocm i n Buena Park 
proved to be the most significant and noticeable "development" of the new "era", A 
wave of apartment birlldings and tenants rolled into Buena Park, along the route of the 
new Elevated railroad. Excellent accessibility to the center of the c i t y , the attrac
tions of the lake front, and the established residential character of Buena Park proved 
particularly attractive to the new residents, 

THE APARTflENT: CHALLENGE AND OPPORTUNITY 

Throughout the late nineteenth century, Chicagoans vigorously debated the propriety, 
the advantages, and the dangers of residence i n "French Flats" or apartrr^ts. Critics 
viewed apartment housing as destructive of the cherished family ideals of privacy and 
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13 residence section of Buena Park; a l l the elegance and comfotrt of a private residence." 
In 1907, a Clarendon Avenue apartment bioilding, Vidiich lacked large lat*ms of i t s own, 
advertised Qat i t s apartments were "overlooking large private lawns" of adjacent 
residences. The advertisement for the Pattington apartments (1902, 660-700 Irving 
Park Road) declared i n 1905 "This b j g u t i f u l property i s located i n the excliosive res
idence section of the north shore." The d i f f i c u l t y with the apartment house 
construction i n the single-family neighborhood was that eventually the balance 
tipped—apartment houses "overlooked" apartment houses i n vdiat could become an 
"exclusively" apartment-house neighborhood. At that point, the a b i l i t y of the 
architectural and planning features and style of the birlldings themselves to suggest 
dcmesticil^, privacy, and residential retreat appeared a l l the more inportant. 

FROn HOUSE LAUNS TO APARTHENT COURTYARDS 

The open landscaped courtyard proved to be an extremely successful means of incorporating 
the prevailing suburban ideal of l i g h t , a i r , and open space into the apartment building 
designs. B u i l t i n Buena Park, the Pattington (1902, 660-700 Irving Park) designed by 
David E. Postle, was the f i r s t luxur^^ suburban apartment complex of the open-court 
type constructed north of the Loop. The handscme and popular four story stmcture 
(listed on the National Register i n 1980) helped establish a very early precedent 
for what became an extremely popular Chicago building type. The courtyard eliminated 
the noisy, unattractive l i g h t and air shafts of earlier apartment buildings and provided 
the amenity of a suburban residential laim visible from each of the seventy-five 
apartinents. The courtyard, with i t s separate entrances, also dispersed building tenants 
and increased their privacy i n coming and going. In a further attempt to insure privacy 
and also safety from f i r e , the Pattington advertised the eight inches of concrete 
between floors. VJhile some apartment c r i t i c s worried that the "transience" of apart
ment dwellers would prove detrimental to developing feelings of neighborliness, the 
Pattington provided phones connecting a l l the apartments and a cafe for residents. 
The assurance that the Pattington, with i t s seven, eight, and nine room apartments, 
was " s t r i c t l y high class" was a guarantee that the suburban exclusiveness of Buena Park 
was being transferred to the apartment building. The Pattington's Georgian Revival 
design, the numerous bays subdividing the facade, the low hipped roof, the 
dominant horizontal motifs i n the blue Bedford stone f i r s t floor, and the stone string 
courses crossing the brick walls above, tended to complement the courtyard's landscaping 
i n creating a formal yet "domestic" atmosphere. 

Following the Pattington, Buena Park builders constructed several other very distinguished 
courtyard apartinent buildings. The three-story Kellshore Apartment Hotel (1915, 718-755 
Irving Park) is located just west of the Pattington and is also groijped around two exter
ior courtyards. In 1943, the Chicago Plan Cconission's Master Plan included a single 
photograph to i l l u s t r a t e the Chicago courtyard apartment—this photo was of the Kellshore. 
Designed by architect E. Norman Brydges, the Kellshore i s notable for i t s modem 
geometrical lines, i t s handsome tan glazed brick, and white terra cotta ornament. The 
courtyards are p a r t i a l l y screened from the street by a one-story wall and green t i l e d 
entrance gate. The six-story Buena Terrace Apartment Hotel (1917-1920, 4242 Sheridan), 
designed by Henry J. Schlacks, presents a highly unusual courtyard arrangement—a one-
story enclosed entry-pavilion and loggia corrpletely screens the courtyard from the 
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street. The centralization of building circulation i n ccmnon corridors and elevators 
permitt:ed Schlacks to convert the semi-public court^'ard space conmon i n many Chicago 
^artments into a quiet, private garden. The S t i r l i n g apartments (1916, 4101-
4123 Sheridan), designed by Robert L. Kane, include a central landscaped courtyard 
and two rear courtyards. B u i l t with 78 apartments, two, three, and four rooms, tlie 
Stirling's Georgian Efevival style, mixture of brick and stone, and swell-front bays 
repeated many features found i n the Pattington. The three-story Crescent apartment 
building (1911, 839-851 Belle Plaine), designed by Otto Zippwald, embodied a handscme 
and quite bold modern style and horizontal treatment; the ornamental program was 
developed primarily from sinple geometric pattems and frcm the variegated colors of 
the brick, which ranges from red to dark gray. From the point of vie.v of both historic 
precedent and design quality, the ccurt^^ard buildings i n Buena Park set the neighborhood 
apart from most other similarly built-i:p areas of Chicago. 

The establishment of building lines i n Buena Park which l e f t rocm for a front lawn 
provided another bridge, less drannatic than the courtyard, between the suburban res
idence and the apartment building d i s t r i c t . Building lines evolved through both ocffrmon 
agreement and practice and through legal restrictions. There are several street blocks 
of apartment buildings i n Buena Park which are distinctive for their lawns and set
backs. The large lawns fronting on the west side of Sheridan Road, from Buena north of 
Broadway, for exanple, were established by legal covenant, for the "mutual benefit 
and protecticn" of the owners, v^io set a building line of 43 feet i n 1313. Such planning 
did not pass unnoticed—a 1905 advertisement for apartments at Sheridan and Irving P^^g 
announced: "building set back 40 feet from street line and enclosed, with iron fence." 

At the building lines, behind these small front yards, many Buena Park apartment 
builders constructed three-story 3-flats and 6-flats. Although somev̂ Aiat varied i n style, 
many of these buildings were designed i n the early ISOOs i n Georgian Revival and 
Federal Revival styles—classical details adom entrances and comises and large bays 
and swell-fronts created a continuous undulating .'facade along the block; such pattems 
exist along the east side of Kenmore north of Irving Park, along the west side of 
Sheridan south of Broadway, along the south side of Belle Plaine west frcm Broadway, 
especially (c. 1904, 905-913, 915-923 Belle Plaine), A sinularly handsoire Georgian 
Revival streetscape is made up of three buildings on the east side of Sheridan betv/een 
CiJ(^ler and Belle Plaine: (1907, 4035-4043 Sheridan), designed by Bishcp & Coirpary; (1906, 
4059-65 Sheridan) , designed by Albert S, Hecht;^ United streetsc^e sections V7ere also 
effected i n larger, somevdiat later, apartment projects which stretched along longer 
frontages. A three-story 18-flat building designed by Rcbert C. Ostergren (1924, 
702-718 Gordon) was constmcted around two small, recessed landscaped courts; the 
three entry wings, projected fonward to the street, with their Palladian motifs, broken 
scroll pediments, and false baluster cornices, formed a imified. series of units along 
the street. The two main units of the three story apartment building designed by 
William P. Whitney (1914, 655-705 Buena) were pleasantly united with the repeated 
stone string courses, separate entry motifs, windau openings and cornice line 
brackets—all starkly juxtaposed upon broad e3q>anses of brcAvn brick. The North V i l l a 
apartment building (c. 1903, 4208-4214 Kenmore) was constmcted right up on the 
bmlding line; however, this plan meant that the building follc^/ed the curved contour 
of comer lots at Kenm.are and Buena avenues, established by the original "Buena Park" 
subdivision. The lots a l l fronted on the subdivision's oval sh^)ed park which pro-

•Jand (1906,4051-4053 Sheridan) designed by 
James Bums. 
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Her i tage Conservat ion and Recreat ion Service R»f HCRSueeohiy 

National Register of Historic P l a c e s 
inventory—Nomination Form 

Continuation sheet Hem numtser 

vided. a landsc^>ed entry to Buena Park from the adjacent railroad station. Unfortunately, 
two other similarly curved comer buildings at th is intersection—which' so nicely 
juxtaposed building and landscape—have been demolished. 

COnPRESSED SUBURBAN ELEHEHTS; APARTMENT PLANTERS. PORCHES AND SUN PARLORS 

In the 1890s, Buena Park suburban boosters promoted the "fresh, pure a i r " , the sunlight, 
and the attractive lawns of the neighborhood; they porj^ayed residents i n their 
personal privacy " l o l l i n g on their luxurious porches." At this time, the problem of 
preserving these ideals i n ̂ artment-buiIding had occurred to f&/7 builders oa: architects. 
In the early 1900s, as evidenced i n Buena Park apartment buildings, architects increasingly 
introduced decorative planters, porches, and sun parlors i n an e f f o r t to give the apart
ment tenants, i n a somewhat oompressed form, the advantages of privacy, health, natural 
l i g h t and air considered central to the old suburban ideal. 

In 1907, the Inland Architect, describing an apartment design similar to many i n Buena 
Park, reported "Each apartment has a private porch, arphasizing the privacy and 
seclusion of the tenants. The aim i n designing this building was to preseirve the 
domestic character of the neighborhood, i t being largely surrounded by residences. 
The usual vertical lines of the bay windows i s absent i n this design and the horizontal 
line of treatment is further^gnphasized by a broad overhanging plaster cornice i n order 
to produce a strong shadow." I n such apartments, tenants could " l o l l " about l i k e 
home CMners. The Crescent (1911, 839-851 Belle Plaine) with i t s broad porches, 
horizontal stringcourses, and projecting horizontal comioe best captures the ideal of 
extending the private, suburban, outdoor space of Buena Park residences to i t s apartment 
buildings. The three-story modem style s i x - f l a t (1908, 754-756 Bittersweet) designed 
by Jens J. Meldahl also furnished porches for every apartment, incorporated strong 
horizontal lines, and had a f l a t , projecting, horizontal comice. The three-story 
brick apartment building (1905, 4338-4346 Clarendon), designed by Samuel N, Crowen 
also contained exterior porches for many of i t s apartments and a f l a t , projecting, 
horizontal comice. Crcwen's design is perhaps the most omamentally interesting 
apartment building i n Buena Park. The building combines a foliated Sullivanesque 
cornice with the Art Nouveau embellishment of windows, doors, and entrance features 
for v^ch Crowen was well-kncwn. 

In Buena Park apartment design, the sun parlor proved even more popular than the 
exterior porch for introducing cherished sunlight and air into apartments and for 
furnishing a private zone for the merging of interior and exterior space. The rec
tangular sun parlor, with windows facing i n three directions, developed frcm the bays 
and swell-fronts of earlier buildings. Projecting from, the building's main walls, 
the tiers of sun parlors frequently dominated tlie overall facade corrposition and errph-
at i c a l l y suggested an a i r of cheery healthf ulness. The sun parlors often doubled as 
we 11-ventilated sleeping porches i n hot weather. In individual designs, the sun 
parlor ti e r s could establish rather handscme relations with other building elements; 
for exanple, i n an elegant brick 3-flat (1913, 644-646 Bittersweet) the architect, 
George F. Lordahl visually crovmed the sun-parlor t i e r with a Second Empire st^^le roof 
and braced i t with garlanded brackets. As with the swell-fronts of the Georgian 
Revival style apartment buildings, the sun parlor ti e r s also erected sections of 
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streetscape scmewhat unified by the continuity of projecting and receding facade lines; 
this continuity was a l l the more possible i n areas where the same architect controlled 
the design of adjacent buildings as i n the case of Andrew Sandegren's designs (1907, 
819 Buena) and (1908, 813-815 Buena) and i n Bishop & Coirpany's designs (1910, 742-
748 Buena) and 0-911, 750-758 Buena) , 

After the fashion of Frank Lloyd VJright and other Prairie School architects, George 
Washington r ^ e r frequently incorporated large omamental vases or planters into his 
designs. In Maher's house designs at 750, 817, and 839 Hutchinson, planters framed 
the entries, enhancing the continuity of building and landscape. In apartment 
buildings, v^iere the landscape settings were more limited, planters proved a popular 
decorative elennent; they linked the apartment bmlding to modern residence designs as 
well as to the natural suburban landscape. In E. Norman Brydges design for the 
Kellshore ^artment Hotel (1915, 718-756 Irving Park), planters lined the courtyard and 
also sat atop the piers of the sun parlor, where hanging plants could be grown from, 
the t h i r d floor. T^artment house planters are found throughout the d i s t r i c t and 
adorn significant buildings, for exanple, at 702-718 Gordon, 742-748, 750-758, 813-815 
and 819 Buena. 

IHE BRM RENAISSANCE MD BUEM PABK 
The Buena Park building boom i n tlie early 1900s coincided with, and aes t h e t i g l l y 
benefitted from, what one observer called "the modern renaissance of brick." In 
1897, the editor of The Brickbirllder lamented, " i t i s a melancholy and scmewhat hun>-
i l i a t i n g fact that under existing conditions the quality of brickwork i s — a ^ J things 
considered—probably worse i n America than i n any other c i v i l i z e d country." 
American brick architecture i n the late nineteenth-century was frequently characterized 
by uniformly sized red brick and f l a t sur|jces, "absolutely devoid of character or 
interest and without the charm of cxDlor." Starting i n about 1900, architects began 
demanding, and receiving frcm manufactixrers, bricks of much more varied sizes and 
coloars. As modem architects and proponents of "pure" design considered less deriv
ative styles, the ne^ colors and shapes of bricks offered fresh design and ornamental 
possibilities, 

Buena Park i s distinguished from most Chicago neighborhoods which developed earlier i n 
the variety, polychromatic effects, and liveliness of i t s brick work. Colored bricks 
and patterned brickwork set Buena Park buildings off from one another; i n individual 
building designs variations i n brick color established zones, and enphasized inportant 
elements, i n the overall composition. In 1903, Robert C. Spencer, Jr., Prairie School 
architect and architectural joumalist, pointed to Buena Park as a neighborhood which 
contained a concentration of fine brickwork. Spencer wrote that i n Chicago, interesting 
brick designs were as hard to find as the "needle i n a haystad-c.. .Outside of certain 
limited d i s t r i c t s , Woodlawn and Kenwood on the South Side and the Lake Shore Drive22 
neighborhood and Buena Park on the north side, the good work i s widely scattered." 
Single family residences, apartment buildings, and the Buena Park neighborhood gener
ally benefitted from the more varied production of brick manufacturers. As a growing 
apartment house neighborhood, Buena Park stood i n a good position to take advantage of 
the Archi tectural Record' s advice to Chicago apartment designers; i n 1907 the journal 
declared "The one thing that an architect should t r y to do i s to get his enployer to 
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use a good colored brick, for a pleasant mass of colored, material." 23 

The Paul Mueller house (1903, 4033 Clarendon) designed by Henry L. Ottenheimer and 
the adjacent apartment building (1904, 4044-4046 Clarendon), designed by Samuel N. 
Crowen, beautifully conplement one another i n their shared use of tan Roman bricik 
(Paul Mueller was the construction contractor for the adjacent apartment building). 
Ottenheimer's Renaissance "piano nobile" design, dominated by a Palladian window, also 
helped establish the cornice line of Crcwen's apartinent house design which projects 
a series of gables and dormers above the roof—inparting a domestic aspect to the 
building. I n a design practice used increasingly by apartment builders working i n brick, 
Crowen set the base, the entries, and the corner quoins off from the rest of the 
building by losing a different colored brick, i n this case red. 

David E. Postle's design for the Pattington (1902, 660-700 Irving Park) had incorporated 
a strikingly novel golden "Shawnee" brick but had relied on a more traditional base of 
blue Bedford stone. The Crescent ^artments (1911, 839-851 Belle Plaine) and 
apartments designed t y Jens J. Meldahl (1908, 754-756 Bittersweet) both made extremely 
effective use of projected and recessed bands of bricks to develop modern, geometric, 
decorative motifs. The Crescent nioely blended variegated bricks, with colors ranging 
from dark gray to red. Meldahl's design incorporated brcwn brid'C i n the f i r s t story, 
over a stone base, and used a striking carrot orange brick i n the second and t h i r d story. 
Frank V. Newell's design for the three-stor^' Eleanor aprtments (1906, 4107-4115 Broadway) 
made dramatic use of varied colored bride i n a narrow courtyard apartment building; 
here gray brick encloses the f i r s t floor v^iile yello// brick is used for the second and 
thi r d floor. I n the f i r s t floor base, recessed courses of yellow/ brick establish 
horizontal lines i n the facade; these lines are balanced by the use of the base's gray 
brick above the f i r s t floor i n the comer quoins, stepped roof gables and courtyard bays 
and entries. Similarly, the three-story apartment building (1908, 932-934 Belle Plaine) 
ut i l i z e d the brick of the base, cream colored, i n the comer quoins which fraire the v/alls, 
b u i l t of orange/yellow brick; a t i l e roof quaintly tops this building. A three-story 
6-flat (1906, 923-925 Cullom), designed by Frank V. Newell, also established striking 
contrasts i n the brickwork, here red and yellow. The three-stor^^ English basen:ent 
3-flat (c. 1916, 712 Junior) promis^^ "an air of refinement and luxuriousness unequalled 
i n the entire Lake Shore d i s t r i c t . " This 3-flat's elegant Georgian Revival design 
looked to the distant past for an architectural vocabulary; hcwever, the pattemed 
brick work, altemating mustard color and brown brick, drew upon an American Renaissance 
in brick manufacture vdiich dated only to about 1900. 

COnPRESSED APARTMENT UNITS: KITCHENETTES. flURPHY-IN-A-DOOR BEDS AWD  
APARTflENT HOTELS 

The general transition from house to apartment l i v i n g i n Chicago did not necessarily 
entail the acceptance of restricted interior residential spaces. Some apartment 
tenants appreciated forsaking the "responsibilities" of the house but found continued 
spaciousness attractive. Some of Chicago's wealthiest residents, for exanple, found 
the sunptuous 14-room apartments i n Lake Shore Drive's nine-story Marshall apartments 
(1907-08) , designed by Benjamin H. Marshall and his partner Charles E. Fox, as spacious 
as private houses. In Buena Park many apartment buildings offered quite sizable 
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apartirents; the Pattington (1902, 660-700 Irving Park)contained 7, 8, and 9 rocm 
apartments. A 3-flat on Sheridan Road (c. 1909, 4318 Sheridan) offered apartments 
with 11 rooms and 3 baths. Promising a spaciousness conparable to single-family 
houses, some apartments advertised their rocm dimensions: (1914, 655-705 Buena) 
advertised i t s 19x26 foot l i v i n g rooms and i t s 14x20 foot bedrooms; (c, 1916, 710-
712 Junior) featured a plan for front rooms \irfiich offered "48 feet of space for 
entertainment purposes." 

Besides offering the space of larger private houses, some Buena Park apartments also 
succeeded i n reordering traditional apartment floor plans; they gained the traditional 
benefits of upstairs/dcwnstairs residential space by carefully separating public from 
private rooms. In the traditional "railroad" floor plan, the l i v i n g room was placed 
across the front of the apartment, the dining and kitchen at the rear, and they were 
then linked with a dark corridor passing the bedrooms. Although i t s claim of a "unique 
plan" are overstated, the advertisement for an apartment house designed by Bishop & 
Carpany (1910, 742-748 Buena) outlines an evolution i n apartment floor plans which is 
well represented i n Buena Park: "ten rooms, three baths, constmcted on a new and 
unique plan which insures the coirpact arrangement for dining room, kitchen and 
servants rocm. The bedrocms are ccffrpletely isolated from dining rocm and kitchen, as i n 
high class residences, and the rear rooms are thus made available for large, l i g h t 
bedrooms. A long h a l l leading past^^edrooms and batlirocms to dining room i s avoided, 
giving the privacy of a residence."" Similarly, the somesr^at later apartments (1914, 
655-705 Buena) offered a "short h a l l " and "residence plan." 

Paul F. Olsen's 1926 design for a twelve-story apartment bmlding (1926, 707 Junior) , 
which contained only one 8 to 10 room apartment per floor, points to the persistence 
of the constmction of f a i r l y luxurioias apartments throughout the archi tectural!^ sig
nificant period of Buena Park's development. As i n the earlier suburban development 
of Buena Park, f a i r l y wealthy Chicago families continued to seek the natural beauties 
and prestige of residence adjacent to the Lake tlichigan. Lake Shore Drive, and 
Sheridan Road area. Nevertheless, throughout i t s history, Buena Park provided 
residences for a range of middle-class incomes and family sizes; for exanple, when 
the "high grade" 4, 5 and 6 room apartments at the Eleanor (1906, 4107-4115 Broadway) 
were renting for $25-$37.50 per month, the 8-rocm apartments at 742-748 Buena, two blocks 
away, were renting for $175-$200 per month. The constmction of kitchenette apartments 
and apartment hotels i n Buena Park, from about 1910 to 1930, brought a new type of 
housing to Buena Park arid easily acconmodated a continued socio-economic mixing of 
neighborhood residents. The contrast i s best demonstrated by ccmparing Olsen's design 
of 707 Junior, with one apartment per floor, with another highrise apartment building 
b u i l t one year later. Edward J. Meles 1927 design for a thirteen-story apartment 
building (1927, 728-32 Bittersweet) included almost an identical floor-space area as 
707 Junior; hcwever, the building provided 99 one and two rocm kitchenette apartments 
i n the space given over to only 12 apartments at 707 Junior. 

Many kitchenette apartments and ^artment hotels provided a high level of personal 
and mechanical services at moderate prices by econcmizing on space i n the design and plan 
of apartment units. The dining room became an alcove o f f of a small kitchen area. 
In 1914, one observer commented that architects and builders had just about "exhausted 
their ingenuity" i n arriving at economical plans providing conplete mecharical services 
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i n the smallest possible space. HOfl^ver, architects had begun to rethink "the greatest 
obstacle i n the way of economical u t i l i z a t i o n of space "—the bed room. Bed rooms 
generally used i:p to one-half of apartment space and yet were u t i l i z e d for only one-
thi r d of the day. Drawing on the products of the burgeoning in-the-door bed industry, 
architects and builders i n the 1910s began eliminating the bed room from many middle-
class apartments. With beds folding out of dressing closets into l i v i n g rocms the space, 
the housework, and the e^^nditure for furnishings required i n apartments was considerably 
reduced. The high cost of labor, the shortages and restrictions on building materials, 
and the need for econony dirring2^orld V7ar I reinforced the emerging trend toward 
efficiency i n apartment layout. 

Built i n sites throughout Buena Park, the kitchenette and apartment hotel building 
benefitted frcm the established residential character of the neighborhood. The apartment 
hotel proved especially attractive to the young and the old, families without children. 
For such people, Buena Park's proxindty to lake side recreation, and to the burgeoning 
shopping and entertainment f a c i l i t i e s of Chicago's "North Side Loop"—the Upton area, 
just north of Buena Park—proved particularly attractive. The 1910s l a n d - f i l l projects 
for the extension of Lincoln Park and Lake Shore Drive, the 1914 opening of Clarendon 
Beach, Chicago's largest public beach with 10,000 lockers, and the opening of movie 
"palaces" i n t^town, a l l at Buena Park's doorstep, gave added iirpetus to the higher-
density development of the neighborhood. 

Although Buena Park enjoyed close proximity to the Uptown area, i t maintained a more 
exclusively residential character than the lakefront neighborhood developing just to the 
North. In the newer coranunity of l^town, busy, bustling, commercial strips shared the 
land with more residential streets. Buena Park apartment hotels and kitchenette 
^artments often took on the exterior forms of birlldings with larger apartment units: 
courtyards, porches, sun parlors, and a variety of shades of colored brick enlivened 
the facades. Many of the apartment hotels supplemented their modest-sized private 
apartments with public lounges, b i l l i a r d rooms, cafes, and restaurants. The clientele was 
s p l i t between long-term residents and transients drawn to the Lake Michigan shore and the 
L^town attractions. Corresponding well to the exterior forms and design quality of other 
Buena Park apartment buildings are: the Kellshore Apartment Hotel (1915, 718-756 
Irving Park) , designed t y E, Norman Brydges; the Junior Terrace apartments (1915, 4310-
4322 Clarendon) , designed by Albert L, Hirrelblau; the Buena Terrace T^artment Hotel 
(1917-1920, 4242 Sheridan), designed by Henry J. Schlacks; and the Morain (1926, 4240-
4248 Clarendon), designed by Louis Griser. The plans of a l l of these buildings provided 
for one to three rooms, kitchenettes, and in-the-door-beds. 

In the 1920s, some Buena Park builders developed much larger-scale apartment hotel projects. 
The private and public rocm plans and the hotel service followed earlier apartment hotel 
precedent; hcwever, they did so with elevators and larger numbers of residents; i n the 
process they created a new, higher dimension i n the Buena Park streetscape. The six-
story Flanders Hotel (1923, 859-877 Buena), designed by Albert S. Hecht, contained 349 
rocms and provided storefronts for 13 ccnmercial shops along i t s 275 foot Broadway Avenue 
frontage. The nine-story Monterey Hotel (1920-1923, 4300 Clarendon) also established a new 
vertical scale for one of Buena Park's main streets. As buildings which enjoy definite 
continuities with Buen^ Park's earlier apartment hotels and as buildings \ft^ich add to the 
neighborhood's historic diversity these larger, 1920s apartment hotels are considered 
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contributing stmctures. The hotel managers, i n an inportant sense, considered their 
establishments well rooted i n Buena Park's history and landsc^Je; the Flanders 
started i t s appeal for tenants: "Business tlen and Women, Live i n a fine residential 
neighborhood;" the Monterey Hotel advertised i t s "quiet and refined neighborhood," and 
clained "unmatched f a c i l i t i e s for making this homelike hotel your permanent residence... 
The atn^sphere of home and refinement is prevalent at a l l times throughout the entire 
hotel." Interior "atmosphere" was buttressed by the adjacent single-family 
residence streets of Junior Terrace and Hutchinson Street. Indeed, the architectural 
details of many surrounding houses and ^artment buildings recalled the sunny, 
domestic, "atmosphere of home and refinement" which had characterized James B, 
Waller's landscaped estate, "Buena," i n the 1860s. 

RELIGIOUS AND COmERCIAL STRUCTURES 
The Buena Park D i s t r i c t i s primarily residential; hcwever, three prominently located, 
well-designed religious buildings and two interesting ccmnercial buildings contribute 
to the architectural significance of the coffrmunity and cosrrplemsnt i t s residential 
character. The Gothic-style Buena Memorial Presbyterian Church (1905, 4301-4325 
Sheridan) , designed by Ivar Viehe-Naess, ocon:pies the prominent triangular site at 
the intersection of Sheridan Road and Broadway Avenue. I t occupies land l e f t for i t 
i n the w i l l of Lucy Waller, widow of James B. Waller. The Roman basilica style 
St. Mary of the Lake Church (1913-1917, 4200 Sheridan) i s anvDng the finest church 
designs of Henry J. Schladcs, who was the leading ecclesiastical architect working 
for the Chicago Roman Catholic Diocese i n the early twentieth century. The Church's 
striking canpanile was modeled by Schlacks on the tower of Fore's St. Pmdentia Church. 
Finally, Inmaculata High School (1922, 600-634 Irving Park), designed i n distinctive 
modern ecclesiastical style by Francis Barry Byrne, occupies the southeast comer of 
the D i s t r i c t . Older commercial stmctures i n the D i s t r i c t are generally uncbtrusive and 
also f a i r l y undistinguished; a one-story store (1920, 4015-4017 Sheridan), designed 
by Paul Gerhardt, is an exception. The storefront is designed of polychromatic 
terra cotta i n the Egyptian style; p i l l a r s with scalloped capitals flank the windon-TS 
and a multicolored cornice with a central winged figure tops the door. An equally 
fanciful ccmnnercial building i s J. E. O. Pridmore's design for the Sheridan Theatre 
(now the Palacio) (1925, 4038-4048 Slieridan). The Neo-Grec facade is topped with a 
dramatic blue terra cotta pediment covered with a sculptured white bas-relief of 
gods, revelers, chariots and lions. 

RELATED DISTRICTS 
The natural attractions of Lake Michigan and Chicago's burgeoning growth created a 
pattem of residential development within close proximity to the lakefront which i s quite 
distinct frcm other cityscapes i n Chicago or i t s region. Along the band of Chicago 
lakefront many exclusiw single-family streets terminating at the lake developed i n 
the late nineteenth and early twentieth century. Mar^ of these residence streets, 
"Places," or "Terraces," were overbuilt i n the twentieth century by intensive 
apartment development, especially on the north side of Chicago. Buena Park, with i t s 
juxtaposition of single-family residences along Hutchinson, Hazel, and Junior, and i t s 



FHR-«-300 ( M - n ) 

Uni ted Sta tes Depar tment of the Inter ior 
Her i tage Conservat ion and Recreat ion Service 

National Register of Historic P laces 
inventory—Nomination Form 

o 

Continuation sheet Item number 

intensive pattem of apartment buildings and apartment hotels, is one of the most 
dran:iatic lakefront areas which remains presenting the transition of building type 
and style. The Lake View Historic D i s t r i c t , l i s t e d on the National Register, i s 
located one mile south of Buena Park on the lakefront. The buildings i n this 
D i s t r i c t are generally older than Buena Park and the sections of single-family 
residence are attached row houses, rather than detached, suburban-style houses as i n 
Buena Park. Lake View, and other areas south, generally did not benefit from the 
"brick renaissance" v^ich added to the color and character of Buena Park buildings. 
The lakefront areas north of Buena Park have more recently b u i l t more intrusive 
stmctures, apartments, and a greater mixture of conmercial, i n s t i t u t i o n a l , and 
entertainment institutions. The areas of Chicago further inland from the lakefront 
generally lack the number of kitchenette ^artntents and apartment hotels found along 
the lakefront and i n Buena Park. These areas also have many more wood frame houses 
than can be found i n Buena Park. 

The closest conparable National Register Historic D i s t r i c t to Buena Park i s the 
large Keravood-Hyde Park D i s t r i c t located six miles south of Chicago's downtown. I t 
combines the detached residence section of Kenwood with the apartment section of 
Hyde Park, While Kerwood-Hyde Park has many of the elements of Buena Park, i t i s 
art older community, i t lades Buena Park's concentration of fine apartment buildings 
and brickwork, and has many more frame houses. Kenwood-Hyde Park i s more of an 
architectural potpourri and lades the unified streetscape of Buena Park. Hyde 
Park also lacks the balanced and rich diversity of apartment building types found i n 
Buena Park: large family ^artment buildings, kitchenette apartments, and both small 
and large apartment hotels. Uptown and the University of Chicago spurred somewhat 
different building and apartment pattems i n the respective neighborhood, i n the early 
twenieth century. 
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BUENA PARK HISTORIC DISTRICT: BOUNDARIES 

The boundary commences at the n.w. corner of VJ. I r v i n g Park Boulevard 
and N. Marine Drive ( t h e s.e. corner of Block #14 of School Trustees 
S u b d i v i s i o n of F r a c t i o n a l Section 16-40-14). I t runs west along 
the n o r t h c u r b l i n e of I r v i n g Park to the s.e. corner of N, Broadway 
and I r v i n g Park, then n.w. along the east c u r b l i n e of Broadway. At 
a p o i n t 94.35 f e e t n o r t h of Edgecomb Place the boundary l i n e t urns 
s.w., crosses Broadway, and runs 150 f e e t along the n o r t h l i n e of l o t 
#5 of J.M.W. Jones* S u b d i v i s i o n of E.W. Hundley's S u b d i v i s i o n , to the 
a l l e y west of Broadway. At the a l l e y the boundary turns south t o the 
no r t h c u r b l i n e of W. Cuyler and tu r n s west running 195.13 f e e t along 
W. Cuyler, then turns south, crosses W. Cuyler and runs 130 f e e t 
south to the a l l e y south of W. Cuyler, At the a l l e y the boundary 
turns v/est and runs 239.5 f e e t to the a l l e y east of Sheridan Road, 
At t h i s a l l e y the boundary turns south and runs to the n o r t h c u r b l i n e 
of I r v i n g Park and turns west and runs t o the s.e. corner of Graceland 
Cemetery. Here the boundary t u r n s n o r t h and runs along the east 
border of Graceland Cemetery to the south c u r b l i n e of W. Montrose 
Avenue. The boundary turns east along \-K Montrose Avenue and runs t o 
the a l l e y east of N. Kenmore Avenue. At the a l l e y the boundary t u r n s 
south 204.95 f e e t . At the s.w. corner of l o t #5 of Buena Park 
S u b d i v i s i o n of I g l e h a r t ' s S u b d i v i s i o n the boundary turns east and runs 
to the east c u r b l i n e of Broadway. At the c u r b l i n e the boundary turns 
s.e. and runs approximately 260 f e e t to the n o r t h l i n e of the l o t s 
f a c i n g south onto W. Cullom. The boundary t u r n s n.e. and runs along 
the n o r t h l i n e of l o t s #1-9 of Buena Park S u b d i v i s i o n of Hundley's 
S u b d i v i s i o n , t o the east c u r b l i n e of N. Hazel and turns n o r t h running 
to the' south c u r b l i n e of W. Montrose. At W, Montrose the boundary 
turns east and runs t o the east c u r b l i n e of Clarendon Avenue and 
turn s south, running 261.8 f e e t to the n.e. corner of Clarendon and 
W. Ju n i o r Terrace, The boundary turns east and runs along the n o r t h 
c u r b l i n e of W. J u n i o r , 350 f e e t , and tu r n s n o r t h along the west l o t 
l i n e of l o t s #16 and 24 of Cgunty Clerk's D i v i s i o n of C.U. Gordon's 
A d d i t i o n t o Chicago. At the south c u r b l i n e of W. Montrose Avenue 
the boundary t u r n s east and runs t o the s.w. corner of Montrose and 
N. Marine D r i v e . The boundary then turns south and east f o l l o w i n g 
the west c u r b l i n e of N. Marine Drive to the p o i n t where the boundary 
commenced, at the n.w. corner of Marine Drive and I r v i n g Park Boulevard. 
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Cook County 
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Working N o . . 

1 ^ resubmission 

CH nomination by person or local government 

CH owner objection 

CD appeal 

Substantive Reviews: 

Fed. Reg. Date: 

Date Due: 

Act ion : ACCEP' 

RETURN 

REJECT. 

Federal Agency: 

sample CH request CD appeal CH NR decision 

Reviewer's comments: 

Recom./Criteria 

Reviewer 

Discipline 

Date 

see continuation sheet 

Nomination returned for : .technical corrections cited below 

.substantive reasons discussed below 

1. Name 

2. Location 

3. Classification 

Categorv Ownership 
Public Acquisition 

Status 
Accessible 

Present Use 

4. Owner of Property 

5. Location of Legal Description 

6. Representation in Existing Surveys 

Has this property been determined eligible? • yes • no 

7. Description 

Condition 

excellent 

CH good 

CHfair 

I I deteriorated 

CH ruins 
I I unexposed 

Check one 
unaltered 

altered 

Describe the present and original (if known) physical appearance 

CH summary paragraph 
CH completeness 
CH clarity 
CH alterations/integrity 
• dates 

\ I boundary selection 

Check one 

original site 

moved date. 



8. Significance 

Period Areas of Significance—Checic and justify below 

Specific dates Builder/Architect 
Statement of Significance (in one paragraph) 

• summary paragraph 
CH completeness 
CH clarity 
EH applicable criteria 
• justification of areas checked 
CH relating significance to the resource 
• context 
CH relationship of integrity to significance 
CH justification of exception 
CH other 

9. Major Bibliographical References 

10. Geographical Data 

Acreage of nominated property 
Quadrangle name 
UTM References 

Verbal boundary description and justification 

11. Form Prepared By 

12. State Historic Preservation Officer Certification 
The evaluated significance of this property within the state is: 

national state local 

State Historic Preservation Officer signature 

title date 

13. Other 

CH Maps 
CH Photographs 
• Other 

Questions concerning this nomination may be directed to . 

Signed Date Phone:. 

Comments forany item may tie continued on an attached sheet 
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LINCOLN TOWER PLAZA • 524 SOUTH SECOND STREET • SPRINGFIELD 62706 
CHICAGO OFFICE - ROOM 100, 160 NO. LASALLE 60601 
David Kenney, Director • James C, Helfrich, Assistant Director 

March 28, 1984 

Jerry Rogers 
National Register Prograin 
National Register Service 
Department of the I n t e r i o r 
1100 L Street, N.W. 
Wash ington , D.C. 20240 

Dear Mr. Rogers 

Enclosed please f i n d the National Register forms for 
the following places: 

,-1. Ebenezer Methodist Episcopal Chapel & Cemetery 
^2. Oscar Taylor House 
^ 3 . Lester Armour House 
^ 4. Stephen A. Foley House 

5. Buena Park Historic D i s t r i c t 

Your prompt attention to these forms is appreciated. 

Si nce/el y, 

Sculle 
National Register Coordinator 

KAS:ra 
End osu res 
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National Register Program 
National Park Service 
Department of the I n t e r i o r 
1100 L Street NW 
Washington, D.C. 20240 

Attention: Beth Grosvenor 

Dear Beth: 

June 11, 1984 

We are submitting the National Register nomination 
form for the Buena Park Historic D i s t r i c t in Chicago. I 
hope that the additional information is s u f f i c i e n t to ans 
wer your questions. 

Please contact me i f I can be of further assistance. 

Si ncerely, 

Michael Ward 
National Register Assistant 

MW:ra 
End osu res 


